
“The mind of the yogi is always fixed on God, 
always absorbed in the self. You can 
recognize a man by merely looking at him. 
His eyes are wide open, with an aimless look, 
like the eyes of the mother bird hatching her 
eggs. Her entire mind is fixed on the eggs, 
and there is a vacant look in her eyes. Can 
you show me such a picture?”
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like the ongoing COVID-19, pushed the country into 
depths of peril. But again, the nation lifted itself just as 
Phoenix rises from ashes. 
This points to some elixir that the nation has dearly 
held to its bosom.  What is that? Though it may sound 
paradoxical, it is nothing but religion, pure and simple, 
that has been running through the veins of this nation. 
Questions may arise, how can the element which has 
caused much strife in societies, be held responsible 
for breaking the barriers. We admit that what went 
by the name of religion has allowed differences to 
fester and divisions to run deep. In spite of that, we 
know that those will be regarded by posterity as mere 
aberrations than precedents. Religion, stripped off 
its non-essentials, is universal and is synonymous 
with spirituality. The innate human goodness cannot 
be buried eternally. The shadow that looms over 
human nature can only be shattered with the light of 
spirituality. In the times when storms blur our vision, 
threaten to uproot us from the holds, we need the light 
evermore, the light - that engulfs without drowning, 
cheers without inebriating and enlightens without 
burning.

Come out into the broad open light of day, come out                             
from the little narrow paths, for how can the infinite     soul 
rest content to live and die in small ruts? Come out into 
the universe of Light. Everything in the universe is yours, 
stretch out your arms and embrace it with love. If you ever 
felt you wanted to do that, you have felt God.  -   Swami 
Vivekananda 

Is it a mere soliloquy that I hear in the breeze, 
rustling through the pines or does it echo the 

voices of thousands winding their way through Lum 
Sohpetbneng?
We cannot say unless we delve deep into the annals of 
the vast peninsula that stretches below the Himalayan 
range into the confluence of three oceans.  The land 
has been a home for thousands of races and fostered 
cultures for centuries together. The immense cultural 
diversity is evident from changing dialects or even the 
language in every couple of hundreds of kilometres. 
Scholars were left to wonder how despite this diversity 
the Indian nation thrived, whereas the Soviet Union 
was shattered to pieces. There were times when dark 
shadows hung over the land, bloodshed - with pen and 
sword - swept across it and burnt it to ashes. Internal 
rifts moved towards full-blown crises. Pandemics, just 
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U Kynrad bad u Nongbud
Rymphang 1882

Ka la long ha ka sngi Robibar(Sngi U Blei) ka Pyrem, 
khyndiat sngi hadien ka sngi kha u Ramakrishna ba u 
M (Mahendra Nath Gupta) u la ïakynduh nyngkong 
eh ïa u. U Ramakrishna u la shong ha Kalibari ka kper 
kaba don sawdong ka ïingmane Blei Kali, harud ka 
wah Ganga ha Dakshineswar. U M u ba ju  kylluid kam 
ha ki sngi Robibar, u la leit bad la u paralok jong u, u 
Sidhu ban leit jngoh ïa shibun ki kper ha Baranagore. 
Katba ki dang ïa ïaid ha kper jong u Prasanna Banerji, 
u Sidhu u la ong; Ka don ka jaka ba pyngngad harud 
ka wah Ganga ha kaba shong u kynja riewkhuid ba ha 
khlieh tam. Phi sngew kwah ne em ban leit shata? U 
M u la mynjur bad mar kumta ki la ïa mih ban leit sha 
ka kper ïingmane kaba don ha Dakshineswar. Ki la 
poi ha khmat jingkhang ha ka por janmiet ba la sdang 
kem dum, bad ki la leit beit beit sha ka kamra jong u 
Ramakrishna, bad ki la lap ïa u ba u la 
shong haka shuki-dieng  ba pynjahthait 
kaba phai sha mihngi. Da ka khmat 
ba phuh samrkhie u ba dang kren ha 
ki ïa ki kyntien Blei. Ka kamra ka la 
khapngiah da ki briew kiba la ïa shong 
ha madan da ka ba ngam jylliew ha ki 
kyntien jong u ha ka jing jarjar.
U M u la ieng bad peit sah hangta 
khlem nang ban kren eiei. Kala ktik ïa 
ka jingmut jong u kumba u la ieng haki 
jaka kyntang ba ïa kynduh lang baroh 
bad i kumba u Sukadeva dalade hi u 
dang kren ïa ki ktien jong u Blei, ne u 
i kumba u Chaitanya u dang rwai ïaroh 
bad burom ïa u kynrad ha Puri bad u 
Ramananda, u Swarup bad kiwei pat ki 
nongbud.
U Ramakrishna u la ong: Da kaba 
ïohsngew ïa ka kyrteng u Hari ne u 
Rama tang shisien phi jaw ummat 
bad u shniuh jong phi u ieng kum u ñ
iuh treng, te to tip tikna ba phim da 

donkam shuh ban da ngam jylliew haki 
jingduwai jong phi, kumta phin hap 

pyrshang ïa ki jinglehniam (Sandhya), tang da kumta, te 
phin ïoh ïa ka hok longkynti ban leh ïa ki jinglehniam 
ne kham palat ïa kata, ki kyndon jinglehniam kin jah hi 
noh kumta. Te haba kumta, kala biang lada phi ïai khot 
ne kynnoh ïa ka kyrteng u Rama ne u Hari ne wat tang 
kaba pynmih sur ‘Om’. Da kaba ïai ban, u la ong, “Ka 
jingngam jylliew jingmut ka ïarap lang haka Gayatri 
bad ka Gayatri ka ïarap lang haka sur ‘Om’. U M u la 
peit sawdong ïa u da ka jingphylla bad u la ong halade, 
haduh katno kane ka jaka ka long kaba ithiang! Haduh 
katno u long u briew ba i don main! Haduh katno ki 
ktien jong u ki long ki ba sngewieid. Ngam sngew don 
mon shuh ban mih na kane ka jaka. Hadien katto katne 
minit u la pyrkhat, “To ngan da khmih shwa ia kane ka 
jaka, te ngan sa wan phai pat hangne bad shong khop.” 
     Ynda haba u la mih na kamra bad u Sidhu, u la 

ïohsngew ïa ki sur jingtem jingput 
ba sngewtynnad ba sawa na ki 
baje bad jing tied bapher bapher 
ha ka jinglehniam por janmiet. U 
la ïohsngew ruh ïa ki sur jingtem 
jingput ki ba mih na ka nahabat 
ka ba don shaba kut ka kper sha 
phang shathang. Ka sur sawa ka 
ïai sawa kham bun ban ïa ka wah 
Ganga bad katba nang ïaid jnai 
nang duna ka jingsawa.  U bnai u 
la mih, ka lyer pyrem ba jem jai jai 
ba ïai beh ka ba kit lang ïa ki iwbih 
jong ki syntiew bapher bapher. Ka 
la long kumba ka mariang ryngkat 
bad u briew ki dang pynkhreh ïa 
ka jinglehniam duwai por janmiet. 
U M bad u Sidhu ki la leit peit ïa 
ki khatar tylli ki ïingmane jong 
u Blei Shiva, ka ïingmane u Blei 
Radhakanta bad ka ïingmane jong 
ka Blei Bhavatarini. Bad katba u M 
u peit-thuh ïa ka jingduwai lehniam 
hakhmat ki durblei ka mynsiem 
jong u ka dap tang da ka jingkmen. 

U RamakrishnaTHUS

SPAKE

From the pages of  Gospel of Sri Ramakrishna

Ki Kyntien Ba Kyntang 
La pynkylla da I  Bah  P S Lyngdoh
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• Katba u briew u dang don ka jingangud, ym don 
jingsuk ha ka dohnud. Ka dei ka jingangnud ka ba la 
pynlong ïa u ban shim na kawei ka dur sha kawei pat. Ïa 
u briew yn kha pat wat lada u kwah ban bam wat tang 
shiIyngkhot u kpu ruh.

• Ka kham bha ban khot ïa u Kynrad da la ka dohnud 
baroh tang shisien ban ïa ka ba shu iai pyrta ïa ka 
kyrteng jong u da ki spah sien khlem pynleit jingmut 
eiei. Kan myntoi aiu ban shu khot ïa ka kyrteng jong 
u baroh shisngi ha ba ka jingmut pat kam don? Ngi 
donkam ban da pynleit jingmut bha khnang ban ioh ïa 
ki jingkyrkhu U Blei.

• Shibun ki ba kyrpad Blei tang ha ba shem jynjar. 
Hynrei u ta u ba la aiti mon sngewbha ha u kynrad 
naduh dang khynnah un ioh ki jingkyrkhu. 

• Naduh ki por hyndai hynthai baroh, ki briew ki ju 
ïoh jinglaitluid da ka ba mane Blei. Kim khein kumta? 
U Sri Ramakrishna um ju sngewbha ïa ka jingiapher 

para briew. Ki Brahmon lane ki lyngdoh ki don 
kylleng sawdong. Hynrei phi dei ban kynmaw ba ïa 
ki riewkhuid la kha khnang ba kin long ka lynti ïa ki 
para briew bad uwei pa uwei na ki un kren ha ki sur ki 
ba pher. Don bun ki rukom ba ngi lah ban sngewthuh 
ïa ka jingshisha bad kine baroh ki long ki ba dei suda. 
Ngi lah ban ai nuksa kum u dieng u ba don bun bha 
ki sim ki balieh, ki baiong bad ki ba saw ki ba dem ha 
u bad ki ba pynmih la ki sur bapher bapher. Hynrei 
wat la ngi ïohsngew ïa ki sur bapher pynban ngim ju 
ong ba kata ka sur ka long ka jong kata ka sim bad ban 
iehnoh ïa kawei pat hynrei bunsien ngi shait ong tang 
kawei bad kata ka long ba ngi ong ba ka dei ka jingpah 
ki sim.

• Ka jingniew ha ba ngi khot ia ka kyrteng u Blei ka 
long tang ban pynleit ïa ka jingmut jongngi sha u. Ka 
jingmut barobor ka ju iaid kylleng kylleng. Kumta 
lyngba katei ka lad, ngi lah ban leit ha jan u Blei. Ha ka 
ba ïai ïalap ia ka kyrteng jong u Blei. Wat la ym shym 
la ïohi ia ka dur jong u, kane ka pynlong ia u ba ïa ka 
sur jong u lah ban iohsngew.

KA JINGKREN 

U SWAMI VIVEKANANDA 
HA KA DORBAR BAH KI NIAM 

HA CHICAGO HA KA 11 TARIK, NAILUR 1893
KA JUBAB ÏA KI JINGPDIANG BUROM 

Ki Hynmen bad ki Para ka ri Amerika, 

Ka pyndap ïa ka mynsiem jongnga da ka jingkmen ka 
bym lah ban batai ban ieng hangne ban kren ai khublei 
ïa ka jingpdiang burom basbun jong phi ïa ngi. Nga 
ai khublei ïa phi na ka liang jong ka Seng ki riewniam 
barim tam ha ka pyrthei; nga ai khublei ïa phi ha ka 
kyrteng ka kmie ka niam, nga ai khublei ha ka kyrteng 
ki phew million ki Hindu na baroh ki jaid ki kynja.
Ki jingai khublei jongnga ruh ka long ïa ki to ki 
nongkren ha kane ka rynsan ki ba la kren shaphang  ki 
nongmihkhmat na sha ki ri mihngi ki ba la ïathuh ba 
ki briew na sha ki to ki ri ki ba jngai ki long ki ba la 
pynphriang ïa ka mynsiem ïai-shah sha ki ri bapher-
bapher. Nga sngewsarong ba nga dei na ka niam ka 
ba hikai ïa ka pyrthei ïa ka jingiaishah bad jingpdiang 
salonsar ïa baroh. Ngi ngeit ym tang ha ka jingpdiang 
salonsar, hynrei ngi ngeit ruh ba baroh ki niam ki long 
ki ba shisha. Nga sngewsarong ba nga dei na ka niam ka 
ba ai jaka rieh ïa ki ba la shah lehbein bad ba ïaid wir na 
la ki niam bad ki ri bapher bapher. Nga sngew sarong 
ban ïathuh ïa phi ba ngi kdup ha ka shadem jong ngi 
ïa ki saphrong bakynsai tam jong ki Israel ki ba la wan 
phet shnong ha ka shathie jong ka India, ha ka por ba 
ïa ka Temple jong ki la pynjot thiaw da ka hima Rome. 
Nga sngew sarong ba nga dei na ka niam ka ba la ai jaka 
rieh bad kaba dang kdup haduh mynta ïa ka tnat jong ka 
jaidbynriew Zorastrian. Ngan pule khyndiat ïa ki lain na 
ka jingrwai ba nga ju bang ban rwai naduh ba nga dang 
khynnah bad ka ba ju ïai rwai da ki million kibriew man 
ka sngi “Kumba ki wah bapher-bapher ki mih na la ki 
tlong bad ka um jongki ka ïa khleh lang ha ka duriaw, 
kumta ruh, A Trai kynrad ki lynti bapher bapher ba ki 
briew ki bud lyngba ki jingngeit ki jong ki, wat la ki bun, 
ki kyllain ne beit, baroh ki poi sha Me”. 

Kane ka jingialang ba mynta ka long kawei na ka 
jingialang bakhraw ba la lum, ka long da lade hi ka 
jingpynshai bad jingpynpaw sha ka pyrthei ïa ka ta ka 
jinghikai bakhraw jong ka Gita; “Uno-uno u ba wan 
sha Nga lyngba kino-kino ki dur, nga pdiang ïa u; 
baroh ki briew ki ïai ïaleh lyngba ki lynti ki jong ki ki 
ba khatduh ki ïalam sha Nga.” Ki Seng ïa pait niam ba 
khim mynsiem, ka jingngeit skhem tang ha la ka niam, 
khamtam ka Seng niam ba sngewhok tang la ka jong ki 
la synshar ïa kane ka pyrthei. Ki la pynshlei ïa kane ka 
pyrthei da ki jingkulmar ba ishyrkhei bad pynlyngkien 
ïa ka da ka snam briew, ki la pynduh ïa ka jinglong 
riewshai bad pynpoi ïa ki ri sha ka jingduh jingkyrmen. 
Ban nym dei na kine ki ksuid kynsha, ka pyrthei kan 
jin da la ïaid shaphrang ban ïa ka ba ka long mynta. 
Hynrei ka por ka la poi, nga kyrmen ba ka baje ka la tied 
mynhynne mynstep da ka burom ïa kane ka jingialang, 
ka lah ruh ban long ka baje ïap ïa kine ki Seng khwan 
lade, ïa ki jingpynshitom bein da ka wait ne u khulom 
bad ïa baroh ki jingsngew sarong hapdeng ki briew ki ba 
ïa leit sha ka juh ka lynti.
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ka ba phylla ba u la kohnguh ïa kata ka jingtyrwa. U 
Ramakrishna u la ai jingmut ïa ki ba un shongkurim ïa 
ka briew ba kyrteng ka Sarada Devi ka ba shong ba sah 
ha Jairambati. U la batai thik ïa ka jaka sah bad kumba 
la kdew haneng ki ba ha ïing ki la leit bad ïashem ïa ka 
longïing ka Sarada Devi bad la pynshongkurim da ka 
jingpynkhat ba un lait na ka ta ka jinglehlamwir.
Hadien phra snem, u Ramakrishna u la leitphai sha 
Kamarpukur bad lehse dei ka sien ba nyngkong ba u 
la ïakynduh bad ka Sarada Devi. Dei ha kane ka por 
ba u Ramakrishna , u la hikai bad batai bniah ïa ka 
ba ka dei ban burom ïa ki niam baroh khlem da niew 
shilliang ïano-ïano,  ban long adkar ha ka rukom kren 
ban minot ha ka jingdwai katkum ka jingngeit bad u 
la sneng bad pyni ruh kumno ban pynïaid ïa ka ing ka 
sem, ban burom ïa ki ba la san bad long ruh ka basbun 
bad kloi ban ïarap. Ka Sarada Devi ka la kmen bad buh 
khop ha ka jingmut ban long ka briew ka ba janai kane 
ka la nang pynshkem shuh shuh ïa ka tynrai ka longïng 
longsem jong ka.

Bunsien ka Sarada Devi ka ju leit sah kai bad la ka 
kmie, u kpa bad ki para, ka pynlut por ban sneng 
lem ïa la ki para. Dei ha kane ka por ba bun na ki 
nongshongshnong, ki la pynmih ïa ka khubor ba u 
Ramakrishna, u lok ka Sarada Devi u la ïoh ïa ka 
jingpang duna jingmut jingpyrkhat u la sdang ban kren 
lamwir. Ka Sarada Devi ka la ïohsngew ïa kine baroh 
bad ka la rai ba kan leit hi sha Dakhineswar - Kolkata 
ban tip ïa ka jingshisha. Ka la mih na ïing bad la u 
kpa, bad ha ka jingiaid shiteng lynti ka la iohkem pang 
bad ka la phohsniew ruh ba ka jingshitom jong ka kan 
sa jem bad bteng Ia ka jingleit ban ïakynduh bad u 
Ramakrishna.
Ynda ka la poi u Ramakrishna u la pdiang sngewbha 
bad u la pynbiang ïa ka jingsumar Baroh u pynpaw ïa 
ka jingieit, ka sbun bad pynlong ruh ïa ka jingdwai ba 
kyrpang na ka bynta jong ka.

Katba nang ïaid ki por ha kawei ka sngi ka Sarada 
Devi ka la kylli ia u Ramakrishna “Phi sngew kumno 
ha ba phi ïakynduh bad nga?” ka jubab ba mih na u 
Ramakrishna ka long ba “Ym don jingsngew pher eiei, 
u ong ha ka nga ïohi ïa phi nga ïohi ïa la ka kmie bad ïa 
ka blei Kali.” U la ong “Nga dwai ba ngan lah na baroh 
ki jingpynshoi jong ka doh, ka ba lah ban pynthame 

ïa ka jinglongkhuid ka mynsiem bad pynjot ïa ka long 
briew man briew.”

