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cock-a-doodle-doo

When the rooster crows
consecutively

for three times

as the sunlight peeps
and stretches it's rays
touching the brims

of every mountain
reaching for the horizon
layer upon layer

nature gestated
sparkling dews

and vibrant foliages
layer upon layer

ita of endless mist

Ih... ih... ih... od

Ha ba syiar ryngkuh

u dang iai kynih

lai sien lai wat

ba meingi ka phngoid
bad jyrtieng la ki kjat sngi
ban dei ha rymiang

jong manla ki kliar lum
ban poi sha phlingop
syrtap pa syrtap

ba mariang ka pun

da ki umjer phyrnai

ki sla jyrngam ba ih rong
syrtap pa syrtap

ba tynrong ki svep umjer
bad paw rngai ka syrwet
ba tympang ia ramia

ka phohsniew ki mynsiem
ban mad 7a ka ba dei

bad shah da shisha

ha ka longblei



RAMAKRISHNA MISSION
SHILLONG

SECRETARY: Swami Hitakamananda

MANAGER: Swami Divyaswarupananda

EDITOR-IN-CHIEF: Br Amalachaitanya

EprTrorIAL BoARD: Bah Sumar Sing Sawian, Dr.
Ananya S Guha, Dr. T K Kharbamon and
Dr. Anita Panda

ADVISORY BOARD: Dr. Mousumi Dey, Kong
Silbi Passah, Kong Ibabet Hynfiiewta, Ms Adity
Choudhury and Ms Krishna Dasgupta

DEsIGN AND ARTWORK: Riti Academy of
Visual Arts

CarTOON: Dr. Bhogtoram Mawroh

Co-ORDINATORS: Ajit Mohan Paul, Ananya Roy,

Tyrchain Phawa, Darifia Nora Lyngdoh, Shrabani Kar

Purkayastha and Anindita Das

e-ZINE DEVELOPER: Prakash Joshi, Nishu Kaur

e-ZINE

kajingshai.rkmshillong.org

EDITORIAL AND PUBLICATION OFFICE:

Ramakrishna Mission Vivekananda Cultural Centre

(Subcentre), Quinton Road, Police Bazar,
Shillong - 793001

e-mail: shillong.vec@rkmm.org
Website: www.rkmshillong.org/rkmvcee

Telephone No: +91 8974215740

Ka Jingshai - The Light

safa

A tri-lingual magazine of Ramakrishna Mission, Shillong
portraying the Culture and Spirituality of Meghalaya in
a universal context through Art, Poetry, Literature And
Humout.

Volume: 2 Issue: 1

Spring 2021

Pahsyntiew literally means lured by the Aower.
A divine soul and the first ancestral mother
of the Khasi royal family, the Syiem of Hima
Shillong. created several exctic folk cultural
oractices among the Khasi society. The most
significant among them is the folk costumes
for festivals and the various folk dances of
the Khasi people.




Contents
Editorial 4 & &1 [Ho
Ki Kyntien Ba Kyntang 6 Fifa Sarea 36
Ki Kyntiefl K'a Kmie Bakhuid . ' 8 AT et & T ST & TS
U S\évag?ilh\'/’lrekananda ha Chicago:Ka Niam . e arfiar geT 38
uddhis =

U Nongprat Lynti: U Swami Prabhananda e )

U Swami Lokeswarananda 11 FooTell TG GHTE 42
Ka Rympei - Ka Shlem Saifidur Uehstl

Kitbor W Nongrum 13 tar zEt 47
Ki Snap Phylla jong Ki Motdur Maw ha Jaintia T TEYe

D R Michael Buam 16 v FHTT ST
U Lum Shyll Ka Ri Hynniew T 373-7?1'?3'-97\1 44

W Sty Oge a1 Tynniew Lrep The Music of the Brahmaputra Valley

Sumar Singh Sawian 20 .

) ) Mitra Phukan 47
How the Dog Came to live with Man .
iy Does Humanity Have a Future?

Dr. Bhogtoram Mawroh 22

o i i Jeffery D. Long 50
et & #er e fo Ramakrishna Reborn?

@i ?ﬂq.]a-'n:.i:a : 33 William Page 53
T & shifdepidl S fehaivT iTeTg Marriage Rituals of the Tribes of Meghalaya

el fig ™ 35 Dr. Moushumi Dey 55

: F Khasi Philosophy Through Dance, Music and Poetry

o 9 :\ e s’ 36 Bijoya Sawian 58
FEEDBACK

EDITORIAL

THUS SPAKE
LARGER THAN LIFE
POESY

FHfaara-
CHIAROSCURO
LEGENDS

AYHAT
REVIEW

ACROSS BOUNDARIES
NEWS

YOUTH OPPORTUNITIES

L5 |

o ]

F TN




THE LIGHT sarfa
XKa Singshai SPRING 2021

” pta/mmma/a o _a,

¢ Happy to vecetve the 2nd Issue z?fKa
? _: mgyfwu YW: are mceé/ Z}Vefemted Get
&

up etc. are excelent.
_ With love and best w»m, v
Preﬂdewt

: : h -. e ,t_." - .

i, b qﬁﬁwammwaﬁﬁﬁﬁwqmaﬁqﬁ
L T et S Se 3iie 9 ufe B s &
T Tera SRR § 8-S #R i 3 gy ver, @ g

gone through some artlcles
‘ like Certainly Uncertain, Lineage
~ System in Khasi, Behisaab Zindagi

:
]

'_. ¥ 3 Ejﬁm? aﬁjia;?ﬁiﬁﬁ\?;@a;n > & One particularly important thing

R e e e B P W el S N— ~ I'would like to mention is that the

Ly dmh AR AR m i e s S 1&_: selection of topics and illustration are
:__ S 3 T T R | S @ Rt e | P ~excellent, and the liberty given to the

writer to use the language of his or her

e gnea?e SySt%m wagag’t W{Tﬁ R = - choice is highly commendable. A very b
pRERCTET E : _ nice magazine, makes an interesting ‘
- B ki Shri, VadbREEE % read regarding the culture, tradition,

- lifestyle etc. of the natives of the hilly
region of our Incredible India.
Ms Neelma Bhandarkar, Puna

| i SR STeROT 95 U9 G T, %am M
eyt | wife, g¥H, HARS Td el o HTET -
| & | SrgeRHfOTeR & fe=t areial St Sufef @ '
= - g_zqsmm% |

”\



Marek Piwnicki

SeriNG 2021

o _

oX

R e 3
y ke \«‘.__fsayi-n_g-was ‘Catch-22-Catch-22’
~does it mean, Catch-22? What is
Catch-22?”

“Didn’t they show it to you?” Yossarian demanded,
stamping about in anger wmewdstress. “Didn’t you even
make them read it?”

“They don’t have to show us Catch-22,” the old woma

answered. ““The law says they don’t have to.”

“What law says they don’t have tor”

“Catch-22.

KRk

If you are wondering what under the sun we are
blabbering about, here it is.

Published in 1961, in the backdrop of World War II,
Catch 22 is a satirical war novel by Joseph Heller. It
was often conceived as one of the most impactful
novels of twentieth century. It stripped open
governmental loopholes that squeezed people to the
last drops to meet its ends. Heller’s novel follows the
exploits of a bombardier, and in doing so throws a
light on the relentless and circular bureaucracy of war
and wartime governments. The term is introduced to
describe the apparent loophole that prevents a pilot
from asking for a mental evaluation to determine

if he’s fit to fly. A pilot who wants to be grounded,
being unnerved by the inhumane war situation, finds
himself in a catch. To ask for approval of his insanity
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is to establish his sanity. The conundrum continues.
Catch-22 appears several times in the novel, always
invoked to explain a contradiction or an inescapable
paradox caused by the rule itself. It has filtered into
general English to refer to a dilemma, a confusing
situation, or a problem in which the problem itself
denies the solution.

It is not only in the surreal world of an author’s
randomly firing neurons but also in everyday life that
we find ourselves in such situations. Finding a solution
is to embrace the problem, where the compulsion is
presented as an option.

What do we do then, at an individual and a collective
level?

While it is not under the purview of this discussion to
provide solutions to individual ethical dilemmas, we
can search for a general principle or a basis, sticking to
which we, as individuals and society, can escape such
situations.

Swami Vivekananda, gives the seed of the solution

in just two words. Eternal self-abnegation. He

adds, “Ethics always says, “Not I, but thou.” Its

motto is, “Not self, but non-self.” The vain ideas of
individualism, to which man clings when he is trying
to find that Infinite Power or that Infinite Pleasure
through the senses, have to be given up — say the laws
of ethics. You have to put yourself last, and others
before you. The senses say, “Myself first.” Ethics says,
“I must hold myself last.” Thus, all codes of ethics

are based upon this renunciation; destruction, not
construction, of the individual on the material plane.
That Infinite will never find expression upon the
material plane, nor is it possible or thinkable.”

‘Good of the many, welfare of the many’ —is nota
mere rhetoric. A certain body part cannot be healthy, if
other parts are not. When we get to the bigger picture
of the world, we understand unselfishness is key to
our survival, and learn to see the selfish actions as just
aberrations.

From a collective perspective too — be it at any level
of the hierarchy — we begin to appreciate what Kant
had in one of his Categorical Imperatives, “Act in
such a way that you always treat humanity, whether in
your own person or in the person of any other, never
simply as a means, but always at the same time as an
end.”

‘Reich de Zwecke’ or the Kingdom of Ends, where
everybody prioritizes others and treats them as ends in
themselves, may sound illusive but remains a beacon to
strive for. It can be a direction-point of our behaviour,
for it is capable of giving order and integrity.
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From the pages of Gospel of Sri Ramakft&}kma C

Kynrad bad u Nongbud

Rymphang 1882
jingleit jngoh ba ar u M ia u Ramakrishna
I< kala jia long haka baranda phang shathie
mihngi kumba 8(phra) baje ei ei mynstep.
Kala dei ka por khitmoh ia u kynrad ba u nong khitmoh
u dang slem, mar ia poi ka dang dei ka por slap, ka lyer

khriat ka dang iai beh, ula kup da i jainkup ba stang thoh _

sawdong. Haba la iohi ia u M, u kynrad ula ong, “Te,

P

(part of an ongoing project by Ramakrlshna Nhsé

U la sah katto- katne sngi. Um don kam don jam ban .
trei bad u la ong ba u kwah ban sah hangne. Nga tip ba
u la ichnoh ia la ka tnga bad ia la ki khun ha u kthaw
kurim la jong. U la iehnh bein ia kil Kumta nga la ai
jingsneng tyngeh ia u. Tang ban im kam kai! U dei u
kpa jong bun ngut ki khun! La ki para-marjan kin bsa
kin pynheh-pynsan ia kil Um shym la don rain don rem
el ei ba kiwei kin bsa kin btiah ia ka tnga bad ki khun

= jong u bad ba kin shong kin sah haiing u kthaw kurim.

phi la wan. Kala bha eh. Shong shong hangne.”U la shu - Nga la tim tyngeh ia u bad nga la ong ba u dei ban wad

phuh samrkhie. Ula jyngngan kumno re haba ula kren.
2U Ramakrishna (ha u M): “Hangno phi shong?”

U M: Ha Kolkata, babu.”