Kine ki long ki kyntien u riewkhraw. Ha ki jingkren 
jong u baroh u pynpaw ba ka jingkhuid bad  jingsngur 
ka dohnud ka pynpaw ïa ka dur u Blei ha ino-ino i 
jingthaw ba don sawdong ka pyrthei.

Ka Sarada Devi ka la pynsngew ruh ha u ba kam don 
khun, ka jubab ba mih na u Ramakrishna ka long 
“Wat khuslai, phin sa ioh bun ki khun ia ki ba u la 
pynkyntang ban phriang ia ka khubor ba baroh ki jait 
niam ne hikai ki thew beit sha u wei u ba synshar ïa ka 
pyrthei bad ka long briew man briew.

Ka jingkren jong u ka phalang ba ynda um don shuh ha 
kane ka pyrtheidei ma ka, ka kmie ban lum ban lang ïa 
kine ki khun ba kynsai ban bsa ia ki khunbynriew.
Ha u snem 1885 u Ramakrishna u la ïoh pang jur bad kat 
nang mih ki sngi u la tlot ha ka met ka phad. Ka Sarada 
Devi ryngkat bad ki nongbud ki la iarap ban sumar bad 
tang khyndiat por u la khladnoh. Ha ka por ba u pang ka 
Sarada Devi ka ju diaw bad ïam, u da ong ïa ka “balei phi 
jaw ummat bad sngewsih” “phin ym kynjah ka jingim ba 
bha kan bteng ïa phi” u da thew ruh ïa u Narendranath 
(Swami Vivekananda) bad kiwei kiwei ki riewniam ba la 
pynkyntang kin ai jingshngaiñ bad snohkti  ha ki kam ban 
leh bha ïa kiwei ïa ka ba ka Ramakrishna Mission ka ïeng 
skhem haduh kine kisngi.

Hadien katto katne por u Ramakrishna u la khlad noh ka 
Sarada Devi ka la leit phai sha Kamarpukur (shnong trai). 
Ka la ïashem bun ki jingeh hynrei ka kynmaw kyndiang 
ïa ki jingsneng jingkrawjong u Ramakrishna, ban len 
lade, ban shaniah ha u Blei, ban ïaishah ïa ki jingeh, bad 
khuid ka dohnud ban ïohi ïa ki kam bah jong u Blei. Ban 
leh bha ïa kiwei khlem da khmih lynti ban ïoh jingïoh ne 
kino kino ki nong.

Ki jingthoh bad ki jingïakynduh jong ki riewkhraw bad ki 
jinghikai u Ramakrishna, ki pynshisha ba ka Sarada Devi 
ka don ki sap ki ba kordor tam, ka jinglong hok (truth 
lane Satya) ka jinglongkhuid ka jingmut jingpyrkhatbad 
ka jingsbun ban iasam ia kiei-kiei ki ba bha kine ki long 
ki mawkordor ba bha tam ba lah ban ïohi ha kane ka 
longkmie ba kyrpang.

References: 
La sot na ki jingthoh “In the Company of Holy Mother (Advaita Ashrama)” , Reprint 2014.
The Cultural Heritage of India  published by Ramakrishna Mission Institute of Culture, Kolkata 1975.

Ia ka Sarada Devi la kha ha ka 
    22 tarik u Nohprah, 1853, 
ha kawei ka shnong ka barit la 
tip kum ka Jairambati, Bankura 
District ha West Bengal. U 
kpajong ka u Ramachandra 
Mukhopadhya bad ka kmie ka 
Shyama Sundari Devi ki dei 
ki Brahmin ki long ruh ki ba 
riewblei ki ba bah bha ïa ka niam 
ka rukom. Baroh arngut ki wan 
na ka longïing ka ba duk, hynrei 
ki im ka jingim ba suk ba shida, 
bakhuid bad ba long shisur ha ka 
jingmut jingpyrkhat.

Hadien ka jingïashongkurim, 
ki la ïohi paw ba kin sa ïoh 
khun kynthei bad kata ka khun 
kan long ka ba kyrpang bad ba riewblei. Kumba ki la 
phohsniew, ki la ïoh bad hadien la kha sa san ngut ki 
khun shynrang bad kumta baroh ki la ïa don hynriew 
ngut shipara.

U Ramachandra kum u kpa u pyrshang kat ba lah ban 
pyndap pynbiang ia ka ïng ka sem, bad baroh arngut 
ki la bsa ïa la ki khun da ka jingieit katkum ka jingïoh. 
Kumba la kdew haneng kim dei na ka ïing ba ïoh ba 
kot, u la pynïaid ia ka jaka rep ka ïoh nongkynti na la 
ïing, hynrei ka ba kongsan ka long ba u dei u briew u 
ba hok, ba shida bad ba ki briew ruh ki tip ia u ba u 
dei u ba riewblei. Ki para nong shong shnong ha ba 
ki donkam ha ka dwai ka phirat ki ju khot ia u ban 
lehniam, bad da ka jingïarap ia kiwei ki briew ki ju 
burom ïa u da kino-kino ki jingaisngewbha. Kumta ki 
sngi ki snem ki la nang tyllun na ka por sha ka por bad 
ki khun jong u ki la nang san nang rangbah.

Kat kum ki jingthoh ki pyni ba ka Sarada Devi ka khun 
phrangsngi jong u ka long ka ba kham kyrpang na kita 
ki san ngut ki khun shnynrang. Naduh dang khynnah ka 
pyni ïa ki sap ki phong ba kyrpang kam ju ïa nia lane 
ïa pher jingmut badno-badno. Ha ba don kano-kano 
ka khep ba don ka jingïania ne ia saitnia ka long ka 

Ka Jingim 
Ka Saradamani Devi	            Dr Biloris Lyndem
 

nongpyniasuk (peacemaker) kumjuh ha ba ki para jong 
ka ki ïatyngkhuh ha ka saitnia ne ïadom. 
Ka ju ïarap ban pynïasuk ban pynjem.

Kum ka hynmen ka ju ïa rap ïa la ka 
kmie ha ka pynkhuid pynsuba, ka sait 
ka khlieng, ban pyndap umbam umdih 
ha ïing bad kino-kino ki kam ba dei ban 
ïarap. Ka ju leit ïarap ia u kpa ban sumar 
ïa ki jingri jingdup. Ka long ka ba smat ba 
sting.

Ha ba ki para shynrang jong ka, ki leit 
skul ka ju bud ïa ki bad pyrthuh ba ki pule 
ïa ki kot bad kumta ka la nang ban pule 
ïa ka Ramayana bad Mahabharata ki kot 
niam ba kongsan ki Hindu.

Ynda ka la dap san snem ka rta la pynshong kurim ia 
ka bad u Ramakrishna u ba ha kata ka por u la dap 23 
snem la pynïateh shongkha bad ka khynnah ba dang san 
snem ka rta.

Khyndiat ngin wad jingmut shaphang une u 
Ramakrishna da kumno u leit paw ha ka jingim ka 
Sarada Devi. Ha ba wad bniah shaphang u Ramakrishna 
u dei u briew ba phylla, naduh dangrit u sngewtynnad 
ban kmen ban don ha ka jingïaseng niam, u long u 
ba maïan ha ka jingmut, u phai sha ka mariang Bad 
kylli bun ki jingkylli ia ki jingthaw ba don sawdong 
bad kat nang mih ki sngi u pynlut por ban wad ïa ka 
jingshisha jong ka jingdon u Blei . Ha ka por ba u 
ïarap ïa la u hynmen, u Ram Kumar ban pyndep ta ka 
jingmane ka Blei kali, u ju pynkhreh shibunshaphang 
ka jinglong Blei bad u da kwah ban ïohi hi da lade. Ban 
shu pynlyngkot ka la poi ka por ruh ba u la I kumba u 
duna ka jingmut jingpyrkhat, um thikna ka bam ka dih, 
mietsngi, I kumba u la lamwir. Ka kmie u kpa bad ki 
ba ha Ïng jing u ki la kulmar ka jingmut jingpyrkhat 
yn leh kumno? bad da ka wei ka lad ki la ïa rai ban 
pynshongkurim noh ia u, lehse ioh u lait na kata ka 
jingktah ïa ka khlieh bad jingmut jingpyrkhat. Ki la rah 
ïa kata ka khubor ban pynsngew ha u Ramakrishna bad 
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Ka jingkieng ksiar , ka ba pyniasoh naduh ka syrtap 
         ba ha jrong tam jong ha bneng balyngit, ki 
mawsiangblei, la khot ka Sorkhep, haduh ka kliar 
jong u Sohpetbneng, ïa u ba ka kynjang ka long 1434 
metar, u ba ieng kynjreng, hapdeng jong ka pdeng 
ka pyrthei baroh kawei, kata 25.42 pynkiang ka 

jingthew bad 91.55, pynieng ka jingthew, ha kane ka 
Ri  Hynñiewtrep Hynñiewskum , ka Ri u Hynñiaw 
Wasung, u Hynñiaw Wasa. Dei u Hynñiew u ba la 
hiar ban long u nongshynshar jong kiwei kiwei pat ki 
jingthaw u kynrad, halor ki khlaw ki btap, ki mrad ki 
mreng, ki jingthung jingtep, kum ki phlang ki rnem, ki 
syntiew ki skud, ki um ki wah, jong ka Mei Mariang 
ka Mei Ramew. Kane ka long katkum ka rai jong ka 
Dorbar Blei ka ba nyngkong, ba la pyniaid da u Blei u 
Nongbuh  U Nongthaw, ka Blei Nong-Hukum.

Ka jingkieng ksiar, ka long namar kata ka daw ka sakhi, 
ïa ka jinghiar u Hynñiewtrep, hapoh ka jingialam jong 
u Syiem Lakriah. Hapoh ka pyrthei pyllun, u Hynñiew 
u la saiñ dur ïa ka long kur ka long kha, ka synshar 
khadar, jong ki dong ki hula, ki shnong ki thaw, ki raid, 
ki muluk bad ki hima ki sima, ba u syiem u Kmie, un 

K A  S A K H I 

J O N G  K A 
J I N G K I E N G  K S I A R 
Bah Sumar Sing Sawian

The Golden Ladder of Life that formed a connecting 
link between man and God upon the foundation of truth, 
righteousness and oneness, demanded us to walk along 
with God every day. Explains the genesis of the Khasi race 
where the heavenly umbilical cord connected seven huts 
on earth and nine huts on heaven where the Khasis could 
ascend and descend daily.

pyniaid , na ka bynta ka jingbit jingbiang jong ki khun 
ki hajar, kum ka kmie ïa la ki khun la jong khlem da 
don kano ka kheiñ peit shilliang ïa u bariewspah, ne ïa u 
paid knup paid trap, u sem shilliang , u kup shilliang.
La seng ïa kane ka tynrai, ka tyllong, bad ka thymmei u 
khun Hynñiewtrep u Hynñiewskum, ha ka shlem jong 
ki lai tylli ki Mawbyrsiew, kata U Lum Sohpetbneng, 
U Lum Shyllong bad U Lum Diengïei, ki lum ki ba 
long ki rishot lane ki chrot, ki paia, ki rijied jong ka 
jingngeit tynrai, ha kaba la mih ki shnat jong kijingleh 
ïa ki longniam longrukom, ki riti ki dustur, bad ka Lariti 
jong u paid Hynñiewtrep, kata u Khynriam, U Pnar, 
U Bhoi, U War, u paid khasi ba-ïar. U Lyngngam, U 
Nongtrai, U Muliang, U Maram u paid khasi donnam, 
u ba baroh ki ïeng ha kajuh bad kawei ka tynrai jong ka 
Tipbriew Tipblei, Tipkur Tipkha, Tiphok Tipsot bad ka 
Tip-hukum.

Ïa kane ka tynrai bah, ïa ka ba la suh ïa la ki phniang, 
ki thied, kshaduh ki syrtap jong ka Mei Mariang ka 
Mei Ramew, la sakhi da ka “Jingkieng Ksiar”, wat 
la ka dkut noh, hynrei ka dei mynta ka “Mynsiem 
Ksiar” jong ka longbriew ka manbriew, ïa ka ba u 
Khun Hynñiewtrep Hynñiewskum, u pynïasnoh ïa 
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lade, lyngba ka jingngeit jong ka Jingkiew, ïa ka ba u 
Hynñniewtrep u kiew sha la u Kynrad U Blei ka Mei 
Hukum, lyngba ka Nguh ka Dem, ka Duwai ka Phirat, 
ka Kyrpad ka Kyrpon, ka Ïasaid ka Ïapan, bad bahiar 
pat na ka Mynsiem Jingkieng Ksiar, ka Kyrkhu ka 
Kyrdoh, na ki Blei-Long-Blei u ba Buh u ba Thaw, u ba 
Lah u ba Ïai, Ka Blei Mei Nong-Hukum.

Ïa kane ka tynrai bah tynrai san jong kaei ka ba ka 
Jingkieng Ksiar ka Sakhi, da ki ba stad ki ba tip jongki 
stad ki nang, ha Law Nongthroh. Ha syntai jong u 
Lum Sohpetbneng ïa ki ba u Khun Hynñiewtrep, 
u seng ïa ka thymmei ka shong ka sah, bad ruh ïa 
ki tiar ba pyndonkam naduh ïingshet ja, haduh ki 
tiar rep tiarriang, ïa ki ba la oh bad stah na ki maw, 
(Arcchaeological findings and evidence). Ha kane ka 
shnong tynrai jong u khun Hynñiewtrep la lap bad 
shemruh ha ki mawbynna, ki ba ïathuh bad ïai sakhi 
ruh ïa ka juk jong ka jingkieng ksiar, kata ka ba ki 
mawbynna ki ïeng ban khana ban purom shaphang ki 
longshuwa ki manshuwa, na kawei ka pateng sha kawei 
pat, haduh kine ki sngi ki por ki ba mynta. Kine keiñ 
ki Maw nam, Ki Maw Shynrang, ki Maw Kynthei, ïa 
ka ba la bsap ha kine ki maw, ïa kaei kaba ka Jingkieng 
Ksiar ka sakhi, ha ba shit ha ba shai.

	 Ha kane ka Law Nongtroh, ki dang don ruh ki 
Hynñiew tylli ki Kpep, ki ba kdew ïa ka jingpyndep 
rukom, ha ka ba thang ïa kito ki longshuwa manshuwa. 
La lap bad shem ruh ïa ki mawshyieng jong ki kur ki 
jaid ki ba pher ba pher. Ha ka ba ïa ka trei ka ktah ka 
khih ka khan, la shem bad lap ruh ïa ki Mohkhiew 
Khasi, ki bym ju don ne ïohi ha kiwei kiwei pat ki bynta jong 
ka Ri India, lane ha ka pyrthei hi baroh kawei. La lap ruh ïa ki 
dak, jong ka jingdon jong ki shlem ki ba la saiñ, ïa shibun ki 
tiar ki tar, kiba la pyndonkam haduhmynta.

	 Ki paid nongshongshnong, kham hadien ki la kynriah 
noh na ’Law Nongthroh, bad seng ïa ka Hima Mawbuh ha 
Umroi, hapoh jong ka jingsynshar jong u Syiem bad ka 
Dorbar jong ki Saw basan, ki jong ki kur Rangslang, Shylla, 
Mannar, bad ki Shadap. Ka raij Mawbuh, ka long mynta ka 
bynta jong ka Hima Mylliem, hadien ba la dhkat noh ïa ka, na 
ka Hima Shyllong.

	 Kumta wat lada wan lyngshop, ki erlangthari, u 
kyrtiah, u lyoh, u palam bad ka um, hynrei ki Hynñiew rong 
ka Tangnub, ka Tangjri, ka Tangngiah ka Tangchrai, jong ka 
Jiengkieng ksiar kin ïa long ka kular, ka jutang, ka jubat, ba u 
Blei, Nongbuh Nongthaw un lam lynti.
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U Diengīei u dei u diengbah diengsan, u ba mih ba 
          san ha kliar lum Diengïei. Katkum ka khanatang, 
une u dieng, u long uba heh haduh katta katta, ki tnad 
bad ki sla jong u, ki long ki ba piar ki ba ïar, u don sha 
shiliang jong ka Wah Umïam, lah ruh ban ïohi kyndiang 
ïa u ne u lum na kliar u lum Sohpetbneng.
Ha ba ngi ong ka don ka khanatang. Te nangno keiñ 
ngi ïoh ban lum ban lang ïa kine ki khanatang. ïa ki 
khanatang la shu ïathuh pateng da ki kmie ki kpa 
tymmen jongngi na kawei ka por sha kawei pat. Te 
ha ba ngi pyrkhat ngi pynshong nongrim bha, kumno 
keiñ la pynsaphriang ïa kine ki khana jong kata ka 
mynnor ym pat nang ïa ka pule ka dangle. Ym pat tip 
ïa ka kot ka sla. Pynban dei ha kata ka juk, ba ki khun 
u hynñiewtrep ki dang ïaid da ka kjat na kawei ka jaka 
sha kawei pat ban leit ïapeiñ (lane leit ïa die ïathied) ïa 
ki mar ki mata. Bad dei da kumta ki hap ban sah miet 
ha ki iingbasa ha man la ki shnong dei hangta ki briew 
na ki thaiñ bapher-bapher, ki ju ïakynduh lang khrui, 
bad ïashong sawdong ka lyngwiar dpei barhem. Hadien 
ba la dep bam jamiet, ki ïa bam kwai ïa dih duma  bad 
dei hangne ki sei ïa ki ta ki khanatang na la ki jong ki 
jong ki thaiñ bapher-bapher katkum ki khanatang, la 
sngewthuh ba ka don kata ka Sotti juk mynnor ha ka ba 
u khun bynriew u pynkren briew ïa ki mrad ki mreng, 
ki sim kidoh, ki lum ki wah, ki syntiew ki skud, ki dang 
ïasngewthuh kawei ka ktien.

Te ka khanatang u lum Diengïei ka long kumne. Ba ha 
kata ka mynnor, u ne u Dieng u la heh la ïar, ki tnad ki 
la piar bad ki sla ki la nang rben, haduh ba la kah dum 
ïa ka pyrthei, wat ki kjat sngi ruh kim lah shuh ban sam 
lyngba, la shu dum bad miet bad sngi. Ki jingthung 
jingtep kim long shuh u kba u khaw u krai, u soh u pai, 
ki la duhlut.

               U khun bynriew, u la poi ha ka shaïong ha ka 
dum, ka lyngngoh. Balei ka wan jia kumne. Hynrei u 
khunbynriew u long u bastad, u bakhraw ka pyrkhat 
ka pyrdaiñ ki la ïatylli lang kawei ka buit ka bor bad 
ki da lum dorbar ban leh kumno ban wan rah biang ïa 
ka jingshai. Te kumta da kawei ka jingmut ki la rai ban 
daiñ noh ia ka Diengïei. Kumta ki Tymmen ki san ki la 
pynïeng ka duwai ka phirat ha u nongbuh nongthaw, ban 
ïarap ban ai bor ïa ki ban daiñ noh ïa kata ka diengïei.
Kumta Dangngir dangsaw ka tyngab baroh ki Rangbah 
shynrang bad kynthei, ki la ïamih bad rah la ki wait ki 
sdie bad ki la ïa kiew artad ïa u ta u lum ban pom ïa ka 
Diengïei baroh shisngi ki la ïatrei shitom ban pom ïa 

Halor 
u Lum Diengïei
Kong. Silbi Passah

Conflicts in the path of righteousness: 
Men forsake God for greed only to 
realise there’s no meaning to life 
without God

kata ka dieng, pynban ha ka step ka ba bud ynda ki la 
ïa poi ban pom biang ïa kata ka dieng, ki la ïalyngngoh 
bad shaïong ngaiñ ha ba ki la ïohi ba ka Dieng ka la 
dapdoh biang. Kumta ka long mynshwa. Hynrei ki 
khlem kynran-dien, ki trei borbah ban daiñ biang ïa kata 
ka diengïei thop baroh shisngi. Hynrei ha ka sngi ba 
bud ka la long biang kumjuh. 

	  U khunbynriew u la lynga pisa, ki la ïashong 
pyrkhat ban ïaleh kumno? Kumta ki tymmen ki san ki 
la pynlong biang ka nguh ka dem ba U Blei u nongbuh 
nongthaw un plie ka lad ka lynti ban pynshai ha u, 
kumno yn leh ban lah ban pynkhyllem ia ka Diengïei.

	 Te ha kawei ka sngi ki khynnah samla ki dang 
ïa jied ïa tam symboh kba (Ngan ïathuhïa phi) lawan 

poi iwei i phreit hangta, i ta i phreit i la ong ia kita ki 
khynnah, lada phin ai nyngkong ïanga ïa u symboh 
kba ngan ïathuh ïa phi, kumno ban leh ban lah ban 
pynkhyllem ïa ka Diengïei. Ki khynnah ki nguh ïa 
i phreit ki la ong ngin kular? i Phreit i ïathuh ba dei 
u khla u ba wan jliah mynmiet mynmiet, ba sa dap 
dohbiang kata ka dieng. Kumta i phreit i la batai, ba ki 
dei ban pynap da ki wait ki sdie, ha uta u dieng, khnang 

ba u khla ha ka por ba u wan jliah un phot u thylliej, 
kita ki khynnah ki la nguh arti ïa i phreit, ki da ong ruh. 
Kane ka khanatang kan ïai sah junom, ba dei i phreit ba 
wan ïarap ïa u khunbynriew ban lah ban pynkhyllem ïa 
ka Diengïei. Ki khynnah da ka jngkmen ki la ïamareh 
sha lum ki pyrta, ban leit ïathuh ïa ki rangbah ïa ka 
khubor ba wan ïathuh i phreit. Ha ba ki la ïohsngew ïa 
ka khubor ba la ïathuh ki khynnah, baroh ki Rangbah 
ki  la dap da ka jngkmen bad ka jngkyrmen, ki la ong 
kat kata ka  kyntien hok ka ba i phreit i la ïathuh, ngin 
kular keiñ ban ai symboh kba nyngkong ïa i. Kumta ki 
la leh kumba la bthah i phreit, ki la pynap da ki wait ki 
sdie bad ha ba u khla u wan jliah ïa ka dieng u sa phot 
u thylliej. U khla u la mareh sakma kylleng-kylleng. 
Hynrei u khunbynriew, u la thang sawdong ka khlaw da 
ka ding ban lah ban thang syndon ïa u ta u khla.

	  Dei shisha ka jngïarap i phreit ba u 
khunbynriew u la lah ban pynkhyllem ïa ka 
diengïei, ban wan pat ka jngshai ha ka pyrthei. 
Naduh ba la khyllem ka Diengïei, la shai biang 
ka pyrthei ka jngsuk ka la synshar biang ïa u 
khunbynriew, u kba u khaw, u soh u pai ki la 
mih kyrhai. Baroh ki ïashongsuk shongsaiñ ha 
pneh ka meimariang.

Ha kane ka juk mynta ka (Tourist Department) ka la 
pyrshang katba lah ban wad ïa ki jaka ba itynnad bad 
ba don ki khanatang (folktale) ban pyn im ïa ka culture 
jong ka jaitbynriew. Ha ka juh ka por, lada ki nonghikai 
ruh, ban pynsngewtynnad ïa ka khanatang, ki lah ban 
leit ïalam kai ïa ki khynnah skul sha kane ka jaka ban 
peit bad ïohi da la ki jong ki khmat, ban pynshongnia 
da lade ïa ki khanatang ka Ri Khasi.

SPRING 2020SPRING 2020

9 10

Riti Academy of Visual Arts



T h e  C u p
Swami Vivekananda

This is your cup – the cup assigned
to you from the beginning.
Nay, My child, I know how much
of that dark drink is your own brew
Of fault and passion, ages long ago,
In the deep years of yesterday, I know.

This is your road – a painful road and drear.
I made the stones that never give you rest.
I set your friend in pleasant ways and clear,
And he shall come like you, unto My breast.
But you, My child, must travel here.

This is your task. It has no joy nor grace,
But it is not meant for any other hand,
And in My universe hath measured place,
Take it. I do not bid you understand.
I bid you close your eyes to see My face.

K a  K h u r i
Da u Swami Vivekananda
(La pynkylla Khasi da I Bah P S Lyngdoh )

Kane ka khuri jongphi – ka khuri ba la sam bynta
Haphi naduh nyngkong ka sngi
Ia kata ka jingdih ba iong dei ba la milai maphi hi
Na ka pap bad jingshah naduh mynkulong
Ha ka ñiamra ki por ka hynnin, nga sngewthuh.

Kane surok jongphi – ka surok ba shitom bad kynjah
Nga la thaw ia ki mawlynnai bym ai jaka thiah ia phi
Nga la buh ia u lok jongphi da lynti ba sngewtynnad 
bad bashai
Bad un sa wan kum phi, hapoh shadem jongnga
Hynrei phi, ko khun jongnga, phi dei iaid hangne

Kane ka kam jongphi – kam don jingkmen lymne 
jingisynei
Hynrei kam mut ia u no u nouwei pat u nongtrei
Bad ha pyrthei jongnga la don lypa jaka ba la thew
Bat ïa ka, ngam hukum phi sngewthuh
Nga hukum ïaphi, khap la ki khmat, ban iohi ia dur 
khmat jongnga.

H i l l s  O f  S l o w  T i m e
Dr Ananaya S Guha 

There was a time
when the hills denuded
scattered out of myth
origin and ash
came tumbling down
with waterfalls, lakes and rivers
to give succour to incarnadine hues.
The hills I have known, paraded with
my destiny, the hills that moulded clay
into mythic dolls. Yes these were the hills I knew.
Molten clay, shrapnel hirsute legs the hills were
not man made. Man. Woman
and in the Sacred Groves the hush could be heard.
Not felt, only scatter of rains.
with a wild myth of flowers
heaping mounds of love.
Prescient hills you shoot out the future
and supinely lie on the past
in eternal rest.

ewy [kklh leqnk; viuh laL—fr] vkLFkk] feFkd] yksdxhrksa vkfn esa cgqr /
kuh jgs gSaA M‚ ih- pkS/kqjh us viuh iqLrd ^The Antiquity of  Khasi & 
Jaintiya People*]  ,-j‚; us ekfld if=dk ¼caxkyh½ 1993 esa fy[kk gS A 
[kklh leqnk; dh viuh vla[; dgkfu;k¡] feFkd] yksddFkk,¡ muds lekt 
esa çpfyr gSa] tks cgqr #fpdj vkSj foLr`r gSaA vxj mUgsa lquk;k tk, rks ;s 
dFkk,¡ iwjh jkr Hkj lqukbZ tk ldrh gSaA budk o.kZu bruk [kqclwjr gS vkSj 
?kVuk,¡ bruh Øec) gSa fd ;s euq’; ds fny vkSj fnekx dks Nw tkrh gSaA 
bu dgkfu;ksa vkSj yksddFkkvksa }kjk ;g dYiuk dh tk ldrh gS fd laHkor% 
[kklh leqnk; esa Hkh viuk lkfgR; jgk gksxk ijUrq nqHkkZX;o”k vkt mldk 
dksbZ ukeksfu”kku ugha gS A 
 [kklh leqnk; esa igkfM+;ksa] ioZrksa] ufn;ksa] tyçikrksa] Qwyksa vkfn ds bnZ&fxnZ 
dgkfu;ka cquus vkSj fjdkMZ j[kus dh ijEijk jgh gS ysfdu bu feFkdksa rFkk 
yksddFkkvksa esa le;kuqlkj ifjfLFkfr ds vuq:i ifjorZu Hkh vkrk jgk gSA 
,sls esa ;s dFkk,¡ okLrfodrk ls nwj Hkh yxrh gSaA [kklh yksd dFkkvksa dk 
fo”ys’k.k vkSj v/;;u muds  
ikSjkf.kdrk dk ,d Hkkx gS] ftlus [kklh /keZ] jhfr&fjokt vkSj [kklh 
laLFkkvksa vkfn dks dkQh çHkkfor fd;k gSA brus o’kksaZ ds ckn Hkh vkt rd 
os bls iwjh rjg ls ekurs vk jgs gSaA buesa fo’ks”k ckr ;g gS fd ;s [kklh 
leqnk; dh fopkj/kkjk] /keZ] uSfrdrk vkSj lkekftd rFkk mudh thou&”kSyh 
ij vk/kkfjr gSA

ewy [kklh laL—fr : mn~Hko ,oa fodkl 
M‚ vuhrk iaMkW

[kklh leqnk; ds iwoZtksa ds vuqlkjA vkjEHk esa i`Foh ij dksbZ ugha jgrk FkkA 
bZ”oj] tks fd txr dk fuekZrk gS] mlus ^dk jke&,so* ¼i`Foh½ vkSj muds 
ifr ^m cklu* dks cuk;kA os nksuksa cgqr lq[k iwoZd jgrs FksA muds lq[kh 
thou esa mUgsa vdsykiu vDlj lrkrk Fkk D;ksafd mudk dksbZ larku ugha 
FkkA le; chrrk tk jgk FkkA os vius vdsysiu ls Åc x,A ^dk jke&,so* 
fnu&jkr l`f’V ds fuekZrk bZ”oj ls çkFkZuk djrh fd mls okfjl pkfg,] 
tks mlds oa”k dks vkxs c<+k ldsA ^dk jke&,so* dh lPph çkFkZuk bZ”oj us 
Lohdkj dj yh vkSj mUgsa ikap larkusa çnku fd;sA ;s larkusa Fkha A lw;Z] pk¡n] 
ikuh] gok vkSj vkxA buesa lw;Z igyh larku rFkk vkx vkf[kjh larku FkhA 
vkx] vkf[kjh larku gksus ds dkj.k ml ij ?kj ds lkjs dke vkSj ns[kHkky 
djus dh ftEesnkjh Fkh A
ikap larkuksa dks ikdj ^dk jke&,so* cgqr [kq”k FkhA mls vius Qyrs&Qwyrs 
ifjokj ij xoZ FkkA vc /kjrh ij lwjt] gok vkSj ikuh FkkA vr% o`{k mxs] 
lqUnj&lqUnj Qwy f[kys] Hkkafr&Hkkafr ds Qy yxsA lkjh ç—fr gh lqUnj 
fn[kkbZ nsus yxhA ^dk jke&,so* /kjrh ij dbZ ekSle vkSj muds fofHkUu jaxksa 
vkfn dks ns[kdj çQqfYyr FkhA ;g ns[kdj dqN le; ckn ^dk jke&,so* us 
bZ”oj ls fourh dh fd os n;k djds fdlh dks Hkstsa] tks lalkj ij ”kklu djs 
vkSj mls vuq”kkflr djsA bZ”oj dks ^dk jke&,so* ds vuqjks/k esa lPpkbZ utj 
vkbZ vkSj mUgksus oknk fd;k fd og mldh bPNk vo”; iwjh djsaxs A
[kklh erkuqlkj ml le; LoxZ esa lksyg ifjokj bZ”oj ds lkFk lq[k] ”kkfUr 

Understanding
Dr Robin S Ngagom
 
I can understand on this virtual day
even without smelling,
let alone touching it. So,
I’ll not say a word
about the sea giving up a toddler.
I can even understand
this groundswell of pity
as if humanity was testing the waters of feeling,
after adapting a short brackish tragedy,
despite pleas from the gentlest mourner not to use
the image of drowning
but only remember a child’s smile,
in an age whose only metaphysical worry is,
“what can be saved?”,
trees, animals, or children, for instance,
late after the mocking, “ecstatic destruction”.

POESY

SPRING 2020 SPRING 2020

11 12

Illustration by Teisuklang Chyne



vkSj HkkbZpkjs ds lkFk jgrs FksA ^dk jke&,so* dh bPNk iwfrZ ds fy, LoxZ 
esa ,d fo”kky lHkk dk vk;kstu fd;k x;k fd lalkj ij ”kklu djus dh 
ftEesnkjh fdls lkSaih tk,\ 
bl ij xaHkhjrkiwoZd fopkj djus ds ckn ;g fu.kZ; fy;k x;k fd LoxZ esa 
bZ”oj ds lkFk jgusokys lksyg ifjokjksa esa ls lkr ifjokj] tks ^dh à~;w =si 
gU;w Ldqe* ;k ^lkr >ksifM+;k¡ vkSj lkr ?kksalys* dgykrs Fks] os /kjrh ij tk,¡] 
[ksrh djsa vkSj mls vkckn djsa A
os bZ”oj ds vkns”kkuqlkj /kjrh ij tk,¡ vkSj ek¡ dh rjg gh /kjrh ds fodkl 
vkSj mUufr ds fy, dk;Z djsaA os ç”kklfud –f’V ls gj pht dh ns[kHkky 
djsaA bl çdkj bZ”oj us à~;w =si gU;w Ldqe vkSj i`Foh dks vk”khokZn fn;kA 
lkFk gh ;g dgdj viuh ckr lekIr dh fd vxj yksx Lo;a lgh jkLrs ij 
pysaxsA lPpkbZ ds jkLrs ij jgsaxs rks bZ”oj muds lkFk jgsaxsA muds vkSj LoxZ 
ds chp fcuk fdlh ck/kk ds vkuk&tkuk gksxkA os ,d isM+ ds }kjk ^ftfUdax 
DL;sj* vFkkZr~ lksus dh lh<+h tks ^m  lkWisrCusax pksVh ij fLFkr gS] mlls LoxZ 
esa vk&tk ldsaxs A
lkr >ksifM+;k¡ viuk opu fuHkkrs gq, “kkafr vkSj HkkbZpkjs ds lkFk Lo.kZ ;qx esa 
jgus yxsA ml le; LoxZ esa fuokl djus okys ukS ifjokjksa vkSj i`Foh ds lkr 
ifjokjksa ds chp lEidZ Fkk vkSj bZ”oj Lo;a Hkh /kjrh ij vDlj vkrs&tkrs 
jgrs FksA os muls ekuo Hkk’kk esa gh ckr djrs FksA /khjs&/khjs dqN le; ckn 
thou dh gj fnu dh O;Lrrk ds dkj.k ;s lkr ifjokj vius fn, x, opuksa 
ls nwj gksrs x, vkSj mu ij de /;ku nsus yxsA ,d egRokdka{kh O;fä us 
bl fLFkfr dk ykHk mBk;k D;ksafd mls ekuo ds Åij bZ”oj vkSj lPpkbZ dk 
jkt djuk vPNk ugha yxrk FkkA vr% og i`Foh vkSj LoxZ ls tksM+us okyh 
lh<+h dks dkVus esa lQy gks x;kA ifj.kkeLo:i /kjrh ij jgus okys lkr 
ifjokj ges”kk ds fy, fcNM+ x,A bl çdkj bZ”oj ds çHkko ls Hkh ges”kk 
ds fy, nwj gks x,A bZ”oj us muls ekuo&Hkk’kk esa fQj dHkh ckr ugha dhA 
bZ”oj dks viuh jpuk vFkkZr~ euq’;ksa ij cgqr n;k vkbZA ;|fi og muls 
balkuh Hkk’kk esa ckr ugha dj ldrs Fks ijUrq os muls vius ladsrksa vkfn }kjk 
ckr djrs Fks A
os lkrksa ifjokj bl fo’k; esa dqN ugha fd;k dsoy bZ”oj dh vkKk dk ikyu 
djrs jgs] os cl VkyeVksy djrs jgsA dqN le; ckn lisVCusax ¼ioZr dh 
pksVh½ ls ikap fdyksehVj nwj MsaxsbZ ihd ;k pksVh ij ,d isM+ mx vk;kA og 
isM+ dqN gh le; esa rsth ls c<+ x;kA mldh “kk[kk,¡ pkjks vksj QSy xbZa 
vkSj bldh ifÙk;ksa us iwjh /kjrh dks <d fy;kA ,slk yxus yxk fd nwljh 
cuLifr;k¡ mldh Nk;k esa ugha iui ldsaxhA ml le; lkjeks vkSj lksjkfQu 
uked nks ftEesnkj O;fä MsaxsbZ pksVh dh <ky ij [ksrh dj jgs FksA mUgksaus 
bl ?kVuk dh tkudkjh njckj dks fn;kA mudh ckr lqudj njckj us fu.kZ; 