U Ramakrishna: “Hangno phi sah shane pat?”

u Ishan Kaviraj.

u long u Keshab mynta? Ula shitom jur te.”
U M: Hooid kein nga ruh nga la iohsngew kumta, hynrei
g nga ngeit ba ila koit mynta.”

%% U Ramakrishna: Nga la buh -thong ban duwai lehniam
_; _iaka Mei-blei da ka snepkor ba im bad ka shini khnang
gliban koit noh u Keshab. Teng teng dang phyrngab haki

i

YRR DOr mynstep, nga ju khie bad ialam hakhmat jong ka. Ko [
ei-blei, sngewbha to punkhiah pat ia u Keshab. Ladau
5 Ba kumta u M ba la shah mai u la shongkhop khlem

Keshab ym don shuh, badno ngan ia kren ia khana pat
8haba nga leit ha Kolkata. Bad dei namarkata ba nga la
“kut jingmut ban tyrwa haka Mei-blei da u snepkor bad ka
RSN shini.
o iathuh ia nga, phi da tip shisha ba u Mr. Cook uba la
_;;—-’j'T an ha Kolkata? Ka dei shisha ba ula ai jingkren? Shisien
& =u Keshab ula ialam ia nga ha ka kynja liang ba pyniaid
da ka tdem bad une u Mr. Cook ula don lang ha kata ka
Akynhun.

-

M: Hooid babu, nga la iohsngew kumta hi; hynrei ngam
Bpat ju iohsngew ia ki jingkren jong u. Ngam da tip bha
shaphang jong u.

U M: Nga sah ha Baranagore ha iing i hymmen tymmen- |

U Ramakrishna: “O, ha iing u Ishan? Ka bha eh, kumno F—‘*

. long ka briew kaba dang duna ha ka j ]mgnang jingstad

u..

.- la ka kam. Te, u la mon hi ban mih noh nangne.

= “Phi la shongkurim?”

<2 M: Hooid babu.

L U Ramakrishna(da kaba kyiuh): Oh Ramlal!(U pyrsa

— jong u Ramakrishna, bad u lyngdoh ka iingmane ka Blei -

Fwe Kali) Ah, ula shongkurim. :
o=

= Kum u briew uba la leh kam sang bashyrkhei, u M u la §
shong khlem khih, u pyndem la ki khmat hapoh. U la
pyrkhat.“Ka long kaba sang seh ban shongkurim?.

. U Kynrad u la bteng pat, “Phi la don khun don kti?”

d U M ha kane ka khyllipmat te u la kyndeh ka dohnud.
£ U la pasiaw ha ka sur kaba kyiuh, “Hooid babu, nga la
d don khun.”

U Ramakrishna u la kren sngewsih kthang, Wow ko
mei jong nga! U la da don khun ruh!

kren shikyntien ruh. U la sngew jah burom katta katta.
Hadien khyndiat por, u Ramakrishna u la peit ia u da ka“=
khmat kaba sbun bad kaba sngewieid: s

Peit shane, phi don ka jinglong babha de. Nga tip ia ki
' da kaba peit ha ka shyllangmat uno uno u briew, ha ki
khmat jong u bad kumta ter ter. Te, iathuh ianga mynta,

L ka tnga jongphi ka long kaba kumno? Ka don kano

- kano ka jinglong bakynja mynsiem, ne ka don ha ka

:}% jingshah khring ha ki bor maian ka pyrthei?.

| M: Ka shu biang hi. Hynrei nga tieng ban ong ba ka
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( ba bteng na kaba khatduh)
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= wﬂJ Kynrad (ha ka dak bym i hun
Wi X m’ynmem) Bad pht pat phi long
T % i’mew uba lanang-lastad!

M u ba la dang hap ban dang

. TF: sngewthuh fa ka jingiapher
deng ka jingnang-jingstad

ba__ ka jiagbicit. Kat haduh kane
kaky}qhyllipmat ka jingsngewthuh
.. . jongu ka long ba uno-uno uba
. ]a ioh jingnang-jingtip na ki

ot pule bad ki skul. Hadien

la sngewthuh ia la ka
jingsngewthuh bakla jong u.

La pynsngewthuh ia u ban tip

ia u Blei ka long ka jingnang-
jingstad hynrei tang ban tip ia

u ka long ka jingbieit. Haba u
Ramakrishna u la pynpaw. “Bad
phi long ubriew uba lanang-
lastad, ka jingsngew khyllew u M
ka la nang ktah shuh shuh. -

U Kynrad: Niuma, phi ngeit ha u Blei ba don dur ne
bym don dur

Kimaya Thakkar

M: Are u la nang lyngngoh shuh shuh halade: Kumno
u briew u lah ban ngeit ha u Blei ba khlem dur haba
man u briew u ngeit ha u Blei ba don dur? Bad lada

u briew u ngeit ha u Blei ba khlem dur, kumno pat u
briew u ngeit ba u Blei u don dur? Ka lah seh ban ong
ba kine baroh ar ki jingmut ba ia takhuh-pakhuh kin
long kiba shisha ha kajuh ka por? Ka lah mo ka kynja
um kaba lieh kum ka dud kan long iong?.

SPrRING 2021

M: Babu, nga kham sngewmon
ban pyrkhat ia u Blei ba khlem
dur.

Kynrad: Hooid, kaba bha. Ka
biang hi ban don jingngeit ha
kaba kumno kumno ruh. Phi
ngeit ha u Blei ba khlem dur
kata ruh ka long kaba shisha.
Hynrei man ka khyllipmat wat
ju pyrkhat ba tang kane ka long
kaba shisha bad baroh kiwei
pat kiba bakla. Kynmaw ba u
Blei ba don dur ka long kajuh
hi kum u Blei ba khlem dur.
Hynrei skhem jingmut triang ha
la ka jong ka jingngeit.
Ka jingpynshai ba baroh ar
ki long shisha kumjuh ka
pynlyngngoh ia u M. Um pat
_‘ la ju ioh jinghikai kumta na ki
kot. Ba kumta, ka jingsngew
khyllew jong u ka la nang kham
hiar shuh shuh, hynrei naba kam shym pat la pynduh-

pyndam syndon ia ka jingsngew sarong jong u, u la ia
pyn-i nia shuh shuh bad la u Kynrad.

M: Babu, tharai lada u briew u ngeit ha u Blei ba don
dur. Ka tikna ba Um dei kum ka dur dewbyrthal

Kynrad (da kaba knieh ktien). Hynrei, balei ka dur
dewbyrthar Ka dei ka dur jong u Mynsiem.

(yn dang bteng...)

BAROH KI NIAM KI LONG KIBA SHISHA;
KATBA DON KI NIAM KATTA RUH KI LYNTI

Kl DON.

-U SRI RAMAKRISHNA
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kham bha ban khot ia u Kynrad da la ka
I< dohnud baroh tang shisien ban ia kaba shu

ial pyrta ia ka kyrteng jong u da ki spah
sien khlem pynleit jingmut ei ei. Kan myntoi aiu ban
shu khot ia ka kyrteng jong U baroh shi sngi haba ka
jingmut pat donkam ban da pynleit jingmut bha khnang
ban ioh ia ki jingkyrkhu u Blei.

Shibun kiba kyrpad Blei tang haba shem jynjar. Hynrei
uta u ba la aiti mon sngewbha ha u kynrad naduh dang
khynnah un ioh ki jingkyrkhu.

Lada ngi phet sha u Blei, ka nusib ne ka hok kam lah leh
ei ei. Ka ei ia kum kita ki briew.

Ka kham bha ban khot ia u Kynrad da la ka dohnud
baroh tang shisien ban ia kaba shu iai pyrta ia ka kyrteng
jong u da ki spah sien khlem pynleit jingmut ei ei. Kan
myntoi aiu ban shu khot ia ka kyrteng jong u baroh shi
sngi haba ka jingmut pat kam don? Ngi don kam ban da
pynleit jingmut bha khnang ban ioh ia ki jingkyrkhu u
Blei.

Kynmaw ban burom ia la ka kmie bad ba ka dei ka

kamram ba kongsan tam. Hynrei ka pher roi pat lada ka
ialeh pyrshah ia phi ban roi sha ka jingbha.

U briew ba sotti u kham laitluid lada u duwai ne ym
duwai ia u Blei. Un wan kloi ha jan jong u lada u tur ban
wan sha u.

Ngi dei ban ainguh ia u Blei shuwa ban bam. Ngim dei
ban bam khlem da ainguh. Kumba ka jingbam jong phi
ka long, kumta ka snam jong phi ruh kan long;

Niuma, khun, haba phi ainguh ia u Blei phi dei ban
sngew ia u kum la u jong bad ong, ‘Ale, shong bad bam
ia kane ka jingbam. Bad mutdur ba u la wan, u la shong
bad la bam ia ka jingbam. Hato ka donkam ba ngin da
ialeh ki kam phylla haba ngi shakri ia u ? Kine ki long
tang ki jingleh kiba ngi ju leh ia la kiba ha iing ha sem
haba ki wan kai. Ngi dei ban- sngew ia u kum ngi hi. U

Kynrad da shisha u pdiang hun ia ki jingainguh jong ngi.

NG

10

Joyrambati: Jaka kha jong | Sarada Devi
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KA JINGKREN U SwaAmMmi
VIVEKANANDA
HA CHicAGO:

KA NiAM BUDDHIST

26 TARIK, NAILUR,

1893

gam dei u Buddhist,
kumba phi la iohsngew,
hynrei nga dei. Lada

ha China, ne Japan ne Ceylon ki
bud ia ki jinghikai jong u Kynrad
bakhraw jong ki, ka India ka mane
ia U kum U Blei ba wan long
briew ha pyrthei. Phi la iohsngew
ba ngan sa kren kynthah ia ka
niam Buddhist, hynrei da kata

nga kwah ba phin sngewthuh ia
kane. Khamtam na nga u ban kren
kynthah ia uta uba ngan mane

ia U kum U Blei ba wan long
briew ha pyrthei; hynrei ka jing
sngewthuh jong ngi ia U Buddha
ka long ba ki nongbud jong u

kim pat sngewthuh bha ia U. Ka
jingiadei jong ka niam Hindu

(da ka niam Hindu nga mut ka /

niam jong ki Vedas) bad ka niam . i : :
Buddhist ha kane ka por mynta ka shym sngewthubh ia ki jinghikai ba shisha ka niam Hindu.
long kumjuh kum ka niam ki Jew bad ka niam Khristan.,  Sa shisien nga ong biang ba u Sakya Muni um shym wan
U Jisu u dei u Jew, bad U Sakya Muni, u Hindu. Ki Jew,  ban pynjot, hynrei u long ka jingpyndep, ka jingkut bad
ki kyntait, ia U Jisu, ki sah narphna ia U bad ki Hindy jingpynbha jong ka niam Hindu.

ki pdiang ia U Sakya Muni kum U Blei bad mane ia U.
Hynrei ka jingiapher bashisha bangi ki Hindu, ngi kwah,
ban pyni ba ka niam Buddhist ba mynta, ka long ba ngi i ; e RPE
dei ban sngewthuh ba ki jinghikai U Buddha ki shong ~ Parabor la ju pule bniah da ki riewniam.
hangne : U Sakya Muni um shym wan ban ialap ei-ei kaba
thymmai, u, ruh, kum U Jisu U wan ban pynim ym ban

la ka niam Hindu la ia pynbynta ha ki ar bynta; ki
jinglehniam bad ka mynsiem. la kiba dei bad ka mynsiem

Ha ka niam Hindu ym ju don jingia bynta jaid. U briew

_ uba na ka jaid bahalor bad u briew ba na ka jaid bapoh
pynjot. Tang ba ha ka liang U Jisu, dei ki riewrim ki Jew 15 12y ban long ki riewniam ha India bad kita ki jaid ki ia
ki bym sngewthuh ia u, katba ha ka liang U Buddha dei ki long lang kawei. Ha ka niam ym ju don jingiapher jaid;
nongbud jong u hi ki bym sngewthuh ia ki jingkordor ki 1, jingiapher jaid ka long tang kaba shu pynmih hi ha ka
jinghikai jong u kumba ki Jew. Kim shym sngewthuh ia, ki imlang sahlang. U Sakya Muni u long u riewniam, bad
jinghikai ha ka Testamen barim. Kum juh ki Buddhist kim

11
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ka dei ka burom jong u ba u don ka mynsiem ba kylluid
ban pynpaw ia ka jingshisha ba la buhrieh ha ki Vedas
bad u la pynphriang ia ki kylleng ka pyrthei. U dei ma u
uba nyngkong tam eh ban seng ia ka jingialap, u long ba
nyngkong eh ban pyrkhat ban pynkylla niam.