fy;k fd isM+ dks rqjar dVok fn;k tk, D;ksafd vxj nsj gks xbZa] rks ml isM+ 
dh tM+sa vkSj Hkh etcwr gks tk,¡xh vkSj mldh “kk[kk,¡ bruh QSy tk,¡xh fd 
dkVuk eqf”dy gks tk;sxkA mUgksaus viuh dqYgkM+h vkSj njkrh /kkj dh vkSj 
isM+ dkVuk “kq: fd;kA fnuHkj dBksj ifjJe djus ds ckotwn os ml isM+ 
dk NksVk fgLlk gh dkV ik,A ;g ns[kdj njckj us ;g fu.kZ; fy;k fd gj 
ifjokj ls de ls de ,d vkneh vk,¡xs vkSj isM+ dkVus esa enn djsaxsA nwljs 
fnu gj ?kj ls ,d&,d O;fä isM+ dkVus py iM+kA tc os ml LFkku ij 
igq¡ps] rks vk”p;Zpfdr gks x, D;ksafd ml isM+ ij dVus ds dksbZ fu”kku ugha 
FksA blds ckn Hkh mUgksaus fQj ls iwjs fnu dke fd;k ijUrq vxys fnu Hkh 
oSlk gh gqvkA os ijs”kku vkSj Hk;Hkhr gks x, A
 tc os vkil esa ckrphr dj jgs Fks fd nwljs fnu D;k fd;k tk,] rks ml 
le; ,d NksVk i{kh ^jsu cMZ *¼phret½ ogk¡ vk;kA lcdk mnkl psgjk 
ns[kdj mlus ,d o`/n O;fä ls mudh mnklh dk dkj.k iwNkA iwjh ckr 
tkudj jsu cMZ us dgk A eSaus phrk ls lquk gS fd tc MsaxsbZ cM+k gks tk,xk 
vkSj bldh “kk[kk,¡ pkjks vksj QSy tk,¡xh] bldh ifÙk;k¡ vkSj eksVh gks 
tk,¡xh] rc pkjks vksj xgjk v¡/ksjk Nk tk,xkA rc eSa pkjks vksj ?kwe ldw¡xk 
vkSj bUlkuksa dks dg ldw¡xkA vr% jkr esa ck?k bl isM+ ij iM+s dVus ds 
fu”kku dks pkV ysrk gS] ftlls ;g isM+ fQj ls oSlk dk oSlk gks tkrk gSA 
blfy, rqe yksx fdruh Hkh dksf”k”k dj yks] bls ugha dkV ldrsA rqe yksx 
viuk dke djrs jgks vkSj ?kj tkus ls igys viuh dqYgkM+h vkSj njkrh dks 
dVs gq, Hkkx ij mYVk djds j[kukA mldh /kkj lkeus dh vksj gksuh pkfg,A 
tc ck?k mls pkVus dh dksf”k”k djsxk] rks mldh thHk dV tk,xh vkSj og 
fQj ls pkVus dh dksf”k”k ugha dj ldsxk A
 vr% jsu cMZ dh lykg ls yksxksa us fQj ls isM+ dkVuk vkjEHk fd;kA ml 
jkr ges”kk dh rjg ck?k vk;k vkSj mlus dVs gq, fu”kku dks pkVuk vkjEHk 
fd;k] rks mldh thHk /kkjnkj gfFk;kj ls dV xbZ vkSj og nnZ ls fpYykrk 
gqvk taxy dh vksj pyk x;k ijUrq ml le; ls mlus euq”; ls cnyk ysus 
dh çfrKk dhA bl ?kVuk ds ckn ls mls tc Hkh ekSdk feyrk gS] og ml 
ij vkØe.k djrk gSA
yxkrkj dbZ fnuksa rd isM+ dkVrs&dkVrs vkSj jkr esa /kkjnkj gfFk;kj dks 
dVh gqbZ txg ij j[krs gq, mUgksaus varr% isM+ dks iwjh rjg uhpk dj fy;kA 
MsaxsbZ pksVh esa ØsVj dh rjg ,d x<~<k cuk gqvk gSA feFkd ds vuqlkj ;g 
ogh txg gS tgk¡ ij isM+ [kM+k FkkA bl çdkj euq’; viuh ;qfä ls isM+ 
dks lQyrkiwoZd uhpk djds cgqr çlUu gqvk ijUrq ;g dke fcuk bZ”oj ds 
lEHko ugha gks ldrk FkkA vr% mlus mudk vkHkkj çdV djus ds fy, i`Foh 
ds lHkh çkf.k;ksa ds fy, u`R; dk vk;kstu fd;kA 

Hkkjro’kZ esa _f’k&eqfu;ksa us tUe ysdj vius vk/;kfRed fparu&euu ls 
jtuhxa/kk ds lkSjHk dh rjg vk/;fRedrk dks lqjfHkr fd;k, osnksa vkSj iqjk.kksa 
vkfn dh jpuk dj bl Hkwfe esa vk/;fRedrk dh lfjrk cgkdj Hkkjr dks gh 
ugha oju fo“o dks vk/;kReokn ls flafpr fd;kA lukru /keZ Hkkjr Hkwfe ij 
çkphu dky ls gh viuk lhuk rkus lxoZ [kM+k gSA lukru /keZ vkSj fgUnw /
keZ esa vU;ksU;kfJr lEcU/k gSA mifuos“kokfn;ksa us bls feVkus ds fy,  ’kM;a= 
jps ijUrq os foQy jgs D;ksafd bls v{kq..k j[kus ds fy, gekjs larksa us vrhr 
esa fujarj ç;kl fd;kA 
egf’kZ n;kuan ljLorh us ^vk;Z lekt* dh LFkkiuk dhA os osnksa ds çdk.M 
iafMr Fks ;|fi ewfrZiwtk ds fojks/kh FksA mudk /;s; lukru /keZ vFkkZr~ ^vk;Z 
lekt* dks Hkkjro’kZ esa thfor j[kuk Fkk] fo“oO;kih cukuk ughaA okLrfod 
vFkksaZ esa lukru /keZ ;k fgUnw /keZ fo“oO;kih rc cuk tc osnkar n“kZu ds 
çdk.M fo}ku Lokeh foosdkuan us ^fo“o /keZ lHkk*] f“kdkxks esa 11 flrEcj 
1893 esa viuk dkyt;h oäO; fgUnw /keZ ds ifjçs{; esa fn;k FkkA oäO; esa 
^vesfjdh cguksa vkSj Hkkb;ksa* bu “kCnksa dks v|i;ZUr fo“o Lej.k djrk gSA ’k
os ewfrZ iwtk dks egÙo nsrs FksA vLi`“;rk vkSj tkfrokn ls nwj os ekuorkokn 
esa fo“okl vkSj vkLFkk j[krs FksA bldk Toyar mnkgj.k gSa &Hkfxuh 
fuosfnrk] tks bZlkbZ yM+dh Fkha vkSj mudk uke ekxZjsV ,fytkcsFk FkkA os 
fczfV“k&vk;fj“k FkhaA Lokeh foosdkuan us mUgsa Hkfxuh ds :i esa LFkku fn;kA 
QyLo:i buds }kjk LFkkfir ^jke—’.k fe“kku* vkt rd if“peh ns’kksa esa 
lqpk: :i ls lapkfyr gks jgk gSA
Hkkjr esa gh ugha oju fo“o dh egku foHkwfr Lokeh foosdkuan dk rSyfp= 
^jke—’.k fe“ku] f“kykax* ds vuqxzg ls fp=kafdr djus dk lkSHkkX; eq>s çkIr 
gqvkA ;g rSyfp= lu 2002 ds vçSy ekg esa ^jke—’.k fe“ku foosdkuan 
dYpjy lsaVj] dqbaVu jksM] f“kykax* esa yxh gSA bl rSyfp= dk fuekZ.k 
eSaus dSls fd;k] bldk o.kZu eSa la{ksi esa dj jgk gw¡ vkSj lkFk gh f“kykax 
ds fyf[kr ,oa vfyf[kr bfrgkl dk Hkh mYys[k dj jgk gw¡ ftlls vkidks 
f’kykax ds ckjs esa tkudkjh çkIr gksA 
19 Qjojh 1824 esa 8 xksj[kk jk;QYl dh igyh cVkfy;u dSIVu iSfVªd 
Mtu us ckaXykns“k ds flygV uked LFkku esa LFkkfir fd;kA bl iyVu 
dk uke ^16 flygV yksdy bUÝsaVªh cVkfy;u* FkkA ml le; Hkkjr esa 
bZ’V bafM;k daiuh dk “kklu dky FkkA dkykUrj esa bl iyVu ds uke esa 
le;&le; ij ifjorZu gksrk jgk vkSj ckn esa ;g 1/8 th- vkj- ds uke ls 
çfl/n gqvkA ijeohj pØ fotsrk estj /ku flag Fkkik blh cVkfy;u ds FksA 
lu 1980 ds n“kd rd ;g iyVu 58 xksj[kk Vªsfuax lsaVj] f“kykax ds  
v/khu FkhA vc bl cVkfy;u dks eSdkukbt~n esa lfEefyr fd;k x;k gSA 

bldk uke gS – 3 cVkfy;u eSdkukbt~n 
bUQSaVªh jsthesaV ¼1/8 xksj[kk jk;QYl½ A
;g iYVu flygV esa jgus ds i“pkr~ lu 
1835 ls 1866 rd psjkiw¡th esa jghA 1867 
esa f“kykax dks eq[;ky; cukus ds fy, blus 
f“kykax esa ços“k fd;kA blds ços“k djus ls 
,d o’kZ igys gh vlSfud ç“kklu foHkkx 
f“kykax vk pqdk FkkA lkFk gh vaxzst  
vf/kdkfj;ksa ds lkFk xksj[kk leqnk; lSfudksa ds 
:i esa] f“kf{kr caxkyh leqnk; ç“kklu foHkkx 
dk;kZy;ksa esa DydZ ds :i esa] ekjokM+h leqnk; 
,oa eqlyeku leqnk; O;kikfj;ksa ds :i esa] 
rFkk fl[k gfjtu leqnk; ds yksx f“kykax esa 
vk, A 
ml le; f“kykax ?kus taxyksa ls ifjosf’Br 
FkkA lHkh leqnk;ksa us vaxzstksa ds lkFk feydj 
bl tu“kwU;] taxyh bykdksa dks “kuS% “kuS% 

“kgj ds :i esa fodflr fd;kA bl LFkku dks ek= f“kykax gh ugha vfirq 
^Ld‚VySaM v‚Q n bZLV* ds uke ls Hkh tkuk tkrk gSA ;s lHkh leqnk; ;gk¡ 
ds [kklh leqnk; ls Hkh ?kqyfey x,A eS=h lEcU/k LFkkfir gqvkA bl çdkj 
bl leqnk;ksa dk ;gk¡ mn~Hko gqvkA 
caxkyh lekt us dqbaVu jksM ds lehi lu 1890 ds n“kd esa ,d Dyc 
dh LFkkiuk dhA blh Dyc esa Lokeh foosdkuan us 27 vçSy 1901 ds fnu 
f“kykax ds mifLFkr tu leqnk; dks çopu fn;k FkkA tc os viuh ekrkth 
dks dke[;k ek¡ ds n“kZu djkus gsrq 1901 ds vçSy ekg ds çFke lIrkg esa 
xqokgkVh vk, FksA xqokgkVh esa 17 vçSy rd jgsA os ml le; ?kksM+kxkM+h ls 
f“kykax vk, Fks D;ksafd ml le; f“kykax&xqokgkVh ekxZ esa ?kksM+kxkM+h pyrh 
FkhA 
lu 2002 ds ekpZ ekg ds vafre lIrkg esa Lokeh ,dkFkkZuanth vkSj Lokeh 
vdYe’kkuanth esjs ?kj i/kkjsA os eq>ls Lokeh foosdkuan dk rSyfp= cuokuk 
pkgrs FksA eSaus lgefr ns fn A ^jke—’.k fe“ku foosdkuan dYpjy lsaVj* ds 
Lokeh vP;qrs“kkuanth dh —ik ls eq>s Lokeh foosdkuan dk rSyfp= cukus 
dk volj feykA os pkgrs Fks fd rSyfp= dh i`’BHkwfe esa f“kykax dk –’; 
gksA eSaus fp=kadu “kq: djus ds iwoZ] lu 1901 esa Lokeh foosdkuan ds f“kykax 
vkxeu dk QksVks çkIr djus dh dksf“k’k “kq: dhA 
Lokeh vP;qr“kkuanth ls lkeku [kjhnus ds fy, :i, feyus ds i“pkr eSa 
jax vkfn lkefxz;k¡ [kjhnus ds fy, iqfyl cktkj py iM+kA [kjhnus ds 
ckn eSaus nwdkunkj ls lu 1901 ds Lokeh foosdkuan ds f“kykax vkxeu ds 
QksVks dh ckr dhA nwdkunkj us eq>s vQty gqlSu ls feyus dh lykg nhA 
muds ijnknk f“kykax ds iqjkus oklh FksA nwdkunkj ls vQty gqlSu dk 
irk ysdj eSa muds ?kj igq¡pkA vHkh os 83 o’kZ ds gSaA ckrphr ds nkSjku eq>s 
euokafNr QksVks rks ugha feyh ij ,d egRoiw.kZ ckr irk pyh fd loZçFke 
f“kykax&xqokgkVh ekxZ ij ?kksM+kxkM+h pykus dk “kqHkkjEHk 6 uoEcj 1887 esa 
xqyke gSnj vkSj muds iq= dkflEeqíhu }kjk gqvkA blh ifjokj us lu 1906 
esa loZçFke bl ekxZ ij eksVjxkM+h pykus dk vkjEHk fd;kA 
tks Hkh gks] rSyfp= ds fy, jax] rwfydk] vylh dk rsy vFkkZr~ fyulhM 
v‚;y vkfn [kjhnus ds ckn eSaus 1 vçSy esa gh ^jke—’.k fe“ku foosdkuan 
dYpjy lsaVj* ds [kqys çkax.k esa Lokeh foosdkuan dk rSyfp= fp=kadu djuk 
vkjEHk fd;kA [kqyh txg ij fp=kadu djus ds dkj.k esjs dk;Z dks dksbZ Hkh 
ns[k ldrk FkkA eq>s 14 QhV yEch vkSj 8 QhV Å¡ph vk;ru okyh dSuokl 
esa Lokehth dk rSyfp= i`’BHkwfe lfgr fp=kafdr djuk FkkA eq>s euksokafNr 
QksVks u feyus ds dkj.k i`’BHkwfe ds –“;ksa ds fy, viuh dYiuk dk gh 

SPRING 2020SPRING 2020

13 14

Painting by Sri Bir Bikram Thapa

rSyfp= Lokeh foosdkuan dk% ,d laLej.k
foØe ohj Fkkik

A Theater ‘Bind at Heart’ performed by the artistes of Riti Academy at the 
1st International Indigenous Theater Festival 2015, at Dhaka, Bangladesh.



lgkjk ysuk FkkA 
rSyfp= fuekZ.k ds fy, jaxksa ds feJ.k esa yhulhM v‚;y dh ,d&nks cw¡nsa 
feykbZ tkrh gSa tks ,d eghus rd ugha lw[krk vkSj dHkh&dHkh rks blls 
Hkh T;knk le; yx ldrk gSA ,sls esa vxj dksbZ jax dks Li“kZ dj ns] rks 
rSyfp= dk lR;uk“k gks tkrk gSA 
27 vçSy dks ^jke—’.k fe“ku foosdkuan dYpjy  lsaVj* dk mn~?kkVu gksuk 
Fkk vkSj fuekZ.k dk;Z ;q/nLrj ij py jgk FkkA eq>s Hkh ;q/nLrj ij gh 
rSyfp= dk fp=kadu djuk Fkk vr% eSaus fu“p; fd;k fd eSa iUæg fnu 
ds vUnj gh rSyfp= fp=kafdr dj yw¡xkA vkSj “ks’k le; eSa esa jax lw[kus 
ds fy, j[kw¡xkA eSa  çkr% 5 cts ^jke—’.k fe“ku foosdkuan dYpjy  lsaVj* 
igq¡p tkrk vkSj la/;k 6 cts rd vuojr fp=kadu djrk FkkA rhu fnu ds 
vUnj eSaus Lokeh foosdkuan dk fp=kadu iwjk dj fy;kA vc i`’BHkwfe ds fy, 
dYiuk dk lgkjk ysuk FkkA 
rSyfp= esa lw{e –“;ksa dk fp=kadu djus ls vf/kd le; yxrk gS tcfd 
cM+s –“; de le; esa iw.kZ gks tkrs gSaA eSaus lkspk fd vxj eSa Lokeh th ds 
fp= dh i`’BHkwfe esa NksVs&NksVs –“;ksa dk fp=kadu d:¡ rks iUæg fnu esa iwjk 
ugha dj ikÅ¡xk blfy, eSaus i`’BHkwfe esa cM+s&cM+s –“;ksa dks fpf=r djuk 
vkjEHk dj fn;kA ;s –“; Fks cM+s&cM+s iRFkj] isM+ vkSj >jusA 
lk¡> dh csyk Fkh vkSj eSa vius deZ esa rYyhu FkkA yksx esjs fp= dks esjs ihNs 
ls ns[k jgs FksA mlh le; fdlh iq#’k ds ;s “kCnka“k esjs dkuksa esa iM+s& ^isafVax 
vPNh ugha gS*A lqurs gh eSa LrC/k gks x;kA yksx rks pys x, ijUrq esjk eu 
#vk¡lk&lk gks x;kA eu gh eu esa lkspus yxk fd ^dgha ;g viw.kZ rSyfp= 
jke—’.k fe“ku }kjk vLoh—r gqvk rks---\* vkSj eSa fujk“k gks x;kA 
yksxksa ds tkus ds ckn Lokeh vP;qrs“kkuanth esjs lehi vk, vkSj rSyfp= dks 
fugkjrs gq, dgk – Lokehth ds Åij i`’BHkwfe dk –“; gkoh u gksus ik,A 
Lokehth –“; ls fcYdqy vyx fn[kus pkfg,A mudh ckrsa lqudj esjk eu 
mnkl gks x;k vkSj esjh vk¡[kksa esa vk¡lw vk x,A esjs Dykar eq¡g dks ns[kdj 
eq>s mRlkfgr djus ds fy, mUgksaus dgk ^Lokeh foosdkuan dgrs Fks fd 
tks euq’; vius deZ esa euks;ksx ykrk gS] og dHkh Hkh vlQy ugha gksxkA 
Fkkikth] vkidks Hkh bl isafVax esa çdk“k ykuk gSA çdk“k ykus esa ijegal 
jke—’.k vkidh t:j enn djsaxsA*
eSaus muls dqN ugha dgkA eSa ogk¡ ls ?kj dh vksj py iM+kA esjs dkuksa 
esa Lokeh vP;qrs“kkuanthds “kCn ^isafVax vPNh ugha gS* xw¡t jgs Fks ftlds 
QyLo:i esjs eu&efLr’d esa varnZ~oa} py jgk Fkk fd eSa rSyfp= ds 
i`’BHkwfe ds –“;ksa esa D;k ifjorZu d:¡ ftlls Lokeh foosdkuan dk Lo#i 
mHkjdj ckgj vk,A blh varnZ~oa} esa eq>s Toj p<+ x;kA vkrs le; ekS[kkj 
esa esjh eqykdkr esjs ,d fe= ls gqbZA mls esjs gkyr ds ckjs esa ugha irk FkkA 
esjs eq¡g ij yxs jax ns[kdj mlus iwNk] ^foØe] rqEgkjs eq¡g ij jax D;ksa yxk 
gS\*
eSaus mÙkj fn;k] ^fla?kkfu;k Vkdht dh txg jke—’.k fe“ku dk tks Hkou cu 
jgk gS] ogk¡ eSa Lokeh foosdkuan dh isafVax cuk jgk gw¡ blfy, cukrs od~r eq¡g 
ij jax yx x;k gksxkA*
mlus dgk] ^vkrs le; eq¡g /kksdj vkuk pkfg, FkkA diM+ksa ij Hkh jax yxk 
gqvk gSA rqedks ,slk ns[kdj yksx D;k dgsaxsA^ 
eq>s mldh ckrsa vPNh ugha yxhaA ,d rks isafVax djrs djrs eSa Fkd x;k Fkk] 
nwljk ekufld }a} py jgk Fkk blfy, eq>s Øks/k vk x;k vkSj eSaus xqLls 
esa dgk] ^eq>s “kkcklh nsus ds ctk; rqe esjs diM+s] :i&jax dh fpark dj 
jgs gksA eSa Lokeh foosdkuan dh isafVax cuk jgk gw¡] ;g esjs fy, cM+h ckr gSA 
vxj eSa vesfjdk esa gksrk rks ogk¡ ds yksx esjs isafVax dh ç“kalk djrsA esjk 
baVjO;w ysrs vkSj esjh rLohj VkbEl eSxthu esa NirhA*
esjs fe= us dqN ugha dgkA eSa ?kj vk;k vkSj IykfLVd cksry ysdj ,d yhVj 
feêh dk rsy cktkj ls [kjhn yk;kA mlds ckn nthZ ds nqdku ls cps gq, 
csdkj diM+ksa ds VqdM+ksa dks bdëk fd;kA ;g nksuksa phtksa dks ysus dk mís“; 
Fkk fd çkr% dky tYnh mBdj ^jke—’.k fe“ku foosdkuan dYpjy lsaVj* 
igq¡pw¡ vkSj diM+s ds VqdM+ksa dks feêh ds rsy esa fHkxksdj Lokeh foosdkuan dh 

isafVax dh i`’BHkwfe esa fp=kafdr lEiw.kZ –“;ksa dks feVk ldw¡A 
ml jkr eSa fpark ls lks ugha ldk vkSj Toj vkSj c<+ x;k FkkA esjk “kjhj 
ri jgk FkkA çkr%dky tYnh mBdj eSa ik¡p cts ^jke—’.k fe“ku foosdkuan 
dYpjy lsaVj* ds xsV ds ckgj igq¡pkA ml le; lsaVj esa jgus okyk deZpkjh 
lks jgk FkkA xsV ds ckgj ls fpYykdj eSaus mls mBk;kA mlus xsV [kksykA 
eSa çkax.k esa igq¡pk vkSj diM+ksa ds VqdM+ksa esa feêh dk rsy yxkdj i`’BHkwfe esa 
fp=kafdr lEiw.kZ –“;ksa dks feVk fn;kA mlds ckn isafVax ds Åijh Hkkx dks 
vkdk“k dh rjg uhyk dj fn;kA tSls nwj ls f{kfrt esa igkM+ uhyk fn[krk 
gS] mlh rjg eSaus uhyk igkM+ dk fp=kadu djuk vkjEHk fd;kA blls Lokeh 
foosdkuan dk Lo#i ihNs ds –“;ksa ls vyx gksdj çLQqfVr gqvkA 
lqcg ds lkr ct jgs FksA ml le; pkSchl&iPphl lky dh ,d fookfgrk 
caxkyh efgyk fn[kkbZ nhA ml le; eSa fp=kadu djuk NksM+dj] Lokeh 
foosdkuan dk Lo#i dSlk fn[kkbZ nsrk gS] ;g ns[kus ds fy, rSyfp= ls 
djhc chl QhV nwj ls viw.kZ fp= dk voyksdu dj jgk FkkA og efgyk 
Hkh cM+s euks;ksx ls rSyfp= dks ns[k jgh FkhA dqN nsj ns[kus ds ckn efgyk 
cksyh] ^vki cgqr cM+s vkfVZLV gSaA*
chrs gq, dy dh ?kVukvksa ds dkj.k eq>s mudh ckrksa ij fo“okl gh ugha 
gqvkA eSaus efgyk ls iwNk] ^vkidks dSls irk fd eSa cM+k vkfVZLV gw¡ !* mÙkj 
esa mu efgyk us dgk & ^fyalhM vk;y ls isafVax cukuk cgqr eqf“dy dke 
gksrk gSA blds fy, gkFkksa esa daVªksy gksuk pkfg,] ugha rks vk;y dh otg ls 
isafVax dk cz“k fQlyrk gSA vkids gkFkksa esa dUVªksy gS blfy, Lokehth dh 
bruh lqUnj isafVax cu xbZA* 
 eq>s cgqr vk“p;Z gqvk fd  mUgsa  fyalhM vk;y ds ckjs esa dSls irk gS ! 
eSaus iwNk ^vki fyalhM vk;y ds ckjs esa bruk dSls tkurh gSa\^ 
mUgksaus dgk ^eSa ykbrqeq[kjk esa ,d çkbosV vkVZ Ldwy esa isafVax lh[kh Fkh 
blfy, eq>s blds ckjs esa irk gS] ysfdu eq>s fyalhM vk;y ls isafVax djuh 
Bhd ls ugha vkrhA* 
vius vkidks ij[kus ds fy, eSaus fQj iwNk & ^vki lp crkb, fd D;k ;g 
isafVax lqUnj cuh gS\^
^lpeqp lqUnj cuh gSA eSaus viuh ftUnxh esa bruh vPNh isafVax blls igys 
ugha ns[khA ,slk yx jgk gS fd Lokehth vHkh cksyus okys gSaA* mUgksaus mÙkj 
fn;kA efgyk vkSj esjs chp dkQh nsj rd ckrsa gksrh jghaA ckrksa&ckrksa esa irk 
pyk fd mldk tUe f“kykax esa gqvk vkSj fookg flypj esaA og vius csVs 
dh i<+kbZ ds fy, f“kykax esa jg jgh FkhA muds lqcg&lqcg vkus dk dkj.k 
Fkk dh mUgsa ogk¡ ds iq’iokfVdk ls jke—’.k ijegal dh iwtk ds fy, Qwy 
ysuk FkkA Qwy ysdj og pyh xbZ ij lkFk esa esjk Toj Hkh pyk x;kA
mudh mRlkgonZ~/kd ckrksa ls esjs eu esa LQwfrZ vk xbZ Qyr& eSaus rsth ls 
fp=kafdr djuk vkjEHk fd;kA ml fnu eSaus fnuHkj iwjs mRlkg ds lkFk isafVax 
fd;kA ,d lIrkg ds ckn jax [kjhnus ds fy, jax yxs diM+s vkSj eq¡g ysdj 
iqfyl cktkj x;kA jax [kjhnus ds i“pkr~ eSa ml efgyk ls feyus  muds 
?kj x;k vkSj lkFk esa viuh cukbZ gqbZ i“kqifrukFk ¼usiky½ dh Ýse dh gqbZ 
isafVax migkjLo:i ysdj x;kA eSa  mUgsa  ;g rSyfp= blfy, nsuk pkgrk 
Fkk D;ksafd mudh çsj.kknk;d ckrksa us esjs eu esa meax ,oa vk“kk dk lapkj 
fd;k FkkA 
muls eqykdkr gksrs gh eSaus muls dgk ^vkidks cqjk rks ugha yxk eSa jaxksa 
ls lus diM+s igudj vk;k gw¡] vkSj esjs diM+s lkQ Hkh ugha gSaA mUgksaus cM+s 
“kkyhurk ls dgk & ^vkneh dh igpku diM+ksa ls ugha oju muds dk;ksaZ ls 
gksrh gSA^
--Notes and References
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THE IMPORTANCE OF VALUE EDUCATION
The Contribution of 

Jeebon Roy and Radhon Singh Berry Kharwanlang
Bijoya Sawian

Education is derived from the Latin word educatio
        which means ‘bringing up, rearing.’ It is a holistic 
experience in which a teacher is expected to nurture a 
child’s mental growth like a parent. True education is not 
merely cramming from books, going through exams and 
getting brilliant results . It is a complete experience in 
which one’s intellectual, emotional, ethical and spiritual 
growth and development are addressed and tackled with 
focus, understanding and in harmony. Jeebon Roy and 
Radhon Singh Berry Kharwanlang, along with the Khasi 
literary stalwarts of that era, realized the importance 
of true education and worked zealously 
towards its realization with their writings 
and publications. 

The Khasis had no alphabet until Reverend 
Thomas Jones a Welsh Methodist missionary 
introduced the Roman alphabet in mid 19th 
century. Radhon Singh Berry Kharwanlang, 
Jeebon Roy Mairom and Rabon Singh Suka, 
in order to keep the pronunciation intact, 
dropped c,z,f,v,q and x and added Ï,Ñ and 
Ng. The letters in the Khasi alphabet are  A, 
B, K, D, E, G, NG, H, I, Ï, J, L, M, N, Ñ, O, P, 
R, S, T, U, W, Y. The next collective decision 
they took was the establishing of a printing 
Press. This was done by Jeebon Roy in 1899. 
The Ri Khasi Press the oldest printing press 
in these hills was established in 1896 in the 
compound of his residence in Umsohsun 
and he employed his eldest daughter, 
Lakheitmon Sawian, in order to encourage 
other Khasi women to come out of their 
homes and work.

Jeebon Roy had studied only up to Class 
6 because that was all that was available 
in these hills. His education continued 
at home under his father, Ram Sing Jaid 
Rani and tutors. As his mind imbibed and 
expanded and he realized the importance 

of literacy and good education he knew that his mission 
in life was the spread of higher education in the Khasi 
and Jaintia Hills. In 1875 he started corresponding 
with the Provincial Government about setting up a 
High School. The Government refused on the grounds 
that Shillong had just undergone the trauma of the 
plague and there were no funds available. Jeebon Roy 
was disappointed and started negotiations with Rev 
T. Jerman Jones of the Welsh Methodist Calvinistic 
Presbyterian Mission. Reverend Jerman Jones refused 
and remarked that Khasis were not ready for education 
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beyond Class 6! The two responses alarmed Jeebon 
Roy and made him more determined. He approached 
the Assam Government with his proposition with the 
promise that all deficit would be borne by him. His plea 
fell to deaf ears. Eventually, he donated a sum of nine 
hundred rupees and constructed and started a school 
known as the Zilla High School, in the area where the 
Telegraph Office stood till a few years ago, near the Raj 
Bhavan. The school was inaugurated on September 2, 
1878 and registered fifty students. Seeing the success of 
the school Rev Jerman Jones realized his mistake and 
directed that from the following session the Mission 
Minor School at Mawkhar should be converted to a 
Proceeding High School and amalgamated with the Zilla 
High School and liberal funds should be sanctioned. In 
1880 this was completed and the Shillong Government 
High School, the gateway to higher education in our 

hills, was established. Jeebon Roy’s perseverance 
and determination paid off. He lived up to his motto 
ïaiminot - persevere.

Jeebon Roy wrote and published the first three Khasi 
Readers, Ka Kitab Khasi Pule Nyngkong in 1899 
followed by Kitab Khasi Ba Ar and Kitab Khasi Balai.
The first book is orthography and also contains many 
wise sayings on ethical themes, a precursor to the 
moral science and value education books of today. He 
was keenly aware that ethical and spiritual illiteracy 
are stumbling blocks for intellectual development. He 
wrote in his First Reader,” I want you to learn not only 
to read and write but also how to think.” And by that 
he meant to think correctly, make wise decisions and 
avoid all diversions from the path of Truth. The Readers 
were followed by Ka Niam Jong ki Khasi(1897),ka Kitab 

Shaphang U Wei U Blei (1898)) and Ka History Ka Ri 
India (1900) .Shaphang U Wei U Blei is a beautifully 
expressed treatise on the belief that there is only 
one God, Omnipotent, Omniscient, Omnipresent, 
imageless and formless, the Super Consciousness that 
pervades the entire universe. Explaining to people 
who asked how could they be convinced of the 
existence of God when they cannot see Him he wrote, 
“If you are flying a kite and it climbs higher and 
higher till you can no longer see it don’t you know it 
is there because of its pull?” And in another chapter 
he wrote, “Just as water, fire, the moon, the sun, we 
human beings, too, and all the creations, animate and 
inanimate, have come into this world with a purpose 
according to God’s will. Therefore, we should bow to 
and worship only that one Creator. We should not 
look right or left. We should walk on the path that is 
straight, the path that will lead us to this one God. 
The more paths you seek the more you will stray. Just 
as we Khasis believe, that if we have little knowledge 
of too many things we reap no benefit. So if we err in 
this way in our worship, imagine how detrimental it 
will be!”

Jeebon Roy, with the hope that the people of the 
Khasi and Jaintia Hills would connect with the rest 
of India and gain from the immense wisdom of the 
ancient sages, also did a lot of translation works with 
the help of scholars and published them in the Ri 
Khasi Press. Among them are Hit-Upodesa (1898), 
Ramayana and Chaitanya Charitra (1900),Buddha 
Charitra (1901). His eldest son ,translated the Radhon Sing Berry Kharwanlang
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Bhagvad Gita. Unfortunately, by then Christianity had 
taken root in these hills and the books all remained 
unstudied in their first edition till now.

Simultaneously, Radhon Singh Berry Kharwanlang 
worked on many books including a Khasi dictionary 
and the teachings of the elders which had been handed 
down orally from time immemorial. In 1902 the first 
edition of Ka Jingsneng Tymmen was published in the 
Ri Khasi Press. This is a compilation of the Khasi code 
of ethics and etiquette penned down by Radhon Singh 
Berry Kharwanlang in exquisite Khasi. It comprises of 
a hundred and nine verses. This literary masterpiece 
encapsulates the Khasi philosophy of life that we come 
into this world to earn righteousness, to do our duty 
towards our kur (maternal side) and kha (paternal 
side) and to live a life that which will be guided by our 
constant connect with the divinity within each one 
of us, Tip-Briew-Tip Blei (Know Man-Know God). 
Etiquette, for the Khasis and Pnars is not mere social 
grace but a form of worship. If one respects all God’s 
creations animate and inanimate we worship the 
Creator. I had the privilege of translating this great 
literary work with the invaluable assistance of Rangbah 
RT Rymbai and the first edition was published in 1997 
in the Ri Khasi Press. It is now in its fourth edition 
and published by Vivekananda Institute of Culture, 
Guwahati. The teachings are perennial and secular and 
relevant to this day. I quote  a few verses :
In the house you are born these you must learn-
How to sit and how to stand;
How to walk and cross your feet,
How to drink and how to eat;
How to talk and how to glance,
How to move, how to advance;
How to work and how to labour,
How to cope with the work you shoulder;
How to dress, how to attire;
How to be modest, how to cover;
How your turban, you will wear,
How to comb and make your hair;
How to give, how to accept,
How you’ll live and your life will direct;
All superficial pomp and ostentation
Undermines Truth and is the root of destruction
Once your character is destroyed
Whatever you achieve
No one will applaud.

In front of elders any time any place
Speak with humility and grace
When they enter the room when you are alone or with 
friends
Stand up your seat, never feel  shame or offence.

The act of revering and worshipping God
Is a discipline we must all accord
Religion is the foundation that strengthens your aura
The clan is the foundation of your being, the Mother.

Jeebon Roy and Radhon Singh Berry wanted the people 
of the Khasi and Jaintia Hills to be confident and 
forward thinking armed with knowledge and wisdom 
so that they will stand shoulder to shoulder with the 
rest of the country and the world. There is, indeed, 
a difference between being merely literate and being 
truly educated. A literate person has learned enough 
to read and write and collect degrees and attain high 
positions because of brilliant results attained from 
bookish knowledge. In true education it is not only the 
result that is important but also the entire journey, step 
by step, towards your goal. Education is the foundation 
of character, of courage and of understanding. It does 
not begin and end with books, results, lucrative jobs 
and high positions. Education is a vast experience, 
a never ending journey of discovery into the world 
of knowledge, wisdom and Truth. A truly educated 
man is one who can think and act correctly no matter 
where he studied, what marks he scored, what career 
he chose and how much he earns. He stands out by 
his ability to differentiate between right and wrong 
and by his strength of character to be able to ride the 
storm in times of crisis; he makes the right decisions 
and contributes in a positive way to his family, his 
community and his country. That both Radhon Singh 
Berry and Jeebon Roy were aware of this is obvious in 
their commendable endeavours in the field of education. 
Radhon Singh Kharwanlang also did not have formal 
education and not much is known about his childhood 
and parentage. All that was recorded was that he was 
born in Mawmluh near Cherrapunjee in 1850 and was 
married twice and had five children.