Ka burom bakhraw jong une U Nonghikai ka long na ka
bynta ka jingisynei jong u ia baroh, khamtam ia kiba bieit
bad baduk. Katto katne na ki nongbud jong u ki long ki
Brahmin. Ha ka por jong U Buddha ka Sanskrit kam long
shuh ka ktien ba kren ha India. Ka long ha kata ka por
tang ka ktien ha ki jingthoh ki riewstad. Katto katne na

ki nongbud Brahmin jong U Buddha ki kwah ban kylla ia
ki jinghikai jong u sha ka ktien Sanskrit, hynrei u ong ha
ki, “Nga wan na ka bynta kiba duk, kiba rangli, shah ngan
kren ha ka ktien jong ki.”’Kumta haduh mynta kham bun
na ki jinghikai jong u ki long ha ka ktien jong kata ka por
ha India.

LLada ka long katno katno ka jingstad pyrkhat ne ka
jingstad hikai, katba dang don ka jingtlot ha ka mynsiem
briew, katba dang don ka jingiam na ka mynsiem u briew
na ka bynta ki jingtlot jong u, kan dang don ka jing ngeit
ha U Blei.

Ha ka liang jong ka jingstad pyrkhat ki nongbud jong u
kynrad bakhraw ki lynthaw ialade ha ki mawsiang bym
jukut jong ki Veda bad kim lah ban pynpait ia ki, bad ha
kawei pat ka liang ki shim noh na ka jaid bynriew ia uta U

THE LIGHT ) Rﬂ'ﬁf
a Singshai

Blei bymjukut Uba baroh ki kynthei bad rangbah baroh
ki snoh sngewtynnat. Ka jingmih nangta “ka long ba ka
niam Buddhist ka duh noh ha ‘India, ‘ka i ha kaba la Kha
ia ka.

Ha kajuh ka por, ka niam Hindu ka duh noh kawei
kaba kongsan eh, kata ka long ka mynsiem pynbha ba
shitrhem, ka jingisynei bad leh isynei ia baroh, kata ka
mynsiem pynkhraw, jong ka niam Buddhist kaba la
wanrah iaki paitbah bad pynlong ia ka India, baroh kiba
khraw mynsiem, kat haduh ba ki nongthoh, history na
Greece ban thoh shaphang ka India ha kata ka por, ba
ym ju don uno-uno u Hindu u ban kren lamler ne ka
kynthei - Hindu ka ban long ka bym khuid.

Ka niam Hindu kan nym lah long khlem ka niam
Buddhist, ne ka niam Buddhist khlem ka niam Hindu.
Kumta phi lah ban mutdur ka mut aiu ka jingia pait
jong kine ki ar. U Buddhist um lah ban ieng hi khlem

ka jabieng bad bor pyrkhat jong u Brahmin lymne

u Brahmin khlem ka mynsiem u Buddhist. Kane ka
jingiapait hapdeng u Buddhist bad u Brahmin ka la
wanrah ia ka jing kyllon jong ka India. Dei namarkata ka
daw ba ka India la shong shnong da ki laispah millian ki
nongkhrong, bad dei na kata ka daw ba ka India ka long
ka mraw jong ki nonghiar thma nongwei da ki hajar snem.
To namarkata ngin pyniasoh biang ia ka bor pyrkhat
bakhraw jong ki Brahmin bad ka mynsiem bakhraw, ba
kylluid jingmut jong u Kynrad bakhraw.

e R AR
. ¥ = 2=
- == ' s
e -

.,.-—---I

Phi lah ban leh ia kiei-
kiel baroh, namar haphi

ka don ka bor. Ngeit
skhem ia katagwat
pynsngew ialade ba phi
longuba tlot.
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U SwWAMI PRABHANANDA

(...ba bteng na kaba khatduh)

KA JINGSDANG BARIT

adien ka jingiakren bad jingiapyni-lad la rai
Hba yn plie shuwa da ka skul miet na ka bynta

kiba la tymmen bad la heh la san. Lada kane
ka iaid shaphrang, yn sa plie sa ia ka skul step na ka
bynta ki khynnah rit. Ka long ruh kaba sngewtynnad
ban kdew hangne, ba naduh ba sdang u Ketoki u la aiti
ia ka kam ha ki rangbah bad tymmen shnong ban rai
ba ha kano ka rukom ka kam jong u ka dei ban long’
U la pynshai ruh ha ki ba kumba um shym la kwah
jingsieW eiei na ki fa kano kano ka kam kaba u trei, kim
dei ruh ban khmih lynti ba un wan rah spah na shabar
ri—kumba ka Balang Khristan ka la leh. U la batai ruh
ha ki shaphang ki jingthmu ba ka Ramakrishna Mission
ka la buh shuwa ban sdang ia kano kano ka kam ha ino
ino 1 jaka. U la kdew ba kan nym sdang ia kano kano
ka kam lymda ki trai shnong ki kwah lane iakynpham

U Swami Lokeswarananda

lem 7a ka ha ka liang ka jingia ai-
jing mut lang bad ka pisa tyngka.
Ka ban sah jingkynmaw ka long
ba ki Khasi jong ka shnong Shella
wat la ki long kiba duk da kaba
kyrmen ha la 1 jingioh barit jong ki
§ na ka rep ka riang, ki la mynjur da
8 kaba suk mynsiem ban iadon kti

. bad kit khlieh lang ha ka liang pisa
o tyngka katba ka hi ka dang neh.

@ Hynrei kaba kham shon jingmut
ka long ba haba ki shem ba u
Ketoki hadien ka jingsah jong u
bad u Mathuranath ar ne lai sngj,
| teng teng u la dei ban leit jingleit
khlem bam khlemdih, téng teng
ruh u bam katba lap katba shem.
Kumta ki la tyrwa fa u ka jaka
shong jaka sah kaba kham thikna
ha ing jong ki. Kim ju iawer ia u
ban iabam iadih ryngkat namar
ba ki tharai fa u kum kiwei pat ki
Hindu kiba na rithor, ba un nym
treh ban bam lang bad ki. Kumta ki la ai da u khaw;, ki
jhur bad kiwei kiwei ki jingdonkam ha kaba u Ketoki u
la dei ban Shet ban tiew hi miet step. Ynda haba ki la
shem ba um ju khein khyndiah ia kano kano ka jingbam
kaba la ai bad shet ma ki bad kum ban ong ba um ju
niew-poh ne ibein ia kano kano ka jaid ki la khot ia u
ban wan bam ja lang bad ki. U Ketoki ruh u la leit da
kaba pdiang sngewbha ia ka jingwer jong ki. Kane ka
pyni 1a ka jingsdang jong ka jingiadei kum la uba ha ing
ha sem kaba dap da ka ka jingieit, ka mon babha bad ka
jingiashaniah iwei fa iwei pat haduh kaba kut. Ka skul
kaba u Ketoki u la plie fa ka skul miet ka la roi shibun
ha kaba u la hikai ktien Bangla 1a kito baroh kiba la heh
la san. Ki ruh ki la nang ban kren katto katne kyntien
khamtam eh ha ki iew ki hat bad kito ki Bengali, ka khai
pateng ruh ka fa iaid bha hapdeng jong ki. Haba ka skul
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ka la neh kumba katto katne bnai ki rangbah shnong

ki la sngewdei ban plie sa ia ka skul-step na ka bynta ki
khynnah rit. Kumta la plie fa ka kum ka jingpyrshang,
ha kaba u Ketoki u la hikai. Tang hadien katto katne
por. ka skul ka la roi shibun bad ka jingwan ki khynnah
ka la nangbun nangbun kiba la wan ym tang ki khynnah
Hindu hynrei wat ki khynnah khristan ruh namarba u
Ketoki u la long u nonghikai batbit. U la dei ban trei
shitom shibun namarba u la hikai artylli ki skul. Haba
u lait por u la pyrshang ban pyntbit ialade ban nang

ia ka ktien jong ki bad ha kaba tip bad peit thuh ia ki
rukom im jong ki, ki riti-dustur, ki akor, ki rukom ngeit
niam bad kiwei kiwei: de. U la rung man la ka thliew
ing khlem da niew shiliang khmat iano iano, la ka dei
Hindu ne Khristan, baduk ne bariewspah.

KA JINGTHMU KA KAM JONG U

U la pynshai ha ki baroh ba um shym la wan na ka
bynta ka jingthmu ba shalyndet ne ban pynkylla Hindu
ia ki, la ha ka jingshisha ba lada uno uno uba long
Hindu, u kwah ban tip shuh shuh fa ka Niam Hindu

u la kloi ruh ban iarap fa u. Ka la pynsngewsih shibun
ia u ban fohi ba ka jingkylla niam jong ki ka dei namar
ki long kiba duk bad ba dangdum. Kaba kham ktah

ia u ka long haba u la iohi ba kito kiba la kylla niam
Khristan ki la sngew nongwei ia la ka ri la jong, Hynrei
un leh kumno tang ma u hi marwei pyrshah ia kane?
Kumjuh ruh, u sngew ba lada un pynkynduh jingmut
ia ki, kan long kum ban pynbor ha ka jingshaniah bad
jingieit fa u. Ki don kata ka jingsuba sniew fa ki riew-
thor baroh kiba kwah ban pynkohnguh ia ki ha ka
jinglui lui bad jingngeit bieit jong ki. U la dei, namar
kata ban pynsngewthuh shuwa 1a ki ba u long uba
iapher jingthmu na kito baroh ki riewthor kiba ki la
lap bad ioh i. U la pynshisha ba um shym la wan ban
khwan myntoi ialade shimet, hynrei ban iarap lem ia ki.
Dei kata kaba u kwah eh ban leh na ka bynta jong ki.
Ha kawei pat ka liang u la sngewdonkam ban batai ha
ki fa ka jingthmu jong ka jingim jong u kum u Maharaj
jong ka Ramakrishna Mission, u la khmih lynti ym da
kaba khwan myntoi ialade namar kane kam ialam ia

u sha kata ka jingshisha ba kut tam kaba don ha ka
jinglong niam.