Our present educational system, archaic, dismal and in 
desperate need for change, is based on Lord Macaulay’s 
Minute on Education which he formulated in 1835. 
Macaulay’s Minute was later perfected in Sir Charles 
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Wood’s Dispatch in 1854. This concept of education 
was introduced mainly to make the Indian officials 
learn adequate English and be literate and efficient 
enough to be able to function in the administration. The 
minds were geared to cram and swallow information, 
transfer it to paper and follow orders. This inadequate 
and simplistic system of education was only to serve 
the purpose of the British rulers. Changes are slowly 
being introduced for a totally new concept of education. 
A lot of stress is being put on the concept of a happy 
child growing up into a successful individual. In the 
Jingsneng Tymmen, The Teachings of Elders, one can 
clearly see that the underlying ethos is that if if one lives 
a life free of evil and corruption one will, automatically, 
live  a life of peace, joy and abundance.

There is so much of talent and promise among the 
youth in Meghalaya. What they lack is focus, the right 
guidance to tap their inborn talent and most of all-their 
lack of confidence. It is encouraging to know that a few 
institutes which focus on diverse potentials of the young 
and honing  their communication skills and personality 
development have started in Shillong. The strong 
sense of knowing who you are, with full respect for all 
other communities, helps in building up confidence. 
Confidence and self esteem are the precursors to 
growth, progress and evolvement. The young live in 
a brave new world. They can even rewrite the rules 
and redefine themselves. They are the masters of their 
destiny and infinite possibilities. They should not fritter 
these precious years away.

Coming to careers: every single job, no matter how big 
or small, is important and has to be done and completed 
properly for the smooth running of society. We must 
learn to accept dignity of labour because not everyone 
can get government jobs and get into institutes for the 
different professions and not everyone can reach the 
top as conventionally perceived. Actually, reaching ‘the 
top’ simply means having done one’s best. One should 
also be confident of what one is doing and say, “I am 
a peon/a carpenter/a mason/an electrician/a domestic 
help/a taxi driver, (whatever you are). I am the best in 
town. I am not a wastrel. I contribute towards my family 
and community. I live a life of virtue and correctness.
Therefore I am a success.” This is very important. That is 
why value education has to be included in the syllabus 
of schools, and right values and ‘sanskars’ have to be 
taught. The concept of success has to be redefined for 

society to be cleansed of superficiality and regain its 
luster. That is the essence of life and living.
As Radhon Singh Berry Kharwanlang puts it 

Whatever you know, whatever you gain
It’s useless if not by Truth sustained.

You may reach the top, sit on horse, elephant 
If your reputation is sullied what use is it then ?
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The Meghalaya Pony Livelihood Project is being 
conceived to inspire, encourage and motivate the 
passion for ecological activities and conservation of 
environment and its habitats through sustainable 
economic enterprise. The primary exponent of horse 
rearing at Mawmahwar, Bitali Kharsyiemiong have had 
decades of experience in taming and domesticating wild 
ponies, breeding and nurturing of calves and in caring 
and catering to the wellbeing of the young ponies until 
they grow up into matured adults. At the tender age of 
twelve, Bitali Kharsyiemiong was fascinated with ponies 
and initiated for tending a few of them, even as they 
were used for domestic carriage of agricultural produces 

from the field into the granary; and subsequently 
shipping the finished products to the nearest vehicular 
road on the way to the market. 

The self-acquired expertise of Bitali Kharsyiemiong 
is a lifelong involvement with immense knowledge in 
folk animal husbandry and veterinary sciences. He has 
tamed and domesticated the wild, bred and cared the 
young calf, taught and trained the matured ponies. The 
most significant aspect of his profession is that he has 
developed an emotional attachment with the animals; 
they communicated and understood each other at every 
stage of  their growth. Certain middlemen acquired 

the ponies and smuggled to Bangladesh 
and later he learned that they were 
used as the beast of burden and most 
of them died prematurely due to the 
overloaded stuff they were made to carry. 
He discontinued the trade with them 
and always mourned at the unfortunate 
demise of any pony. Further, when he is 
away busy with farming and other works, 
he would engage relatives and close 
friends. At present, there are more than 
twenty ponies with few mothers in the 
process of breeding young calves. There 
is a dire need of a proper stable and a 
farmhouse to sustain the livelihood of 
both humans and animals.
The primary motive is to venture for a 
permanent cultural and eco-tourism 
destination at Mawmahwar and diversify 
the undertakings to other prospective 
areas in the region. The project have 
identified certain locations with 
enchanting landscapes that are prevalent 
with ponies and appraised the local 
inhabitants about the need for proper 
care of the animals, even as they are 
being used in various livelihood activities 
for generations. The project shall initially 
facilitate for a feasible seasonal event to 
cater the tourists and other local visitors 
within the State of Meghalaya. Thereafter, 
the activities will expand with various 
cultural performances and amusement 
for visitors.

Meghalaya  Pony  Livelihood Project  
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Treading through the valleys and dales
In search of food and shelter
A giant leapt across mountains
With milestones of megaliths
At the apex of every peak
To follow the path back home
Traversing through villages
To listen to the narrative
With chants, songs and tales
Around the hearth of fire
And finally taking a nap
At the bosom of a dear mother

Milestone
Artwork and Poem by Raphael Warjri

The feathers that crafted the wings
To fly beyond the horizon
While the buzz of the bee
Is sending a message
That all is not well
With the incursion of modernity
Cemented with concrete jungle
The road ahead to reach at
The gigantic heap of garbage
And waves of towers that haunt
From vantage point to prey
On all the creatures of the earth

The himalayan blunder now
Demands a huge task
To look at the past, and create
A vision for the future
To replenish and heal
The sore of mother nature
To care and venerate
The kindness of mother earth
Let the fragrance of fresh air
And the savour of pure water
Restore the vibrant life
That the world needs today 
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RAPHAEL WARJRI: born on 14th March 1961, has been painting and filmmaking since 1983. Founder of Riti Academy of Visual Arts in 
1991. Curator, THOH-SHUN Art Camp: an annual art event, and in 2007 held at Dhaka under the aegis of the Indian High Commission, 

Dhaka. Participated various art camps all over India. Founding Member, North East Film & TV Producer-Directors’ Association, 
Meghalaya Film Makers’ Guild, MTDF (tourism sector), and Meghalaya People Environmental Rights Forum. Life Member, INTACH 

(Indian National Trust for Art and Cultural Heritage), Meghalaya Adventure Association, Khasi Authors’ Society, East Khasi Hills District 
Art and Culture Society and Advisory Member, Indian Council for Cultural Relations. Directed several films with two nominations at 

Film South Asia 97- Katmandu, Nepal and 6th International Short Film Festival 98- Dhaka, Bangladesh, Pacific Asia Tourism Fair 1996- 
Singapore, National Tourism Festival- New Delhi 1995. Theatre Playwright-  nominated at the 1st International Indigenous Theatre 

Festival Dhaka 2015. Writer of art books and fiction. Founder, television news channel Media Plus and favourite past time is adventure.  
The Thoh Shun and Thwet Art camps have generated a platform for exposition of the art that originated from the region. Riti Academy 
of Visual Arts started the MAD Gallery in the heart of the city and within a short span of time it has helped to throw colour, created an 

impact and caters to the taste of the people. Even as MAD is an abbreviation for Make-A-Difference, it has an in-built and integrated 
idea of a taste, which in the Khasi language is MAD; liberal and free-wheeling  interpretation and usage may ascribe a certain lunacy, a 

classically held belief of “a touch of the gods’ to the gallery - that would also be appreciably tolerated! This metaphor is an apt name for a 
confluence, an ensemble, a matrix of creativity brought together through a conflation of passion and  art.. 
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    Art and poem by Raphael Warjri

Milestone
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services of many of its people and their love for their 
land and culture. Among all the people, there are 
a few however who have always played a gigantic 
role in upholding the rich and vibrant culture and 
tradition. One such luminary that stands tall in the 
midst of all in relentlessly progressing, propagating 
and proliferating the enriching original folk tunes 
and singing style of the Khasis is H KeriosWahlang.
Known as the face and the voice of Khasi folk music, 
H KeriosWahlang’s passion for music began since his 
early childhood years. He lived a simple life that came 
full circle in more than one way. Music was his elixir 
of life and for as long as he survived, he practised 
and propagated it with passion and enthusiasm.  H 

Meghalaya, the picturesque and bountiful land 
            surrounded with green hills, magnificent 
dales, gushing waterfalls, meandering streams, along 
with its colourful and vibrant people presents a vivid 
spectrum like the colours of rainbow. This pristine 
land is not only home to a rich and abundance of 
flora and fauna but also an abode of culture, festival 
and lifestyle of the people inhabiting the land. Since 
time immemorial this land had a unique tradition 
and culture that has stood the test of time and over 
the years, despite the onslaught of westernisation 
and modernisation the ethos and values of the land 
continues to add to its ethnicity and vibrancy. This 
has been particularly possible because of untiring 
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In memory of 
H Kerios Wahlang
Dr Moushumi Dey
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Kerios Wahlang briefly educated himself under the 
care of Ramakrishna Mission, Sohra and during those 
early years he nurtured his love for football and also 
occasionally engaged himself in singing in various local 
functions. He however could not complete his schooling 
and initially became a bus driver.  He later engaged in 
coal trade with late K M Diengdoh, a renowned local 
entrepreneur. He married early and occupied himself 
with transportation and trading on market days all over 
the Khasi Jaintia territories. Despite his obligation as 
a family man, he always kept himself engaged with his 
passion for music. Later when he settled at Mawngap, 
KeriosWahlang was fascinated with theatre and some 
of his songs even featured in the drama performances. 
It was in 1978-79 that he ventured into a professional 
singing career through the platform of All India Radio, 
Shillong and later even in Doordarshan Shillong. 
Almost all of his songs were based on nature and culture 
of the people, though he also composed a few love songs 
and philosophical compositions as well. It was also 
since his school days that he had composed and sung 
his own songs. His soulful singing style endeared him 
to many and soon he was invited to perform on many 
prestigious events outside the state. KeriosWahlang also 
pickedup the skill of playing the Duitara, a two stringed 
musical instrument which he henceforth always played 
while singing. He was known to have made his own 
musical instruments including the Duitara, Marynthing 
and other accompanying folk instruments. Expressing 
his love for instruments he once stated ‘I made the 
instruments and performed them my way, because I am 
not educated in music and I do not acquaint with other 
folk musicians’. 
Over the decades KeriosWahlang had composed 
hundreds of songs and few of them were featured in 
certain films by some reputed filmmakers. In-fact 
almost sixty lyrics were also found from his hand 
written manuscripts. H KeriosWahlang was one of 
the respected elders of the organisation called ‘Seng 
Khasi’ a socio-cultural organisation of the Khasis. H 
KeriosWahlang was a great nature lover and this love 
was so strong that it permeated his very existence. Till 
a few years ago he would be found roaming around 
the Mawphlang sacred grove and even walked upto 
the summit of Sohpetbneng peak during the annual 
pilgrimage festival. 
For his remarkable contribution to Khasi folk music and 
the cultural upkeep of the land, he was felicitated by a 
number of organisations and institutions including the 
Raj Bhavan Shillong, Doordarshan Shillong, traditional 
institutions such as the Seng Khasi, Seng Kmie, National 

Institute of Technology, Meghalaya, Riti Academy of 
Visual Arts etc. 
Despite his frail health H KeriosWahlang never failed in 
upholding his passion for singing about his land and its 
cultural ethos.  Though we lost this great legend on 11th 
January, 2020 at the ripe old age of 94, he has left behind 
a legacy to cherish through generations. He is survived 
by four children comprising two sons and two daughters 
and blessed by sixteen grandchildren.
It is said that the highest tribute that we can pay to those 
gone away to another world is not grief but gratitude. 
H KeriosWahlang’s husky, muffled and melodious voice 
will be forever etched in every mind and resonate sweet 
music in every ear. Though in his passing away, the 
deep sense of loss to the cultural ethos of this land is  
palpable; we are sure that his tremendous contribution 
to the folk music of this land will be gratefully 
remembered for generations to come and hopefully in 
the years ahead his footsteps will also be emulated by 
the true music lovers of this land and  people.  
Ka Jingshai pays its humble tribute to this benevolent 
legend. May his soul rest eternally in peace. 
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EAK WAKEFULNESS
Cocooned in the dark

The silence is deafening
I stay awake

My soul yearning 
For Sleep

While the world
Slumbers around me

I write with pen in hand
The dreams I ought to be

Dreaming

The moon is my witness
In this nightly sojourn

Into the depths
Of my fractured psyche

Lost and alone

As the first rays of light
Herald the new day
I stand up and face

The sunrise
Blinding me

                                            Lavinia Chyne



Music and Mynah in Gramercy Park
Diane Marshall

 ACROSS

BOUNDARIES

SPRING 2020

25

Swami Vivekananda’s life has been well-studied, but 
       details about some of the things he did continue to 
surprise us. Can you picture him conversing in English 
with a hill mynah in the middle of New York City—or 
singing in Norwegian?

One of Swamiji’s very devoted friends and supporters 
in New York was Emma Cecilia Thursby (1845–1931). 
She was a classically trained singer, and she had a very 
successful career as a concert soloist during the 1870s 
and 1880s, traveling throughout Europe and North 
America. She had an incredible three octave range and 
she could sing difficult arias by Mozart such as “Der 
höllerache” and “Ma che vi fece, o stelle” with ease. 
After her London debut in 1879 The Times wrote:

“Her voice, a high soprano, is sympathetic, and her 
method singularly free from all mannerisms... the 
production of the voice, especially in the higher 
registers, is remarkable for its ease and absolute 
purity of intonation.” 1

During the winter of 1895 Miss Thursby and her close 
friend Sara Chapman Bull (1850–1911) arranged 
several lectures for Swamiji in New York City. It was 
an intensely busy period for him, teaching classes in 
the morning and giving lectures in the evening. It was 
also a busy and fruitful period for Miss Thursby, as her 
biographer noted:

“The Vedanta philosophy of Vivekananda had, 
indeed, aided her in at last reaching a strong 
conviction in her usefulness. She would henceforth 
devote her life to teaching of that art of singing in 
which her achievements had been so brilliant; to 
that art of friendly intercourse in the spirit of which 
her “Fridays” had already been established; and to 
that art of kindness and compassion and sacrifice 
to which so much of her life had already been 
dedicated.” 2
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Miss Thursby formerly sang at the Broadway Tabernacle, 
a large church close to Swamiji’s rented rooms at 54 West 
33rd Street. In later years, between 1905 and 1911, she 
was a professor of music at the Institute of Musical Art 
(now Juilliard School) in New York. 3

On Monday 28 January Swamiji gave a talk in Miss 
Thursby’s drawing room. She lived at 34 Gramercy Park 
East. Gramercy Park was the first planned residential 
development on Manhattan, begun in the 1830s. It 
resembles the green squares of London where elegant 
terraced houses surround a small park bound by a 
wrought iron fence. Gramercy Park is Manhattan’s only 
private, gated park. The neighborhood has long been 
popular with actors and performers. No. 34 still stands 
at the corner of East 20th Street and Gramercy Park 
East, and its distinctive facade remains original. Built in 
1883, it was New York’s first co-op apartment house with 
its own Otis elevator. The original elevator, the one that 
Swamiji would have used, was replaced in 1995.

The Brooklyn Daily Eagle featured Miss Thursby and her 
most famous student, Geraldine Farrar, in an article on 
27 July 1924. It described her concert career, her voice, 
and the cultured life in her Gramercy Park salon:

In her home in Gramercy Park, one of the few remaining 
spots in Manhattan that retain the charm of old New York, 
Miss Thursby holds a salon, which is said to represent 
more truly than any other in the whole country the salon 
of the Beau Monde, Paris. In a spacious, low-ceilinged 
drawing room that is filled with art treasures, souvenirs, 
gifts from all over the world, Miss Thursby and her sister, 
Miss Ina Thursby, receive on Fridays in January. At one end 
of this big room hangs a life size portrait of Miss Thursby 
by George P. A. Healy, an American painter who received 
important recognition in Paris. At these at homes one 
meets a cosmopolitan company, among whom are stars 
of the opera and the theater, authors, painters, sculptors, 
scholars, diplomats, statesmen, social leaders and persons 
of distinction in different activities from all over the 
world…

Also among the guests from the Far East were Tagore, Das 
Gupta, Suami Viva Kananda[sic], the Begum of Janpira 
and her sister, the Princess, who are thoroughly familiar 
with Hindu music, in which Miss Thursby also takes a keen 
interest. One of her most diverting experiences, musically, 
was in teaching Viva Kananda to sing the songs of Grieg 
with the quality of voice in which he recites his Sanscrit[sic] 
chants, which, she says, is rarely beautiful. 4

Lillian Edgerton, the journalist who interviewed Miss 
Thursby, wrote of Swamiji in the present tense, as if 
he were still alive in 1924. It is quite possible that Miss 

Thursby gave her that impression, and it indicates that 
Swamiji remained a living presence in her life.

Emma Thursby and Sara Bull were bonded not only as 
friends but also as artists. They were like musical sisters. 
In the early 1870s Miss Thursby and Norwegian violinist 
Ole Bull had performed in concerts together. Ole’s young 
wife, Sara, would have accompanied them on the piano, 
perhaps not on the stage, but certainly they spent many 
hours making music together in rehearsal and at home. 
Swamiji was frequently a guest at Sara Bull’s home in 
Cambridge, Massachusetts. In that pre-electronic era the 
piano played a fundamental role in middle-class homes. 
It was as important as the hearth. Although Swamiji 
sometimes complained of “thumping” on the piano 
when he stayed with people who merely played pop 
songs, the music that filled the homes of Mrs. Bull and 
Miss Thursby was artistry of the highest order.

It is fascinating to contemplate the musical exchange 
between Swamiji and Miss Thursby. He taught her 
the theory of Indian music, and she taught Swamiji to 
sing some songs by the Norwegian composer, Edvard 
Grieg. Ole Bull had mentored Grieg when he was a 
teenager. After Ole’s  death, Sara Bull kept in touch 
with his Norwegian compatriots and fellow artists. 
By 1895 Grieg had established a high reputation as 
Norway’s leading composer. His style was Romantic and 

SPRING 2020

27

Nationalistic—probably a very good 
musical choice for Swamiji. There is 
no mention of which songs Swamiji 
may have practiced, but the dignified, 
meditative “En Svane” is a good 
example to listen to. Swamiji’s voice, 
according to written descriptions, 
was rich and deep—probably in the 
baritone range.

It stands to reason that Swamiji visited 
34 Gramercy Park East many times. 
And during his visits there he must 
have met Mynah because “Mynah 
ruled the household.” 5

Mynah was a remarkable bird and 
personality. “He spoke grammatically 
and often with disconcerting fluency 
in five languages:” English, French, 
German, Malay and Chinese.6  He could sing songs, 
mimic the banjo, and play melodies on the piano by 
stepping on the keys. “This Mina (sic) was loquacious, 
weirdly knowing, vain and snobbish.” 7  Mynah had his 
own room and was treated more like a child than a pet. 
Swamiji especially liked animals, and I can imagine him 

conversing with Mynah like he was 
an old friend. Thursby had adopted 
him in Ems, Germany about 1887. 
The German ambassador to China, 
who had acquired the bird in India, 
gave him to Miss Thursby and 
instructed the bird to stay with her.8   
Henceforth, Mynah called Miss 
Thursby “Mamma.”

Mynah travelled wherever Miss 
Thursby went. She would let him fly 
free when they went to places like 
Green Acre, Maine. Sarah J. Farmer 
was very fond of Mynah, and she 
wrote a letter praising the bird. 9  It is 
possible that Swamiji first met Mynah 
at Green Acre in 1894, as did Swami 
Abhedananda in 1898. Mynah was 
surely welcome at Sara Bull’s houses 

at Green Acre and in Cambridge. Mynah loved to play in 
Gramercy Park. He would watch the children from the 
window and would beg, “Mamma, mamma, I want to get out! 
I’ll come right back.” This, however, Miss Thursby seldom 
allowed because Mynah had once been stolen from Gramercy 
Park, and she had had a terrible time getting him back.
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An article in the Washington D.C. Evening Times stated 
that both Swami Vivekananda and Swami Abhedananda 
admired Mynah.

“It is a marvel,” said they; “a fit bird to perch upon the 
sacred finger of Lal Rao. Peace be unto it.”10 

While it is good to have confirmation in print that 
Swamiji appreciated Mynah, it is bizarre to think of him 
reverencing a deity called Lal Rao. Either the journalist 
misunderstood whatever he was told or clearly fabricated 
this “sacred finger of Lal Rao” business. Who was Lal 
Rao? In the 1890s the only Lal Rao known to Americans 
was a fictional character, the Indian butler in Sir Arthur 
Conan Doyle’s second Sherlock Holmes mystery, The 
Sign of the Four. Although this journalist got his facts 
scrambled, I think it can be assumed that on separate 
occasions Swamiji and Swami Abhedananda said nice 
things about Mynah.
On 1 December 1898 Mynah made a celebrity 
appearance at the New York Ornithological Society 
show, delighting the crowds. Later, at home, he gave his 
last interview to a journalist from the New York Herald 
who declared him the “Smartest Bird in the World.”11 On 
30 December, he entertained a group of underprivileged 
children.12  Shortly after that, Mynah, who was about 
fifteen years old, became ill and died 27 January 1899, 
pitifully crying in French “au revoir.” 

Mynah’s strange existence soon got even stranger. 
Postmortem, the bird was autopsied by three physicians—

none of whom were veterinarians or ornithologists. They 
determined that Mynah died of spinal meningitis and that 
his brain and vocal chords were unusually large. Then 
Mynah was stuffed by a taxidermist and he was exhibited 
under a bell jar in Miss Thursby’s apartment. In time, she 
apparently relinquished her attachment to Mynah’s feathered 
form. When she was interviewed in 1924, she said that 
Mynah was buried under a willow tree in Gramercy Park.13

The story of Mynah’s death was reported in newspapers 
all over the country. It gained a lot of attention in Hawaii. 
South Asian mynahs were introduced to Hawaii in 1865 
to control an infestation of army worms. This worked 
as a temporary measure, but as the birds thrived, the 
environmental balance was upset—as often happens 
with the introduction of non-native species. By 1899 
Hawaiians were agitated because mynahs were accused 
of spreading another invasive species, lantana, by 
eating and excreting its fruit. The mynahs of Hawaii 
were common mynahs (Acridotherestrististristis). It is 
believed that Miss Thursby’s Mynah was a hill mynah 
(Gracula religiosa), a bird that is currently endangered in 
Meghalaya, India.14 

Problems of conserving wildlife now confront every 
country on the planet. In Swamiji’s day, bird populations 
in America were being decimated to provide feathers for 
the fashion industry. During the mid-1890s ladies hats 
were often decorated with entire birds. Such ostentatious 
display was everywhere that Swamiji went. Even Mynah 
must have noticed it. Especially hard hit by this greedy 
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slaughter for feathers were the Florida snowy egrets, 
members of the same family of birds that inspired 
Ramakrishna’s first samadhi as a boy. Little Gadadhar 
went into ecstasy when he saw a flock of beautiful 
shadabak flying freely against dark rain clouds. So much 
depends upon the beauty of birds! 

In February 1896 two Boston women organized the 
Massachusetts Audubon Society to stop the killing of 
egrets for hat decoration.15  (One of the Vice-presidents 
was Mrs. Louis Agassiz who had helped arrange 
Swamiji’s lecture at Radcliffe College.) Protective laws 
such as the Lacey Act of 1900 began to change the 
exploitative mindset of the culture. The sale of wild bird 
plumes was outlawed in 1910. Eventually, women—aided 
by the apocalypse of World War I—ended the fashion for 
feathered hats.

Worldwide, the hill mynah is not considered threatened, 
but locally there is cause for concern. They are “virtually 
extinct in Bangladesh due to habitat destruction and 
overexploitation for the pet trade.”16  This scarcity has 
now spread to north-eastern India. Hill mynahs live and 
breed in the upper forest canopy. They are very difficult 

to breed in captivity. If hill mynahs were easily bred in 
captivity, then there would be no incentive to capture 
them from the wild. Therefore current suppliers to the 
pet trade need to abide by sustainable practices or there 
will be no future for them. 

The extinction of the passenger pigeon is a cautionary 
tale. Native to North America, it was once the most 
abundant bird population in the world. The birds 
traveled in flocks so large that they blotted out the sun 
when they flew overhead. People killed them by the 
thousands—partly to eat, but mostly just for “sport”. 
They did not believe that such a plentiful creature could 
disappear from the earth. Yet a population counted in 
the hundreds of millions in 1871 had shrunk to just 
dozens by 1895. The last passenger pigeon died in 1914. 
When Swamiji was at the World’s Fair in Chicago, 
Americans shocked by their own wastefulness were 
trying to explain to themselves the near extinction of the 
buffalo. 

Miss Thursby’s pet Mynah was beloved, but in one 
important respect he had a lonely existence. Mynah 
never had any relationship with his own kind, and that is 
the fate of most birds sold into the pet trade.
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Culture and 
Social Values 			   Desmond L. Kharmawphlang

The underlying fundamental challenge facing every 

       society is to create political, economic and social 
situations and systems that promote peace, human 

welfare and the sustainability of environment upon 
which life depends. To even begin to understand and 
meet this challenge is to acknowledge that achieving 
the above is a task beset with problems and the only 
realistic way to engage with them is to work on issues 
and in spaces where these problems are located. It 
has been the human experience that the preeminent 
approach to social problems is to help build common 
understanding, enable people to improve their lives 
and reinforce their commitment to society, enhance 
excellence, and to assure committed participation by 
men and women from diverse communities and at all 
levels of society. 
Culture should be appreciated and used as a very 
important means of finding promising approaches 
to modern problems and to usher in new intellectual 
agendas. As individuals who rejoice in the benign 
influences of culture, we need to define and employ 
public values related to fairness and tolerance, respect 
for knowledge and pluralism, upholding and protecting 
rights including language rights, freedom of expression 
and sexual preference. Culture is about participatory 
decision making, and broad access to asset creation and 
dependable livelihoods. 

Education, the arts, religion, culture and more recently, 
media play vital roles in the life and vitality of 
communities and nations. All of these domains help 
us understand who we are, what we know, what we 
can imagine and how we function as diverse groups 
and as individuals trying to make sense of our place in 
a rapidly changing world. They help us express what 
it means to be human, and they provide commentary 
and a critique on human events. They also illuminate 
differences and similarities, and can serve as forces for 
positive social change by promoting democratic values, 
human achievement, pluralism and respect for diversity. 
Concerns about poverty and equity are also growing in 
the environmental field. Many groups have recognized 
that the protection of natural resources must take into 
account economic activity — hence the over-used 
phrase ‘sustainable development’. Environmentally 
sensitive economic development often ignores the 
concerns of poor communities. In response, some of 
the most innovative thinkers about these problems have 
begun to place concerns about poverty at the center of 
environmental strategies. 

History 
The antiquity and all-pervasive nature of the market-driven 
economy in human history can perhaps best be demonstrated 
by the fact that the Inca Empire, in pre-Columbian America, 

may be the only advanced civilization in 
history to have no class of traders, and no 
commerce of any kind within its boundaries. 
Rich in foodstuff, textiles, gold, and cocoa, 
the Incas were masters of city building but 
nevertheless had no money and thus they 
remained until the decline of this great 
empire was brought about at the hands of 
the Spanish conquistadors in the sixteenth 
century.1 

Therefore, the change in the nature of 
the world’s economies has been at the 
heart of many of the ebb and flow of 
civilizations. Subsequently, the idea 
that the market economy may have 
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a detrimental effect on moral values has long been 
debated in the social sciences, ethics, and philosophy, 
although there has not always been a consensus as 
to the exact scale of this effect. This can be seen in 
sharp relief when we look back on how a fundamental 
disagreement on some aspect of the market economy 
has resulted in some of the most significant historical 
upheavals within modern societies. For example, the 
abolishment of trading human beings was a major issue 
in the American Civil War. Martin Luther’s critique 
of the trade of indulgences, in which buyers and 
sellers exchanged money for the freedom from God’s 
punishment for sin, was a key element of the Protestant 
Reformation. Karl Marx’s idea that capital stock should 
not be tradable, that it must belong to the workers 
themselves, is a cornerstone of communist ideology.2 

Culture and Sustainability 
In September 2015, the United Nations General 
Assembly adopted 17 goals as part of its “2030 Agenda 
for Sustainable Development”. UNESCO affirmed 
that one of these core goals was to “ensure that the 
role of culture is recognized through a majority of the 
Sustainable Development Goals (SDGs), including 
those focusing on quality education, sustainable 
cities, the environment, economic growth, sustainable 
consumption and production patterns, peaceful and 

inclusive societies, gender equality and food security.3”

In light of this statement, we shall briefly delve into 
the role of culture, as both an enabler, and a driver of 
the economic, social and environmental dimensions 
of sustainable development. It is a pervasive feature 
of market interaction to impose costs on uninvolved 
third parties. Producing and trading goods often 
creates negative externalities, such as detrimental 
working conditions for workers, possibly associated 
with reduced life expectancy, child labor, suffering 
of animals, or environmental damage. People who 
participate in markets by buying such goods often 
seem to act against their own moral standards. The risk 
of moral decay through market interaction has been 
discussed in politics, ethics, and in the social sciences. 

Many people express objections against child 
labor, other forms of exploitation of the workforce, 
detrimental conditions for animals in meat production, 
or environmental damage. At the same time, they 
seem to ignore their moral standards when acting as 
market participants, searching and buying the cheapest 
electronics, fashion, or food, and thereby consciously 
or subconsciously creating the undesired negative 
consequences to which they generally object.
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Until recently, economists have been reluctant to rely 
on culture as a possible determinant of economic 
phenomena. Much of this reluctance stems from the 
very notion of culture: it is so broad and the channels 
through which it can enter the economic discourse 
so ubiquitous (and vague) that it is difficult to design 
testable (i.e., refutable) hypotheses. Without testable 
hypotheses, however, there is no role for culture in 
economics except perhaps as a selection mechanism 
among multiple equilibria. In recent years, however, 
better techniques and more data have made it 
possible to identify systematic differences in people’s 
preferences and beliefs and to relate them to various 
measures of cultural legacy. These developments 
suggest an approach to introduce cultural-based 
explanations that can be tested and are able to 
substantially enrich our understanding of economic 
phenomena. 

Through the socialization process, by which it is 
maintained and transmitted, culture affects individual’s 
values. We distinguish between values that influence 
economic preferences (such as fertility or labor 
participation preferences) - which can be thought 
of as parameters of a person’s utility function - and 
political preferences (such as preferences for fiscal 
redistribution). Culture, thus, can affect economic 
outcomes through both these channels.4 

Folklore in the Formation of Khasi Ethics 
Ethics plays an important role in the life and history 
of every people. It shapes their minds and hearts and 
ensures the continuity of a civilization. Man is a moral 
being and therefore he is governed by moral laws in his 
personal and social life. Because he is also a relational 
being, he is also guided in his relationship with others 
by these rules of ethics. Ethics makes social life possible 
and gives integrity to a person in his or her personal life. 
Barnes Mawrie, in his book Introduction to Khasi 
Ethics makes the case for the Khasis as being a group of 
people in possession of a very sound system of ethics. 

According to him, they are governed by a great sense 
of justice and righteousness. The Khasis believe that it 
was in the Second Divine Assembly Durbar-Blei Baar) 
that God assigned to them the moral code of conduct. 
Khasi Ethics has been preserved through oral tradition 
in the form of narratives which have passed on from 
one generation to the next. Therefore, we can see the 
tremendous power and relevance, and the subsequent 
influence of Narrative in Khasi Ethics.5

Other authors including Hamlet Bareh6  and Soumen 
Sen  have also argued for the central role that folklore 
plays in shaping the ethics — and by extension — 
the culture of the Khasi-Jaintia people and how the 
same continues to serve as a commentary on the 
configuration and direction of the changes in their 
society, even in modern times, despite the influx of an 
ever- increasing array of other cultural forces. 

Conclusion
Values — judgments about what is right and important in 
life — help steer our lives and institutions. Without explicit 
attention to values, we may run the risk of relying on notions 
and systems that have become fossilized and consequently fail 
to appeal and motivate people. Values serve as anchors in a 
rapidly changing world and that mobilize people around such 
problems as poverty, injustice, lack of education, intolerance 
and all kinds of authoritarianism including curtailment of 
freedom. No single set of values from the past is likely to 
serve us well in all circumstances but, at the same time, we 
should not assume that tradition has little to contribute to the 
solving of today’s problems. We must find fresh combinations 
of old and new. And we should recognize the challenge the 
all-too-common notion that modernization necessarily brings 
secularization. 

  Niall Ferguson. 2009. The Ascent of Money: A Financial History of the World. London: Peguin Books
  Annin Falk and Nora Szech. 20l3. “Morals and Markets,” Science, vol. 340 (6133), pp. 707- 711
  UNESCO. 2015. “Culture for Sustainable Development”
  http://en.unesco.org/themes/culture-sustainable-development, last accessed 9th September, 2016
  Luigi Guiso, Paola Sapienza & Luigi Zingales. 2006. “Does Culture Affect Economic Outcomes?”, Joumal of Economic Perspectives, 
American Economic Association, vol. 20(2), pp. 23-48
  Barnes L. Mawrie. 2005. Introduction to Khasi Ethics. Shillong: DBCIC, pp. 56-75
  Hamlet Barch, 1968. The History and Culture of the Khasi People, Guwahati : Spectrum Publication, p.369
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I begin by specifying the area that comes under the 
purview of this article, which is, what may be termed 
as, literature transcribed from the oral. I go back to 

referencing from my own Khasi literature, therefore, and 
quote from one of my essays in which R.S. Lyngdoh the 
famous Khasi historian in his book Ka Histori ka Thoh 
ka Tar Bynta I & II (1979 &1983)(A History of Writing, 
Part I&II) talks about the oral beginnings of Khasi 
Literature. I quote thus:

Chapter One sets in motion the foundational discourse 
of Khasi thought as it begins its language making 
process in collusion with nature in the symbolic 
take from a “leaf”, from which draws breath – the 
unblemished word: “Kane ka jingmaïa jong ka rukom 
lum jingstad u Khasi ka long kaba da phylla shisha. 
Ha iwei-pa-iwei i syntiew, ne i dieng i siej, ne i 
phlang i kynbat, u Khasi u la pynkhamti ba kan long 
ki nongkynshew ïa ki jingstad barim bajah baroh.” 
(The mystiques of knowledge accumulation for the 
Khasi is truly incredible. In every flower, every tree, 
bush or bamboo leaf, grass or herb does the Khasi 
perceive an accumulated wealth of knowledge that is 
the storehouse of wisdom from time past). [Writer’s 
own translation] 

Having established this, R.S.Lyngdoh moves on to the 
mystiques of hill and valley, river and mountain, tree and 
animal that relinquish themselves to the semiotics of the 
oral. (p 14). As he chalks out the history of Khasi written 
literature, he indicates the existence of this vast store of 
oral resource that existed prior to the written. And it is at 
this early point in Khasi literary history, at this juncture 
of the imagination as it were, that I would like all of us 
to pause for a while to understand the germ of the oral 
that forms the core of much of the written literature 
in many hill communities of North-East India (I am 
differentiating them from communities like the Assamese 
and the Meiteis which already had a rich history of 
writing). 
From Mizoram comes the story of Pi Hmuaki the “first 
known composer,” singer of songs, tragically buried 
alive by a chief and his village elders “for fear she would 
finish composing all the songs and leave nothing for 
posterity.” Seven days after she was buried alive, her 

singing accompanied by her gong could still be heard 
before it was finally “stilled.” (Misra 207).  It is in the 
Mizo songs and chants and oral narratives that she lives 
on unhindered in spirit, vocal in voice. In Nagaland 
near the village of Chungliyimti comes the story of the 
six stones of Lungterok from which the clan lineage 
of the Aos may be traced. Temsula Ao’s stone-people 
“Were Born/Out of the womb/ Of the earth.” These are 
the stones that signify upon a reality compounded by 
nature and its natural ally, the human imagination with 
its uncanny sense of the “Savage and sage”. (Book of 
Songs 109 & 111) Elsewhere in these communities, 
the narratives are birthed in figures and characters that 
form the symbolic parameters that unequivocally strap 
the present onto an unwritten past. In Meghalaya, the 
lore of the land rings out with the stories that permeate 
the interstices of a society that is now governed by 
technology yet paradoxically, charged by the proverbs 
and maxims that originated around the hearth in the aura 
of traditional fireplaces.
This aura though severely eroded continues to fire lives 
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and emotions: many still are governed by its ethics. Take 
for example a tale that I have always used as a guiding 
post: the ‘Tale of the Lost Script.’ This tale is common 
to the Khasis, Garos, Nagas, and Mizos amongst other 
communities. There are variants to the tale in all these 
communities. The Nagas tell about the script that God 
handed over to them on an animal skin. When they hung 
it out to dry a dog came and ate it up. Thus was their 
script lost to them. The other communities have similar 
versions; except for the one told by the Khasi, about the 
messenger who inadvertently swallowed his script, as he 
struggled to cross a flooded river. He had put his into his 
mouth whilst trying to swim across a swollen river. The 
“wily” plains-man, however, had his securely knotted up 
within his ponytail, which is the reason why people from 
the plains have been able to retain the script that they 
received from God. 