KA JINGNANG iA KA KTIEN KHASI

U Ketoki u la tip ba un nym lah ban iakren 1a kine ki
kam baroh bad ki Khasi ne wat ban sngewthuh fa ka
jingmut jong ki, lymda u la lah ban kren bad nang bha

NG
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ia ka ktien jong ki. Kumta u la pynleit 1a la ka jingmut
jingpyrkhat baroh ha ka ban pyntbit fa lade ha ka ktien
Khasi. Ka jingkwah jong u kam shym la slem bad tang
hapdeng lai bnai u la lah ban kren kum u Khasi hi bad
ki briew baroh ki la fa lyngngoh ia ka jingnang jong u.
Shen hadien, u la lah ban iakren iakhana tiak tiak ha ka
ktien Khasi ha kino ki kam khamtam ha ka jingthmu
kaba u don bad ki Khasi. Kito kiba la iakren bad
iathuhkhana bad u ki la sakhi 1a ka jingnang jong u ia ka
ktien Khasi bad ia ka rukom kren ia ki kyntien khlem
don jingbakla.

KA JINGMAHAM TA KI KHASI

Da ka jingiakren iakhana jong u, um shym la kynshoit
ia ka jingpyrkhat jong ki ha kino kino ki rukom
bakyrpang, lait tang ban maham fa ki pyrshah 1a ka
jingduh noh jong ki ia la ka hok kum ka jaidbynriew
katba ki dang pyrshang ban foh ia ka kabu babha, bad ki
dei ruh ban ialeh dohim dohiap katba dang don ka por
ha kane ka juk. Ha kawei ka liang u la kwah 1a ki ban
nang iaid shaphrang da kaba bishar bniah bha ia ki lynti
badei ban iaid bad ban nym klet noh 1a la ki nongrim
babha kiba ki la ioh khamti naduh hyndai hynthai.

U la kdew ruh ha ki ba kan long lehnohei ban im ne
sahbieit marwei kumba ki la im mynshuwa. Ki dei ban
tur shaphrang ban iashim bynta lang bad ki para-ri ban
pyniphuh iphieng 1a la ka lawei jong ka ri. Barobor ki
pynpaw ia la ka jingartatien bad jingbymlah ban shaniah
ia la ka nusib ka ban sa jia lada kim pyrshang ban kiar
na ka jingkulmar jong ka jingim ba la leit. U la batai ha
ki ba ka jingirn kam shong ha kaba marwei, bad kam
iah ruh ban jia wat ha kine ki juk kiba mynta, hynrei da
kaba ianujor bad kaba bha la ka wan na kano kano ka
phang, da kaba kyntait fa ki jingshukor kiba pynthut fa
ka Jingbha ka ban sa jia.

Katba ki dang a shahshkor dngong 1a ki jingsneng

jong u. Ki sngew kumba ki la foh shisha ia ka jingim
bathymmai wat la ki jingkren jong u kim da Shai bha. Ki
la kohnguh fa ki jingbthah jong u namarba ki sngewiadei
ba ka long ka kam kaba khraw kaba u la shon Shap

ha ka dohnud jong ki. Suki-pasuki ki la lah ban ithuh

ia u ba u long uba Pher jinglong na kito kiwei pat ki
riewthor bad ki nongpyniaid ia ka Balang Khristan, kiba
la ialam 1a ki, khlem da kdew 1a kano kano ka lynti ba ki
dei ban leh bad ban bat skhem ia la ka jingshisha kum
kawei na ki jaidbynriew babun.

(yn dang bteng...)



Stoper W. Tangsong

'['HE:'VI.I('.HT_ ?ﬂﬁ'{
XKa Mingshai

KA RYMPEI - KA SHLEM

SAINDUR IA KA

LONGBRIEW MANBRIEW

Rympei ka dei ka shlem saifidur 1a u

I< briew. Ka dei hangne ba u ioh ia ka sneng
ka kraw na ki kmie ki kpa, ki longkni ki
longkpa, ki kmie-nah ki kmie-san, ki mei-kha ki fiia-
kha ne ki hynmen shynrang kynthei kumno ba un iaid
ha ka burom akor bad ban im tipbriew tipblei khnang
ba un foh ia ka nam ka burom ha ka pyrthei. Lada na
Rympei u ioh ia ka jinghun jingsuk, ka fing ka sem
ka suk ka kmen. Kumta haba ka jingsniew kam ioh
rung ha Rympei, ka shnong ka thaw ruh ka shongsuk
shongpalei. Ka Rympei kaba khlain ka saifidur fa ka
jingim babha khamtam ynda ki khun ki kti ki la heh la
san kin im kum ki khun tipsngi tipnong kiba tip la ka
kam ka duk. Sha ki kam kai ki kam sniew kim poi kim
tip namar ki im bad ki heh ki san ryngkat ka sneng ka
kraw na la ki kmie ki kpa ba ai ka long rynieng ryngkat
ki kiii kiba ju fajan bad la ki pyrsa.
Ki kmie ki kpa kiba don ka jingkitkhlieh ban tei ia ka
iing ka sem, baroh argut ki don ka jingiasyllok bajan
bha ban pyndep ia la ka kamram ba mynta bad na ka
bynta ka lawei ki khun. Ki trei shitom ym ban pynbiang
tang falade hynrei na ka bynta ki khun ki kti ba kin
biang mynta bad hadien habud. Ka jingkhmih lynti jong
ki ka long ba ka lawei jong ki khun ki kti kan long kaba
phyrnai.

SPrRING 2021
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It is commonly said that the charity begins at home
and so does a broken institution begins from home.
Youths are the valuable assets of our great nation,
and time is a good investment. Lime must have
Sflown beyond our reach but it is never late to keep
trying in taking a close look in the upbringing of
our children. If one virtuons man is sprouted in our
. society, we can still hope for a nation of character.

Ka kamram jong ki kmie ki kpa kam biang
tang ban pyndap ka bam ka dih, ka kup

ka sem falade bad ki khun ki kti. Hynrei

ki aijinghikai ne btin lynti fa ki khun ba
kin ioh ka jingnang jingstad ha ka pule ka
puthi ba kin biang kin bit ki khun lashai
lashisngi kumba la long lem ki khun ka
juk mynta. Don ki kmie ki kpa kiba ai ka
jinghikai fa ki khun ban nang ia ka kam
jong ki, khnang ba hadien habud kin lah
ban mih bujli na ka bynta jong ki - kata ha ka kam rep
kam riang, ka khaii ka pateng bad kiwei de. Ki don ka
jingangnud ba napdeng ki khun ba bun, kin don hi

ban shimti fa ka kam ba la btin lynti ki kmie ki kpa. Ki
hikai ia la ki khun ba kin don ka mynsiem ba shynrang
ban nym randien haduh ban da poi sha ka thong, Kata
donkam ka jingminot bad jingkut jingmut, namar ka juk
mynta ka dei ka juk jong ka competition ne ka juk ka
jingfaleh.

Ka dei ka deiti ki kmie ki kpa ban btin lynti fa ki khun
naduh ba ki dang lung ban tip fa U Blei. Namar ka iing
ka sem ba ia duwai lang ka long ka fing kaba ishongkun.
Ynda ki khun ki la don ka bor sngewthuh ki hikai ba

ka jingim u briew ha kane ka pyrthei shongbasa ka dei
ban kamai fa ka hok, ban im tipbriew tipblei bad ban im
tipkur tipkha. Kine lai tylli kin shongsah ha ka jingmut
jingpyrkhat jong ngi—Kka jingngeit, ka jingkyrmen bad
ka jingieit. Haba don ka jingieit ka don ka jingiamap. Ka
jingiaieit markylliang ka sdang nyngkong na la rympet,
na la fing la sem ban ieit ia la ki kmie ki kpa kiba long

ki nongkha, ki nongpynheh pynsan ha baroh ki lang;
Dei ma ki kiba shim fa ka bynta U Blei ha pyrthei. Ki
jingsneng jingkraw babha ba ki ai fa ki khun ki long kiba
kordor bad dei ban filewkor.
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Ki kmie ki kpa ki shim fa ki khun ba ki long ki
mawkordor ka fing ka sem, ki ju sien syntiew ia ki haba
ki don ha ka burom ka akor ha ka ktien ka thylliej, ha la
ka faid ka feng. Ki kmie ki kpa ki hikai fa la ki khun ba
kin khie dangstep, ban sliew ka ding katheh, ba kin sar
ka iing ka sem, ban shet ban tiew ban sait ban khlieng
ban pynkhuid ka phyllaw ka mynshem, ban sum ban
sait. Ki khun kim dei ban shong kli kti, hynrei kin peit ia
ka kam ka jam ban trei. Kiba shongsuk kin minot ka kot
ka sla bad kin poi tista sha jaka pule. Ki dei ban farap

ia ka kam iing kam sem, kin pynbiang ka um dih ka
umsait. Kiba don ki jingri jingdub kin phikir ban aibam
ai dih.

Shipara dei ban don ka jingiaieit, jingiasngewthuh
jingmut bad ban kren donakor. Ym dei ban iabishni

ne iathansi ha kano kano ka bynta. Dei ban kiar na ka
jingiakajia, ne iashoh fadat. Haba ki kmie ki kpa ki ai
jingbam ne kano kano ka tiar ba phylla, kin shim da ka
jingkmen. Wat ju bam kangar ne bam pih foh raid noh.
Wat ju shong kli kti syaid ding ha dpei kum ka miaw
‘filangmat. Wat shim ne ai lyndet ne wat shim kynthet
kum ka shrieh ne wat ai ne shim khap shympriah- ti.
Wat ju shim da ka kti ka diang haba kti kamon ka biang.
Wiat faid ryngkang ne faid kaweh jaifi nakhmat ba shong
ba 1 khlem akor. Wat mlien ban biah pashait haei haei
ioh sied pynban fa kiwei.

Na Rympei, ki kmie ki kpa ki ju ai ruh ka sneng ka kraw
ia ki khun, kumne kine:-

Haba wan kai mano mano ha la iing dei ban ai jingshong
jingsiang ne ka lyngknot. Ynda la fashongkai, sa ia song
u kwai u tympew ne sa pynbud ka bam ka dih. Da peit
ba u tympew ba ia song, ym dei ban khylliap lyndet ne
wat ju ai shun da 1 khmut tari. Wat pynkhih synsar ha ka
jaka ba ki shong, hynrei nang sar sha ba lait ne sharud.
Haba kiba wankai ki mih na fing, ym dei ban khang ia ka
jingkhang mardor, ailad kin da leit kham pajih.

Haba leit kai sha iing ki briew ym dei ban shong

slem palat, ynda la dep ka kam dei ban wan noh. Wat
pynmlien ban shang bun tyngkong iing. Haba leit rung
haiing ki briew dei ban da khot nabar la ki don briew ne
em.

Long barobor kiba jai jai ha ka jinglong bad haba kren
iano fano kren da thew. Wat leh atlukhi ne mlien khong
khong, ne wat mlien bishni ne wat peit mat sniew iano
iano. Long uba iar jingmut jingpyrkhat. Haba shem

jynjar ki kha ki man ne ki lok ne ki marjan marpa wat ju
tyngkai met ne bynnud por dei ban leit mihkhmat bad

iarap.
Kum ki nongbylla sngi lada kyrni than ha ka leit khwai,
ka jyntah te ka biang hynrei u khaw te la duna. Wat ju
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dih than fa ka kyiad namar ha ka ka donlang ka um bad
ka ding. Wat brai than fa ka khalai, lada ym fashah bok
ka kamai kajih kan ringswai.
Kum ki briew ngim lah ban im marwei. Ngi don ka
imlang sahlang. Ngi don ki paralok kiba ha ka jingiadei
kam ne faiaid fa feng ngi lah ban sngewthuh ia ka
jinglong jong ki. Ki lok ki bun, hynrei ki lok bashisha ki
don tang katto katne. Haba ia leit jingleit ngim dei ban
iehnoh ia la ki lok, namar haba ia leit lang ka don ka
jingshngain.
Ha ka shongkha shongman, ki kynthei ki dei ban ap ia
ka por ka samoi. U rangbah u dei ban long uba la khlaifi
tyrpeng ban kit a kata ka briew ban tei ia ka longiing
longsem. Dei ban da kylli byrthew 1a ka jingiadei kur dei
kha bad ym dei ban iaid lyndet na ki kdi ki kpa ne kiba
ha iing ha sem. Ka shongkha shongman kam dei kaba
shu pynbor hynrei kaba don ka jingiaicit bajanai bad ka
jingiasngewthuh jingmut jong ki trai.
Ngi dei ban nang ka kynshew ka kyndiap, ym ban bam
hati kit kulai. Kajingpynmyntoi bad jingtista haka kam
batrei kapyniohnong. Ki nongkitnong, kiba trei kam
barit ne kiba shongshakri ki dei ban kut jingmut ba kin
sa long kynrad fa ka kam ha ki sngi ba hadien.
Wat klet 1a la ka tynrai - kum ka ktien i Mei i Pa, ka
shnong ba pynheh pynsan, ka riam ka beit bad ka dustur
ka riti lajong, Dei ban kynmaw ia ki jingsneng tymmen
ba ai ki longshuwa manshuwa namar ki dei ki jingsneng
jingkraw babha.
Ka jingkylli ka mih ba balei ki longbriew manbriew ka
nanghiar bad ka Ri ka shong syier bad ka tlot ka swai.
Kane ka dei lehse na ka jingtlot na la Rympei. Lada ka
Rympei kaba long ka shlem saifidur ka tlot ha ka sneng
ka kraw ban tei fa kaba bha, ki khun ynda ki la heh la

san kim nang shuh ban burom ia fa ki kmie ki kpa.

Ka jingmut ]mgpyrkhat jong ki khun ka sting thew
bad kim khein snep fa ki kyntien ki kmie ki kpa. Ngin
shem bad ki khun khlem sneng ki faid shaneng sharum
kum ki khun laitlan. Kumta ha shnong ha thaw ka sa
mih ka jingsniew bad ka jingshong syier namar ki don
kum kine ki khun laitlan ki bym shym kit khia 1a la ka
kamram. Don pat ki kmie ki kpa kiba ai ka sneng ka
kraw ba biang hynrei lada ki khun ki phai kynriang ym
lah leh ei ei. Ha kaba kut dei ban phai sha U Blei Uba
lah ban leh ei ei.
Negi dei ban kynmaw ba lada ka Rympei ka long kaba
khlaifi ha ka sneng ka kraw ban tei fa ka babha, ka don
ka jingkyrmen ba ka shnong ka thaw bad ka Ri shityllup
kan suk kan sain, kan roi kan bha ha ka jingim tipbriew
ki khun samla. Dei ka Rympei ka shlem saifidur ia ka
longbriew manbriew.

Kitbor W. Nongrum is an eminent
Khasi author who has more than 44
™ Hooks to his credit. He is one of the
founding members of Khasi authors
society
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MOTDUR MAW HA RI JAINTIA Bt

La pynkylla da | Bah Raphael Warjri

thaifi rilum Khasi bad Jaifitia ka kynrei
I< bha ki mot sah kynmaw jong ka mynnor

ki ba sakhi shynna ha ki mawbynna, ba
kynthup ki maw kynthei bad maw shynrang ki ba ieng
rasong haduh mynta mynne kum ki dak ba tympang
ia ka burom baphuh baphieng na ki khanapateng
jong ki trairi traimuluk jong kane ka thaifi. Hynrei
sngew bynfiaw pat ba ym don kino kino ki nathi ha
kano kano ka bui na ki pateng ba ha shwa. Katkum
ka khanatang jong ki longshwa manshwa ki Khasi
ki yn lah nguid noh ia ka kot bad la jah rngai ki dak
thoh shiryta. Kawei pat kakhanatang na War Jaintia ka
fathuh ba fa ki dak Khasi la tyngkaibad ri kyndong da
ka kynhun ki riewkhuid ki ba la duh jait noh ha kawei
na ki pateng bynriew. Ki ju khot ‘Prai-Dia’ ka ba mut
‘bleijaift’ ka ba kdew ba ki thoh ha ka jaif.

Re;mmm‘; of a once z‘/mwng weekly market at Moopczz‘ m Easz‘
Jaiiitia Hills of Meghalaya.

Ka dang dei tang ha u snem 1842 ba u Rev. Thomas
Jones u la shimti ban thaw thymmai fa ki dakthoh
Khasi da ki dak Roman. Naduh kata ka khep la kyrsoi
bad mih byllai ki jynthoh lyngba ki pateng jong ka thoh
ka tar Khasi. Wat lada ki khana pateng naduh mynnor
ba la ia pur lyngba ki pateng bynriew da ka ba shu
iathuh tang da ka ktien ruh ki phalang ia ka thoh ka

tar Khasi, tangba ym don ki ban batai ia ki tarik ne ki
snem jong kiei kiei ki ba la jia, lait noh kito ba mih ha ki
dulir snep ne Buranji jong ka Assam bad Tripura bad ki

D. R. Michael Bua

kaiphot jong ka sorkar phareng lane na ki stadkot ki ba
la shakri ha kine ki thaifi naduh shwa ka spah snem ba
khatkhyndai haduh ban da ioh laitluid ka ri India na ka

jingsynshar ki phareng ha u snem 1947.

Arehed stone brm’ge built dmmg z‘be rezgﬂ of ]ﬂmz‘m Kzng; near
Syndai in West Jainitia Hills.

Namarkata, ki khana pateng jong ka mynnor bad ki

ba dang ha ki spah snem ba lah leit shaphang jong ka
Khasi Jaintia ki dang sah shrah ne lymbiang katba ym
pat lah ban tih sani da ki riewstad ki ba tbit ha la ka
kam khana pateng bad ka stad saifibynriew bad saifiriti
(Archeology). Ka synfiiang jong ka stad saifiktien
(Linguistics) na ki khana pateng ka lah ban pashat
jingshai ha ka ba ki riewtihbniah ha kiwei kiwei ki
phang ruh kin lah ban kham batai shai halor kane ka
phang. Ka stad pule sohhiarpateng (Genetic) ka lah
pyrshang ban pashat jingshai halor ki jukshai lyngba ki
khanapateng bad ka la pynkylla 1a ka rukom pyrkhat kat
ia ka ba lah shem. Katba ka stad tihsani ban shem fa ka
ryta (carbon dating) halor jong ki shlem saifl nar lyngba
ki ryta, ka ba da tih na ramew la kham syntan ban
lapdien ia ka khanapateng jong ki bynriew ha ka thaifi
Khasi Jaintia. Ka jingtih na ramew kat ka ba la shem dei
tang ka jong u Lum Sohpetbneng da u Dr. Marco Mitri
bad la ka kynhun ka ba la shem sabut shaphang kaba
ju don ka jukshai jong ki bynriew katkum ba la phalang
ha ki khanatang bad kane ka jaka ka dei marjan bad ka
pung Umiam ba ym da jngai than na nongbah Shillong.
U nongthoh ba pawnam, u Bah Sumar Sing Sawian ha
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ka kot ba kyrteng ‘Ka Thymmei Lariti” ka dei ka ba la

pynshong nongrim halor kata.

Elephant rock sculpture at Ampubon near Syndai village in
West Jainitia Hills.

Ka khana pateng kumba kalong ka dei ka ba la shu
pynkiew skong jubor bad don ruh ka ba la shu jah rngai.
Teng teng ka long ka ba sah umdum na ka daw ba don
bunjait ki rukom jingjia halor kawei ka khana jong ki
juh ki briew. Kane ka paw shai na ki lai saw jait bapher
kawei na kawei ha ka khanatang jong ka Lidakha, ka ba
iathuh shaphang kajingsdang jong ki syiem Jaintia. Jar
la katta wat lada ki khana pateng ba shu fapur khana
kim da thikna, hynrei ki dang dei hi ki tyllong jingtip

ba kongsan shaphang ka khanapateng jong ka Rilum
Khasi Jaintia bad lada ym kynshew nathi ha ki bui, kin
sa shu jah rngai bad tyllep ha ka klet haduh ban da btep
syndon ha lyndet ki rta barim bajah.

Stone bridge at 'Thlumuwi in West Jaisitia Hills.

Dei na kita ki kyntien fapur khana da ka ba iathuh pateng
ba kane ka jynthoh ruh ka la sot ha ka ba pyrshang

ban sngewthuh ia ki dur ba la oh bad shtah ha ki maw

ki ba lashem byllai ha Rilum Jaintia. Hapdeng kine ki
jingshisha ba la pynpaw ha shwa, ki don ki maw ba sah
kynmaw fa ka mynnor ki ba la shem jingeh ban batai

na ka daw ba ym don jynthoh ba thikna. Kumta la hap
ban shu antad da ka ba shu tharai da ka ba ringdur. Dei
hangta ba ka bor jabieng jong ki briew ka treikam ban
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pynphriang jingtip kiba bakla. Ha ka jingim ba manla ka
sngi, khamtam ha kane ka pyrthei beh por ba ka puson
bad ka duriap ba la kham fiiar ban shem.
Ka Rilum Jaintia ka don byllai ki sakhi sabut jong ka

P T
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The Rﬂp-amr Bathing Ghat of the Jainitia Royals dug in a
rock at Ampubon near Syndai village.

mynnor lyngba ki mawbynna, ki few ki hat barim bajah
bad ki jyntei ki ba feng shynna kynthup ia ki jingkieng
maw baphieng ki ba la fashan borbah wat ha ba lynsher
ki bor mariang lane sep bad dkhoi noh haduh mynta.
Ka kam mushlia jong ki bynriew ruh kadei kawei ka ba
nang synjor kine matti sah kynmaw. Ki dak ki shin ki
ba lah ban peitthuh ha kane ka liang ki dei na ka ba ym
shem kino kino ki snap ohshrong ne shtah dur ha ki
thaifl pdeng jong ka Rilum Jaintia. Lehse lah ban len

ia kata hynrei haduh mynta mynne, ym pat shem ban
don ki kaiphot ki ba kyntait ia kata. Ki snap ohshrong
bad shtah dur ba la ju fai shem ha kine ki thaif ki dei

Rock surfaces on the west bank of the Tisang (Myntdn)
River near Pasadwar village in West Jaintia Hills bear several
engravings of Hindu culture and local myths.

barabor ki ba marjan bad markhap bad kiwei pat ki
deiriti bapher.