The contentious point as folk-history points out lies 
in the act of swallowing; which ironically, becomes 
an important factor: that of empowerment, other than 
disempowerment. Having ingested the script the Khasi 
messenger must seek to justify his own action. This, his 
descendants have quickly been able to do by pursuing 
a discourse that has emphatically privileged the spoken 
over the written. Bevan Swer the Khasi poet and thinker, 
speaks about this at length in his book Ka Matïong ki 
Khanatang (1968). He examines the oral lore as being 
potent with latent meanings for the now “literate,” 
meaning writing Khasi, who has benefited from Western 
education and learnt to transcribe words into script. 
The benefits of being conversant with the oral resource 
seemed to have fired the writings of people during the 
Khasi Renaissance. The oral finally seemed to have 
found home within a new medium. What had happened 
within the Khasi community was something that had also 
happened to all the other hill communities as they were 
brought face up with the fact of their so-called ignorance 
in light of the Western civilizer. All of them were in a 
hurry to get to the point where the writing communities 
had reached, which for the oral communities all over 
North-East India meant the algebra of reading and 
writing. 

Easterine Kire’s novel When the River Sleeps (2014) 
encapsulates the narrativising potential of the oral 
retrieved by memory and imagination. She goes back 
in time to recast a narrative from days gone by, about 
the quest for the “heart-stone” as told by village elder 
or matriarch. In permitting the narrative to enter a 
new medium, that of the written, she enables it to take 

on formations that on one hand traps it within the 
formulated structure of the flat pages of a book and on 
the other, retrieves it through memory and protects it 
from loss. Either way, the re-telling becomes an act of 
commission that will attempt to stay the omissions of 
memory; a conscious act of the imagination, an act of 
political will that reiterates that a river does sleep and a 
man can claim the forest as his wife. She is an important 
writer for not only does she recast the speaking universe 
within the confines of the written but also takes up the 
challenge to re-invoke dimensions of erased oralities 
that are intertwined with erased histories; joining the 
historiographical efforts made on the part of other 
indigenous and women writers today.
Reading some of the reviews on the When the River 
Sleeps, one is slightly taken aback by the polarising 
responses of readers from outside the region; some 
suggesting improvements to the book, some glossing 
over it, tossing off flattering observations and some 
actually likening it to a fairy tale. And fairy tale it will 
be if the mystiques of nature as represented in the book 
remains unperceived by the reader. This is the reason 
why I have called Easterine Kire’s novel seminal to our 
understanding of what constitutes the oral aspects of 
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the kind of aesthetics that a writer from this region can 
and has come up with. By definition, it may be seen as 
a novel for it has all the ingredients of one, but if it is 
to be stamped by the legalities and legitimisations of 
literary criticism, then literary criticism must expand 
its boundaries of thought or revise categories and sub-
categories to incorporate the oralities that are constantly 
being transcribed or alternatively resisting transcription 
so as to open up other avenues of exploration. To this 
observation I add another, that it is not only writers from 
North-East India but indigenous writers from across the 
world that are grappling with their own specific oralities:

indigenous formulations that have never fallen under 
the purview of the written [interweaving] the physical 
world with the spirit world in a mode that western 
schools may categorise as magic-realism. But the 
question is: can they be labelled thus? – valid issues 
from North-East India which clearly demands that the 
accepted parameters of traditional literary history [and 
literary theory as well] can no longer remain untested. 
(Margins p.139)

Keeping this in mind I refer to an essay, “Head-Hunting: 
Some Thoughts” taken from On Being a Naga Essays 
by Temsula Ao. (2014) She re-visits a cultural site that 
was declared forbidden by the powers that be. She 
enters it with the expectation of a retrieval that begins 
with an important take from the past, that the head is an 
inviolate part of one’s self. She cites the example of the 
Konyak tribe who collected the heads of their dead by 
“putting them into individual pots and burying them”. 
The practice of headhunting had social sanction and 
the “rightness or wrongness” did not enter the minds 
of the ones practising it until such interventions came 
that questioned the very foundations of their society. 
She reminds us that this was a practice that had more 
to do with “peace-time activities.” tribal honour and 

the generation of specific discourses and rituals that 
interpenetrated the lived life, making it distinguishable 
from other communities. The discourse surrounding 
head-hunting became an important attribute of a society 
that lauded its warriors for bringing heads back. Young 
women favoured these warriors over and above all 
the others, and in time sheaves of songs and sayings 
accumulated around this institution.  

These interruptions and assumptions of history that 
Temsula Ao interrogates lift the veil that had hitherto 
shrouded it in criminality. And as she does this, she is 
also throwing up questions and queries pertaining to 
other narratives that refuse to allow themselves to be 
hardened within time-slots and bounded-spaces even 
though they have been overlaid by an overweening 
present that tries very hard to discard them as being 
unintelligible because they are unrecognisable. In doing 
so she elicits empathetic voices from others who are also 
intent upon finding a home-grown aesthetic that would 
inclusively filter stories and songs, art forms and rituals 
in a space free from the encumbrances of prescriptive 
literary proscriptions. 

And so it is within the pensam-space of Mamang Dai 
categorically explained in The Legends of Pensam (2006) 
that these find fruition within a circle of people, alive and 
knowledgeable, living in what was then considered to be 
the “excluded” or “semi-excluded” hill tracts of what is 
now called North-East India, but which have an entity 
separate and well-defined, coded in orality:

In our language, the language of the Adis, the 
word ‘pensam’ means ‘in-between’...it may also be 
interpreted as the hidden spaces of the heart where 
anything can happen and everything can be lived; 
where the narrow boat that we call life sails along 
somehow in calm or stormy weather; where the life of 
a man can be measured in the span of a song. 		
					     (to be continued)

(Based on a lecture delivered at Cotton University, Guwahati)
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From a workshop - “Blind Spot” - organized by Reiko 
Shimuzu, a Japanese artist and a devotee of Ramakrishna-
Vivekananda, as a part of a year long “5 Million Incidents’ 
projects at Goethe Institut/Max-Muller Bhavan, Kolkata. 
This project started with the necessity of organizing art 
classes for the Blind Boys Academy, Ramakrishna Mission, 

Narendrapur. The idea generated from the question - “What 
does visual art mean for a blind person?” which gave rise 
to creating a space for blind boys and others to explore a 
creative process together. The project was about openly 
experiencing a creative process together with the visually 
impaired and visually unimpaired people.

What does 
visual art 
mean for 
a blind 
person? 
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The workshop sought to provide creative answers to 
questions like ‘How is it like to not have a visual sense in this 
visually overloading world that we live in now? What is the 
visual sense doing to us as individuals? Or as a society? And 
how about other senses?
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On the way back from the brink of Nohkalikai falls on 
Sunday 3rd December, 2017 the sun was about to set 
and before reaching Khliehshnong, Sohra, the skyline 
bade farewell to mother sun, when suddenly we were 
awestruck by the huge celestial wonder, the Big Full 
Moon. Till that moment, we were never aware of the 
phenomenon of a big moon and casually got excited 
with the visual treat. It was around 5 O’clock in the 
evening that we clicked a few pictures until nightfall. As 
soon as I reached home I downloaded the pictures and 
posted on Facebook, when comments started pouring 
in as I was about to finish the caption. We received some 
information and for the first time came to know about 
the particular instance of the moon being nearer to the 
earth.  The full Moon is a supermoon coined in 1979 by 
Astrologer Richard Nolle, as he refers to either a new or 
full Moon that occurs within 90% of perigee, its closest 
approach to Earth in a given orbit.
There was prediction that this year the supermoon will  
appear on 7th April, 2020, but it was disheartened that 
the full Moon was normal, even on the subsequent days 
as it waned. Nevertheless, it was informed that there will 
be more occurrences  in the subsequent months and for 
that we are anxiously waiting. In the Khasi mythology, 
the Moon is the only male element among the five 
primary elements of the creation myth. The other four 
female elements are the Sun, Air, Water and Fire, which 
serve as the sources of energy for every life on earth. 
Interestingly, the myth is one of the principles of the 
Khasi matrilineal system. The other cultures of the 
world did not recognise the Moon as an element with a 
primary source of energy, but in Khasi culture Moon is 
of vital importance for all beings on earth pertaining to 
their relations with nature. 

THE SUPERMOON 
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Dream offering {far left} by Benedict S Hynñiewta is 
the manifestation of the mother as the custodian of an 
inclusive matrilineal family and her fecundity for the 
sustenance of mankind. Sigmund Freud puts it “The 
interpretation of dreams is the royal road to a knowledge 
of the unconscious activities of the mind.’ The Khasi 
folk archery is the pastime for social amusement, 
even as the serious involvement of the archer in his 
bid against the intruder as narrated through the tale of 
lamentation about ‘U Sier Lapalang’ reflected through 
the artwork by Skhemlang Hynñiewta ‘On Target’ 
{above}. Although in the contemporary situation a 
dream in the urban folklore would predict the number 
for betting in the game of archery for fortune hunters. 
Fortune and destiny is something that an angler never 
dreamt of, but Harata caught a fish of fortune that 
became the Royal Mermaid {left}, the ancestral mother 
of the Sutnga royal clan emerged through another 
artwork by Skhemlang Hynñiewta. Riti Academy hosted 
a colloquium on Dream, Folklore and Art for folklorists, 
cultural exponents, scholars of humanities, shamans, 
artists and any mindful practitioners of transcendental 
folk knowledge, with more deliberations in the offing.
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COVID 19 Stormed Meghalayan Age Festival

In the geologic time scale, the Meghalayan  is the latest 
age or uppermost stage of the Quarternary. It is also the 
upper, or latest, of three subdivisions of the Holocene 
epoch or series. Its Global Boundary Stratotype Section 
and Point (GSSP) is a Krem Mawmluh Cave formation in 
Meghalaya, Northeast India.
The most recent  age in Earth’s 4.54 billion year history 
began 4,200 years ago and has officially been designated 
the Meghalayan Age, after the Indian state of Meghalaya.
Earth’s recorded history is divided into eon, era, period, 
epoch and age, with the age being the smallest unit of 
geologic time.
Meghalaya is now part of geologic history thanks to 
a stalagmite found in the Mawmluh cave in the state. 
Located at an elevation of 1290 meters, Mawmluh cave 
is one of the longest and deepest cave in India, and 
conditions here were suitable for preserving chemical 
signs of the transition in ages that an analysis of the 
stalagmite has now highlighted.
The demarcation is significant for multiple reasons. It is 
the first formal geological subdivision of the Holocene 
epoch that began 11,600 years ago and extends to the 
present, into three ages Greenlandian, Northgrippian and 
Meghalayan.

Cherishing the millenial legacy, the Meghalaya Tourism 
Department invested crore of rupees for the extravaganza 
‘Meghalayan Age Festival’ from 7 to 15 March, 2020, which 
was disrupted with the sudden outbreak of corona virus 
(COVID-19), the disease that has devastated the entire globe. 
The festival witnessed a spectacular travellers’ logistics, and 
lavish fiesta for a large contingent of foreign glitterati, while 
an exposition of folk and contemporary art expression was 
put up adjacent to the well protected luxurious fortress, even 
as COVID 19 has been more familiar with the European 
guests. The Exposition displayed contemporary and cultural 
artworks, handloom weaving garments, folk ornament curios 
and other folk cuisines and beverages by Daisy G Momin, 
Iba Malai of  Kiniho and  Raphael Warjri of Riti Academy. 
The geological memory is nothing short of a relevant mortal 
human reminiscent of the potential hotspot for natural 
resources and aesthetics, which ironically were destroyed by 
a wide stretch of economic exploitation through electrical 
power generation and cement factories. The nostalgia of 
the cascading Iale waterfalls and the Leshka hot spring was 
already submerged into oblivion, while the visual replica 
was executed by a young artist, Denis Marbañiang at an 
Art Camp conducted as part of the celebration of the 
Meghalayan Age.

Painting by Denis Marbaniang
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Long time ago, all the animals in 
the jungle came together for the 
congregation to discuss about paving 
the pathway through the jungle. 
It was resolved that every animal big 
or small should involve in the process.

LARGER  

THAN  

LIFE
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Most Rev Dominic Jala, Archbishop of 
Shillong Archdiocese and Fr Mathew 
Vellankal passed away in a fatal road 
accident on 10 October, 2019 when the car 
they were travelling crashed with the truck 
at Colusa County, Oakland, California, 
USA, while Fr Joseph Pareckatt suvived 
with serious injury. Rev Jala was the 
Chairman Catholic Conference of Bishops 
in India Commission for Liturgy from 2015 
and the member Vatican Congreagation 
for Divine Worship and Sacraments from 
2012 to 2019 September, besides some 
vital religious responsibilities in the local, 
national and international congregations 
of the Catholic Church. Rev Jala was born 
on 12 July 1951, he professed liturgical 
devotion on 24 May 1969, and ordained 
a priest on 19 November 1977. After 
serving the church in various capacities 
including the Provincial of the Salesian of 
Don Bosco, Guwahati before his episcopal 
ordination on 2 April, 2000, even as he 
was appointed the Archbishop of Shillong 
Archdiocese on December, 1999. 

At the peak of militancy in Meghalaya, Rev 
Dominic Jala played a pivotal role in the 
Khasi Jaintia Church Leaders’ Forum and 
was instrumental in pacifying with the rebel 
cadres on certain occasions. Although as 
an apex church leader in the region, he was 
known for his secular outlook, humility, 
versatile scholarship and intellectual 
acumen. Among the trivial but significant religious 
traditions, he was remembered by every faithful for the 
synergy between the ordinary faithful, laity and clergy in 
various religious issues. Till the other day, it has always 
been a conventional practice among the Catholic faithful 
to pay homage to the bishop with a kiss on his pontifical 
ring, but it ceased to continue during the tenure of Rev 
Dominic Jala. He was also a connoisseur of fine arts 
when he related the famous sculpture of Michael Angelo, 
the Pieta with the matrilineal custom of the Khasi people. 

Rev Jala indicated that the sacrifice and passion of Christ 
for mankind found solace in the compassion of his 
mother, Mary. Many astounding and thought provoking 
deliberations on wide range of topics were elucidated 
in simple oral narrative and that was the forte of his 
genius. Rev Archbishop Jala had visited the Vivekananda 
Cultural Centre on 21 December 2016 where he was 
enthused by the ‘fruit of dedicated serviceby RKM.’ 
He will be remembered for his ever pleasant smile and 
affectionate gesture to every person he met on the way.

A MEMIOR OF ARCHBISHOP

REV DOMINIC JALA, SDB

With Best Compliments from:

Shayan Bose 
and 

Saksham Bose
New Kench’s Trace
Shillong - 793004

Meghalaya

Teisuklang Chyne

COVID-19 Relief by 
Ramakrishna Mission in Meghalaya

The Shillong centre distributed 10165 kg rice, 10165 kg 
potatoes and 1727 face masks among 2033 families in 
and around Shillong City and in remote villages of  East 
Khasi Hills district from 1 to 18 April.

The Sohra centre distributed 3,74,575 kg rice and 
74,915 kg dal among 14,983 families at their homes in 
East Khasi Hills, West Jaintia Hills, South West Khasi 
Hills, West Khasi Hills, North Garo Hills, West Garo 
Hills and South West Garo Hills districts in Meghalaya, 
and Dhubri district in Assam from 26 March to 12 
April. The centre distributed 18,018 face masks, 
essential medicines to 852 patients and is transporting 
patients from villages to health centres.
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Anand’s Furniture House 
 Furniture to fit every style every budget under one roof 
 Shop for the best collection of home building 
 Choose over 120 models of bedrooms and sofa-sets including teak 

furniture 
 Open from Monday to Saturday 9:00 am to 8:00 pm 

Visit us at  : Demseiniong, Polo 

Contact us at : 8729888733/ 9436105979 
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