Ha ki thaifi ba shathie jong ka Rilum Jaintia la shem ki
jingohdur na ki deiriti Hindu kum ki narsum laidong ne
“Trishul’ ba la ohdur ha ki aiom ba pher halor ki maw
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ha phud wah Tisang hajan ka shnong Psadwar ka ba
dei ka wah Myntdu ha ki thaifi Rilum. Ki syiemJaintia
ki ba la synshar ruh shaduh ki bynta Rithor jong ka
Sylhet ha Bangladesh ba mynta lait na ki thaifi Rilum
jong ka Hima Jaintia bad ki long ki ba far ka pyrkhat
pyrdaifi ba na kata ka daw ba ki la pdiang ia ka jingngeit
niam Hindu. Namarkata, la shem ia ka shtahdur jong
u bleithaw Ganesh ha lynti ban rung sha ka krem ha
shnong Syndai ha ka ba ki riewniam Hindu ki ju wan
iaid riewblei manla u snem ha ka por jong ka lehniam
Shiv Ratri. Lah ban iohi ruh ia ka shtahdur jong u
bleithaw Ganesh ha ka pung sum jong ki sylem Jaintia
ha Rupasor hajan Syndai ha lynti sha Muktapur, ka
shnong ka ba ha khappud ba ju don ka lynti faid ban
poi sha Jaintiapur, ka nongbah aiom tlang jong ki syiem
Jaintia.

Ka snap tynrai jong ki Pnar lah ban shem ha ka
shtahdur jong u Khmi ba la lapdien ha u maw ba ha
phud jong ka wah Tisang hajan Psadwar. Ki khanatang

Image of Lord Ganesha carved in a rock near Syndai village in
West Jazritia Hills.

ki fathuh ba u Khmi u dei u radbah u ba shong ba sah
shapoh fiilamra ha sla ka meiramew bad u jumai ba ki
briew ki lah ban sngew ba ju khih ka dei namar ba u
Khmi u khih ne kynriah kano kano ka dkhotmet lajong.
La ju parom ba lada u khih baroh artylli ki pung kti bad
sla kti, ka pyrthei kan kylla baji khongpong, Na kata ka
daw ka kmie jong u ka meiramew ka dkhat noh shiliang
ka shkor bad shiliang ka kjat khnang ba un ym lah

ban pynjulor ia ka pyrthei. Ia kane ka parom la iathuh
lyngba ka shtahdur ba la sop da ki sohpailen ba dang
lah ban iohi haduh mynta mynne. Marjan jong kane

ka shtahdur kham sha arsut jong ka wah lah ban shem
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ia ka shtahdur jong u Ram bad Lakhon halor u maw

bad nangta shuh shuh ka don ruh ka shtahdur jong ka
riewkynthei bad u khla. Phewse ym don jingbatai ka ba
shai halor kine ki maw shtahdur bad ki la shu kylla tang
ki sakhi ba jarjar ha ka ba tyllep noh ka por naduh ka

mynnor.

Representation of “U Khmi” found on the west bank of River
Tisang (Myntdu) near Pasadwar village in West Jainitia Hills.

Ka dur jong ka sngi bad u bnai ba shtah ha u maw la
shem ha marjan jong ka pung sum ha Rupasor bad ka
shtahdur jong ki hati la shem ha phudwah ba ju khot ka
Ampubon, markhap bad ka pung sum Rupasor. Kine ki
dur ba la shtah ha ki maw ki dei ki dak ba shynna jong
ka lambud ia ka niam Hindu ba lehse ka la jia ha ka por
ba synshar ki sylemJaintia. Ka khilon mawbah ba pun
jingkieng ka ba don marjan jong ka pung sum Rupasor
ka lah ban long naduh ki spah snem ba khatphra ki

ba long ki matti ba shynna jong ka Hima Jaintia ka
bakhraw hyndai.

“U Moo-syiem” representing an unnamed king of the past at
Kbhandul: village in West Jairitia Hills.

Ha shnong Khanduli ba ha ka thaifi ba shatei jong ka
Rilum Jaintia markhap bad ka Karbi Anglong District
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jong ka jylla Assam, lah ban shem ki maw shtahdur

ba paw kum ki shipai jong u syiem. Kawei na kita ki
shtahdur ka la julor noh namar ba dei ha lynti ba shna
surok ka sorkar. Ka lah ban long ba ka durshtah ha u
maw la shu jynrat lane ba ki nongtrei surok kim lah
ban ithuh fa kiei kiei ki ba kynsai, namar ba la iathuh
thikna da ki trai shnong ba ki dang kynmaw ia kawei ka
durshtah ka ba la jah noh. Donbok ba kawei na kine ka
dang sah ba la pynneh da iwei na ki traishnong ka ba
dang neh kumjuh ha rudnong ba shaphang shatei na
ka shnong, Kane ka durshtah ka la neh bad sumar da
ka ba ker sawdong khnang ban ym don shuh ki ba lah
ban pynjulor. Khyndiat la don ka jingsngew bynniaw
namar ba la paw kum ba khah rong ba la tah khnang,
hynrei ka durshtah ka dang neh hi kumjuh. Harum
jong ka durshtah jong u syiem ne shipai ka don ka dur
ba la byrshem bad ka dur jong ka riew kynthei ka ba
lah ruh ban dei ka syiem. Dei sa tang ka ba jurip sani
da ki riewtbit ha kane ka liang ba lah ban seipaw ia ka
jingmut ba thikna jong kine ki durshtah. Ka kyrteng
jong kane ka durshtah ka kdew shai ba dei u syiem kum
u tyngshop ba paw. Katkum ki parom hyndai la nam ia

Engraving of an animal (Liger?) and a woman found on the
western bank of Lisang (Myntdu) River near Pasadwar village.

kane ka durshtah ha u maw kum u Moosyiem wat lada
ym shym la jer kyrteng ne ia ka por ne ka ryta.

Kawei na ki durshtah ka ba kham phylla ha Rilum
Jaintia ka dei ka dur jong ka mynraifi kynthei ba la shtah
ha u maw ka ba don ha rudnong jong ka shnong L.um
Lakhiat hajan Khanduli. Ka mynraifi kynthei ba lashtah
ha u maw ka don ka jingthew ba kumba khatsan pruh
ka kynfan bad san pruh ka kynjang, Kata ka durshtah
ka kham heh shibun shah ban fa nujor na ka mynraifi
kynthei jong ki bynriew ki ba im bad kam da shynna
than namar ba la pur ki jyrmie bad la sop la spaini baroh
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sawdong da u safiilum jynthung kum ban buhrieh na
ka ba lah ban paw pyrthei than. Kane ka durshtah ka
kyrsoi bad kynshoit shibun ki snap pyrkhat ha ka ba ka
jubab ka long ka ba sngew kynsha. Ki parashnong ha
Lum Lakhiat kim da don jingtip ba thikna shaphang
ka tyllong jong kane ka durshtah ha u maw. Bun na

\ N
The carving of a vulva on a rock on the outskirts of
Lumlakbiat village in West Jaintia Hills

rudnong jngai na shnong ne na u lum bad ka iajan bad
ka lyngkha kba.

Y'm lah ban tip shuh ba mano ne mynno ba la shtah

ia kum kane ka dur ha u maw, hynrei balei la thaw bad
kaei ka jingthmu? Hato ka dei ka threw ia ka doh ban
pynhun ia ka jingkangar ne ka dei ka ba la shna khnang
da ki briew ki ba ym don da kawei pat ka kam ban

leh? Lehse kalah banlong ruh ba la shtah da ki briew

ki ba jylliew ka pyrkhat ha ka thaw lade? La sngewdei
ban snoh ha ka rukom mane Yoni ka ba kynrei ha
kylleng ka Ri India. Ka mynraifi kynthei ba la shtah ha
u maw ha kane ka shnong ka fasyriem bad kata ka ba
don ha ifingmane Kamakhya ha Guwahati jong ka jylla
Assam markhap ka jylla Meghalaya. Ka Kamakhya ka
dei ka ba khring bha fa ki ba faid riewblei na kylleng

ka dewbah Hindu na ka bynta ka jinglehniam ‘Shakti
Peetha’. Ha jylla Meghalaya ruh ka don kum kata ka
rukom mane ki riewblei ne ka ‘Shakti Peetha’ ka ba
long ha shnong Nartiang jong ka Rilum Jaintia, ka ba
jia ryngkhat ban iajan bad ka shnong LLum Lakhiat tang
kumba 35 mer eiei ka jingjngai na shaphang shathie.
Kane ka jingiajan jong kine ki durshtah fa ka mynraif
kynthei ha LLum Lakhiat bad ka lehniam ‘Shakti Peetha’
ha Nartiang ka kdew ba lehse ha ka por synshar ki
sylem Jaintia ka ju fai jia bad iai long namar ba ki syiem
Jaintia ki kyntiew nam fa ka niam Hindu ha ka ba ki
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raiot ki ju lehniam, hynrei ka ba la sangeh noh bad nang  § I '

jah suki suki hadien ba la pynsnoh fa ka hima Jaintia sha

of the Rupasor Royal Bathing Ghat near Syndai village.

surok bah sha shnong Khanduli. Ki parashnong ki

iathuh ba don artylli ki durshtah jong ki shijur kynthei

3 B ; bad shynrang ki ba lyngkhuit. Ym lah ban tip mano ba

Images (purportedly) of Ram and Lakban on a rock on the shtah ia kata ka dur ha u maw, hynrei don ki ba parom
western bank of Tisang (Myntdu) River near Pasadwar village.  ba ki shijur ki la kylla maw hadien ba ka tnga jong u
shynrang ka la lap ba u tnga jongka u la klim fa ka ban
poikha bad kawei pat ka kynthei.

I&ra don l?awel pat ka d.urshtah ha Kseh Rynchang hajan Ha ka kot Khasi jong u Bah Shining Star Laloo ba
Khanduli ka ba lah kdiah bad la weng noh na ka jaka ba L o , ) .
la jer ‘Ka Syiem Latympang’ ka la batai shaphang ki

ju don ha ka por ba shna surok ka sorkar hangta. Mynta . -
ka shong ha tbian markhap ka Lailad ban poi sha ka durshtah ha ki maw ba la shem ha Latuba hajan ka

ka synshar jong ki phareng ha u snem 1835.

Tridents (Trishuls) engraved on rocks along the western bank of Tisang (Myntdn) river near Pasadwar village.
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shnong Thangraifl ha thaifl ba shatei jong ka Rilum
Sepngi ka Jaintia. Kine ki kynthup fa u hati jong u
Syiem Slieng na ka hima ba marjan u ba la hiar thma fa
ka Sylem Latympang. Ki masi dab jong u Miat Rynsut,
u khynraw thep mynsiem jong ka Syiem Latympang
ryngkat bad ka lyngkor. Ki parom hyndai ki fathuh ba
u Miat Rynsut Pala u la ichnoh ia la ki masi dab katba u
dang lur lyngkha namar ba u la mareh kyrkieh ban iarap
bad sumar ia ka Syiem Latympang. Kita ki masi dab ki
la ap sah fa u Miat Rynsut ba un wanphai bad ha ba u
khlem wanphai shuh ki masi dab bad kata ka lyngkor
ki Ia kylla maw noh bad neh haduh mynta mynne. Kita
ki dur maw masi dab ki lah mong bad orpait ym pat da
slemthan na ka daw ba lynsher hi ki bor ka mariang,
hynrei ki trai shnong ki iathuh ba dei na ka daw ba ther
lapbah lapsan ha kawei ka lytur ka ba la ju tip kum ka
Pylliang ka ba la lynsher haduh khyndai sngi khyndai
miet lynter khlem sangeh.

Ki don katto katne ki durshtah ha ki maw ba la shem
ha u mawbynna ha shnong Tamu, kawei pat ka shnong
ka ba don marjan bad ka shnong Khanduli, bad sa uwei
pat u maw ba shtahdur ba la iathuh ba u don ha kajuh
ka thaifi ha ka shnong Saitsama. Nangta ka don ruh ka
durshtah jong u syiar ryngkuh bad u hati ha uwei na

ki mawbynna ha Yawmusiang ha ka shnong Nangbah
ha ka ba la tyrsat rong fong artat ban kham shynna ka
dur bad ym lah ban foh jingtip mano ba leh kumta.

Ki maw khilon ha Umiaknieh shaphang shathie jong
ka Krangsuri hajan ka shnong Amlarem ruh ki don ki
jingohdur ha baroh arliang lympen. Kane ka khilon
jingkieng ka iasyriem bad kata ka khilon jingkieng ka ba
don ha Rupasor hajan jong ka pung sum jong ki sylem
Jaintia. Lehse ka lah ban dei ki lynti ba bteng ha ka lynti
iaid lyngba hapdeng ka nongbah lyiur ha Nartiang bad
ka nongbah tlang ha Sylhet jong ki syiem Jaintia. Ki
dak ki shin ki lam kumba kin dang don shuh shuh ki
durshtah ki dur oh ha kine ki thaifi, bad sa tang ka por
ka ban batai.

Lah ban kdew hangne ba la kheifi sang ha ka riti dustur
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Khasi bad Jaintia ban shna dur ia ki kynja blei ki dken,
ki longshwa manshwa, ki ryngkew ki basa ne kino
kino ki jynthaw ki ba la kheifi kyntang bad kheifikor
ha ka imlang sahlang. Ia kane ka riti la pynskhem shuh
shuh da u barikor rangbah bad u nongthohkot, u bah
Raphael Warjri ha ka kot jong u ‘Ka Thohdur Mynta’.
Haduh ki ryta ki ba dang shen ruh ki riew tymmen ki
ju kiar bad kyndiah ia lade ban shah shondur. Na kata
ka daw kham fiiar ban shem ki dur ba oh ne ba shtah
da ki barikor ha Rilum Khasi bad Jaintia. Na kata ka
daw baroh ki durshtah bad dur oh ba la batai ha shwa
ki dei lehse ki ba la lambud na ki deiriti jong ki thaifl
ba marjan ha ka ba la shem tang ha ki thaifi ba shathie
bad shatei jong ka Hima Jaintia ha ka ba la fatyngkhuh
bad kiwei pat ki deiriti ba marjan. La katta ruh ka dang
donkam ban dang tih bniah bad wad sani bha khnang
ban sngewthuh shai halor kane ka phang,

I D R Michael Buam is an independent
researcher, filmmaker and a writer in
. | three languages. He currently researches

- on oral history, indigenous knowledge
- systems and traditions of the Jaintia
people living in Meghalaya and
Assam. He belongs to the War-Jaintia
community of the Khasis. He had quit his job at the
university to setup his own IT firm TechLife in 2004
and in 2010 resigned as its Director to concentrate
on his research, filmmaking and writing. The English
version of the present Article can be found in

http://michaelbuam.blogspot.com/2017/07/the-
enigma-of-rock-sculptures-and.html

Bah Raphael Warjri: Artist, Writer

E 1 and film-maker. Founder of Riti
Academy of Visual Arts and television
news channel Media Plus. Life Member
of Indian National Trust for Arts and
Cultural Heritage INTACH), Advisory
Member, Indian Council for Cultural
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U LUM SHYLLONG KA RI
HYNNIEW TREP

; ane ka Ri Hynniew trep, ka la don naduh
I ka hyndai ka kulong, shapoh ka duriaw bah.
ynrei suki suki, ka duriaw ka la nang kynriah
noh, sha thain shathei jong ka Bay of Bengal. Kunta
ka trai duriaw ka la nang kiew, ban pynlong ia ka
khyndew. Ki lum ki wah, ki them, ki madan jyrngam
kiba iar. Ki them kiba jylliew bha ha ki thain Sohra bad
Mawsynram, ki la pynlong ia ka Ri Hynfiewtrep, kaba
jur tam u slap hapoh pyrthei baroh kawei. Ki don ki
mawsiang, ki mawlong ki mawteh, kiba ka rta ka jong
ki, ka long kumba 700 million snem. Dei ba ha kine ki
ri, ba don ki ekjokor, ki mrad kiba heh kiba iaid lyngba
ki Ri shadud ki bynta shathei jong ka dew bah Asia.
Hynrei kine ki mrad ekjokor, suki suki, ki la duh la dam.
Hynrei ki lum ki wah, ki riat ki ram ki la sah hi kumjuh,
kumta ki juh long naduh ki por hyndai hynthai. Ka
Ri Hynniewtrep ka long kaba bun bah ki jingthung ki
jingtep, kata ki dieng ki siej, ki phlang ki kynbat, kiba
don hapdeng jong kine, kiba niar ban ioh sha kiwei
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In this article, Bah Sumar Singh
Sawian talked about U Lum
Shyllong, the highest mountain in
Rz Hynniewtep, where the Khasis
- perform their rituals till date. U
Lium Shyllong was geologically
Sformed around 500 million years
= ago. The basic structure of this
hill is composed of the ancient
basaltic - granitic type of rock.
So, the author requests the Khasts
to perform the rituals on this
o mountain calling out to ‘U Blei
Shyllong’ which falls under Hima
Shyllong’. While talking about the
hereditary of the Khasi Lineage in
Rz Hynniew Trep, the author said
that it is believed that Bakhraw
Myllienngap brought the young
lady ka Pab Syntiew from Krem
Marai, Therefore, ‘Ka Tangjait’
Ceremony is performed to the
children of those who marry
anmyone who is not a Khasi or Pnar.

kiwei pat ki bynta jong ka pyrthei.

Kiba bun ki riew stad ki la wan kiew sha kane ka Ri,
ban lap ia ki jingphylla bad lum ia ki jingntip jong ka
Mei Mariang Ka Mei Ramew. U Lum uba jrong tam ha
kane ka Ri Hynfiewtrep u dei u Lum Shyllong, uba ka
kynjang ka jong u, ka long 1965 meter. Ha kajuh ka por
u dei u lum ba khein kyntang, uba don ki khana pateng,
kiba ia dei bad ka niam ka rukom tynrai, bad ruh ka
shynshar khadar jong ki it ki hima, ki raij, ki muluk ki
elaka jong kane ka Ri.

Dang Shen, ka tnad ka sorkar Kmie kaba peit ia ka Jing
longn jong ki lum ki wah, ki mar poh khyndew bad Ki
mawsiang ki mawtah, ki mawteh, kata ka Geological
survey of India, ba une u lum Shyllong uba jrong

tam hapoh ka Ri, u la don naduh ka 500 million bad
2.6 Killon snem. Kine ki riewstad, ki la lap ruh ia ki
mawsiang kiba la rim tam, kiba la tip kum ki Genesis,
ki don ha ki thain Ri Bhoi, ha ki rud surok jong ka
Guwahati-Shillong. I.a Kdew ba ka dei ban long ka
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jingkitkhlieh khamtam ki Dorbar jong ki shnong ki
thaw, ki raij ki muluk, ki hima sima, ban nym pynjot
pathar ia ka mariang, hynrei ban ialeh katba lah ban
pynneh pynsah ia kane ka spah bah jong ka mariang;

Ka sorkar jylla ruh ka dei ban ling kaba kitkhlieh

kitkhia ban pynneh pynsah ia kane ka spah bah jong ka
mariang, Ka donkam ruh ba baroh kine ki bor synshar
jong ki dorbar kiba pher bap her, ha ryngkat bad
dewiong, u mawshun bad kiwei kiwei.

Kane ka jingling kyrpang jong ka Ri Hynniewtrep,
hapoh ka jylla Meghalaya, ka la pynkhih jingmut shibun
ia ki riewstad riewnang ha kane ka phang ban wan shim
bynta ha ka Dorbar Bah jong ka jinlong ka khyndew

ka shyiap, ki mar poh khyndew, ha ka International
Geological Congress, ka ban long ha India, ha ka

snem 2020, kaban wan. Kane ka Dorbar ba shi tyllup
ka pyrthei, kan nang pynshai shuh shubh, ia kiei kiei

kiba don hapoh kane ka jylla, khamtam hapoh ka Ri
Hynniewtrep Hynfiiewskum.

Haba phai biang sha u Lum Shyllong, uba la kot sha ka
500 millian snem, ka da don ka jinglehniam lehrukom
haduh mynta kine ki sngi, uba ieng na ka bynta U

Blei Nongbuh Nongthaw, ha ka kyrteng kum U Blei
Shyllong, jong ka Hima Shyllong. Haba la sengi a ka
Hima Shyllong ha ka snem 1496 A.D., ka la long hapoh
ka syrngiew, ka rngiew jong u Lum Shyllong ha ka nam
bad ka kyrteng ka jong u. Ba ka dei hapoh ka syntai jong
une u Lum, ki khana pateng, ba la mih bad shylluit halor
ka longsyiem mansyiem. Kumno ba napoh ka Krem
Marai jong une u Lum, ba la wanmih ka Pah Syntiew, ha
kaba U Bakhraw Mylliemngap, U la khroh la pah ia kane
ka Pah Syntiew, da u ‘tiew Jalyngkteng, - “Tiew Stem
Pathaw’.

Ka Pah Syntiew ka la long namar kata ka Syiem Sad

ba nyngkong eh jong ka Hima Shyllong. Ka la ioh ia

ki khun ki kti, ia kiba la pynkup ha ki ia ka synshar

ka khadar jong ka Hima. Ka Pah Syntiew, kam shym

la sah ne shong duh hapoh ka Hima, hynrei ka la leit
phai kylla na ka jaka kaba ka la wan. Kane ka long ka
thymmei jong ka Long-kur ka Long-kha u khun Khasi
Hynfiewtrep, kumba ka la long ruh ia ka Hima Sutnga,
ba la tip hadien kum kia Hima Jaintia, ba ka Iawbei Li
Dohkha, ka la leit phai pat sha Thwei Khyrwi, hadien ba
ki khun jong ka, ki la shimti ia ka shynshar khadar.

Ia ka Pah Syntiew bad Li Dohkha, ym lah satia ban
pdiang ba ki long ki khasi. Hynrei la pdiang ia ki khun
jong ki, kat kum ka tang jait tang rukom, kaba la neh
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haduh mynta jong u khun Khasi Khara. Kumta uno
uno uba ioh ia ka kurim bym dei Khasi ne Pnar, la tang
jait tang kur ia ki khun jong ki kti, ym ia ka kmie. Dein
ha kane ka liang bad bynta ba sa nang roi ki kur ki jait
jong u khun Hynniewtrep Hynfiewskum, ba kum ka
jaitbynriew ruh ka la nang roi nang par, ba la nang kha
shuh shubh ia ki long jait ki longkur parum pareh, na
kine ki Jait Dkhar.
Kine namar kata ki long ki khanatang, ki thied ki
phniang jong ka tynrai, tyllong, thymmei jong ka jait

bynriew.

Bah Sumar Sing Sawian: Veteran
journalist and well-known Khasi writer.
Recipient of U Tirot Sing Award for
Art and Literature. Author of several
books including Golden vine of Ri
Hynniewtrep : the Khasi heritage, etc.
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the happy olden days, when the animals
I lived together at peace in the forest,
they used to hold fairs and markets
after the manner of mankind. The most important
fair of all was called “Ka lew Luri Lura”(the Fair
of Luri Lura), which was held at stated intervals
in the Bhoi (forest) country. Thither gathered
all the animals, each one bringing some article
of merchandise, according to the decree which
demanded that every animal that came to the fair
should bring something to sell. No matter whether
he was young or old, rich or poor, no one was to
come empty-handed, for they wanted to enhance
the popularity of the market. U Khla, the tiger, was
appointed governor of the fair.

Man was excluded from these fairs as he was

SPrRING 2021

How THE DoG CAME TO LIVE WITH
é& ¥ MAN (A KHASI FOLK-TALE)

Hlustrations: Dr. Bhogtoram Mawroh

looked upon as an enemy. He used to hunt the
animals with his bow and arrows, so they had
ceased to fraternise with him and kept out of his
way. But one day the dog left his own kindred in
the jungle, and became the attendant of Man. The
following story tells how that came to pass.

One day U Ksew, the dog, walked abroad in search
of goods to sell at the fair. The other animals

were thrifty and industrious, they worked to
produce their merchandise, but the dog, being of
an indolent nature, did not like to work, though

he was very desirous to go to the fair. So, to avoid
the censure of his neighbours and the punishment
of the governor of the fair, he set out in search

of something he could get without much labour

to himself. He trudged about the country all day,

25
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inquiring at many villages, but when evening-time
came he had not succeeded in purchasing any
suitable goods, and he began to fear that he would
have to forgo the pleasure of attending the fair
after all.

Just as the sun was setting he found himself on
the outskirts of Saddew village, on the slopes of
the Shillong Mountain, and as he sniffed the air
he became aware of a strong and peculiar odour,
which he guessed came from some cooked food.
Being hungry after his long tramp, he pushed his
way forward, following the scent till he came to
a house right in the middle of the village, where
he saw the family at dinner, which he noticed
they were eating with evident relish. The dinner
consisted of fermented Khasi beans, known

as ktung rymbai, from which the strong smell
emanated.

The Khasis are naturally a very cordial and
hospitable people, and when the good wife of
the house saw the dog standing outside looking

THE LIGHT =afa
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wistfully at them she invited him to partake of
what food there was left in the pot. U Ksew
thankfully accepted, and by reason of his great
hunger he ate heartily, regardless of the strange
flavour and smell of the food, and he considered
the ktung rymbai very palatable.

It dawned on him that here, quite by accident,

he had found a novel and marketable produce to
take to the fair; and it happened that the kindly
family who had entertained him had a quantity of
the stuff for sale which they kept in earthen jars,
sealed with clay to retain its flavour. After a little
palaver according to custom, a bargain was struck,
and U Ksew became the owner of one good-sized
jar of ktung rymbai, which he cheerfully took on
his back. He made his way across the hills to Luri
Lura fair, chuckling to himself as he anticipated
the sensation he would create and the profits he
would gain, and the praise he would win for being
so enterprising.

On the way he encountered many of the animals
who like himself were all going to Luri Lura, and
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carrying merchandise on their backs to sell at the
fair: to them U Ksew boasted of the wonderful
food he had discovered and was bringing with
him to the market in the earthen jar under the clay
seal. He talked so much about it that the contents
of the earthen jar became the general topic of
conversation between the animals, for never had
such an article been known at Luri Lura.

When he arrived at the fair the dog walked in with
great consequence, and installed himself and his
earthen jar in the most central place with much
clatter and ostentation. Then he began to shout

at the top of his voice, “Come and buy my good
tood, ”and what with his boastings on the road and
the noise he made at the fair, a very large company
gathered round him, stretching their necks to have

SPrRING 2021

a glimpse at the strange-looking jar, and burning
with curiosity to see the much-advertised contents.

U Ksew, with great importance, proceeded to
uncover the jar; but as soon as he broke the clay
seal a puff of the most unsavoury and feetid odour
issued forth and drove all the animals scrambling
to a safe distance, much to the dog’s discomfiture
and the merriment of the crowd. They hooted and
jeered, and made all sorts of disparaging remarks
till U Ksew felt himself covered with shame.

The stag pushed forward, and to show his disdain
he contemptuously kicked the earthen jar till it
broke. This increased the laughter and the jeering,
and more of the animals came forward, and they
began to trample the ktung rymbai in the mud,
taking no notice of the protestations of U Ksew,
who felt himself very unjustly treated.
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He went to U Khla, the governor of the fair, to
ask for redress, but here again he was met with
ridicule and scorn, and told that he deserved all the
treatment he had received for filling the market-
place with such a stench.

Atlast U Ksew’s patience wore out, he grew
snappish and angry, and with loud barks and snarls
he began to curse the animals with many curses,
threatening to be avenged upon them all some day.
At the time no one heeded his curses and threats,
for the dog was but a contemptible animal in their
estimation, and it was not thought possible for him
to work much harm. Yet even on that day a part of
his cutse came true, for the animals found to their
dismay that the smell of the ktung rymbai clung

to their paws and their hoofs, and could not be
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obliterated; so the laughter was not all on their
side.

Humiliated and angry, the dog determined to
leave the fair and the forest and his own tribe,
and to seek more congenial surroundings; so

he went away from Luri Lura, never to return,
and came once more to Saddew village, to the
house of the family from whom he had bought
the offending food. When the master of the
house heard the story of the ill-treatment he had
suffered from the animals, he pitied U Ksew,
and he also considered that the insults touched
himself as well as the dog, inasmuch as it was he
who had prepared and sold the ktung rymbai. So
he spoke consolingly to U Ksew and patted his
head and told him to remain in the village with
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him, and that he would protect him and help him

to avenge his wrongs upon the animals.

After the coming of the dog, Man became a
very successful hunter, for the dog, who always
accompanied him when he went out to hunt,
was able to follow the trail of the animals by
the smell of the ktung rymbai, which adhered
to their feet. Thus the animals lived to rue the
day when they played their foolish pranks on U
Ksew and his earthen jar at the fair of Luri Lura.

Man, having other occupations, could not always
go abroad to the jungle to hunt; so in order to
secure a supply of meat for himself during the
non-hunting seasons he tamed pigs and kept
them at hand in the village. When the dog came
he shared the dwelling and the meals of the pig,

SPrRING 2021

U Sniang; they spent their days in idleness, living
on the bounty of Man.

One evening, as Man was returning from his field,
tired with the day’s toil, he noticed the two idle
animals and he said to himself—*“It is very foolish
of me to do all the hard work myself while these
two well-fed creatures are lying idle. They ought to
take a turn at doing some work for their food.”

The following morning Man commanded the two
animals to go to the field to plough in his stead.
When they arrived there U Sniang, in obedience

to his master’s orders, began to dig with his snout,
and by nightfall had managed to furrow quite a
large patch of the field; but U Ksew, according to
his indolent habits, did no work at all. He lay in the
shade all day, or amused himself by snapping at the
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flies. In the evening, when it was time to go home, he would start running backwards and forwards over
the furrows, much to the annoyance of the pig.

The same thing happened for many days in succession, till the patience of the pig was exhausted, and on
their return from the field one evening he went and informed their master of the conduct of the dog,
how he was idling the whole day and leaving all the work for him to do.

The master was loth to believe these charges against U Ksew, whom he had found such an active and
willing helper in the chase: he therefore determined to go and examine the field. When he came there he
found only a few of the footprints of the pig, while those of the dog were all over the furrows. He at
once concluded that U Sniang had falsely charged his friend, and he was exceedingly wroth with him.

When he came home, Man called the two animals to him, and he spoke very angrily to U Sniang, and told
him that henceforth he would have to live in a little sty by himself, and to eat only the refuse from Man’s
table and other common food, as a punishment for making false charges against his friend; but the dog
would be privileged to live in the house with his master, and to share the food of his master’s family.

Thus it was that the dog came to live with Man.

Bhogtoram Mawroh is a freelance Cartoonist and Artist. He works as Senior Associate,
Research and Knowledge Management at North East Slow Food and Agrobiodiversity
Society
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Angels Unawares (Il)

One drunk with wine of wealth and power y
And health to enjoy them both, whirled on Swami Vivekananda

His maddening course, till the earth, he U R i ew B n eng H a Ka

thought,

Was made for him, his pleasure-garden, and j i 1] gkvn d it (I I)

man,
The crawling worm, was made to find him sport, - :

Till the thousand lights of joy, with pleasure fed, TR A 2 T OO A SN LG

That flickered day and night before his eyes,

With constant change of colours, began to blur U briew ba la pyn-buaid da ka kiad jong ka spah bad

His sight, and cloy his senses; till selfishness, ka bor,

Like a horny growth, had spread all o’er his heart; Ban lehkmen ia ki baroh ar, ha ka koit ka khiah, ba

And pleasure meant to him no more than pain, pynking stet

Bereft of feeling; and life in the sense, ©

So joyful, precious once, a rotting corpse between his

arms,

Which he forsooth would shun, but more he tried, the La pynlong ka kper--jingsngewbha jong u, bad u
mote briew,

Ka jingiabeh ba pynlamwir jong u, tad haduh ba ka
pyrthei u la pyrkhat,

It clung to him; and wished, with frenzied brain, Kum u wieh ba par, la pynlong ia u ban ioh ialehkai,

A thousand forms of death but qualled before the Tad haduh ki hajar ki jingthaba jong ka jingkmen, ba
charm, p la pynkdang da ka jingsngewbha,

Then SO O and Wealth and Power Went A Kaba thap la ki thapniang sngi la bad miet ha khmat ki
3 | khmat jong u,

His lips would speak in grateful accenf _ Da kaba iai pynkylla rong, bad ba la sdang pynjakhlia

‘O Blessed Misery!” 1, m Ka jing-iohi jong u, bad kaba pynthiang ia ka jingmut
jong u, haduh ka jingbishni

Wah Myntdu Ha no I W: I\um ka jingsan ka bor, ba lah saphriang kylleng ha
N Smti dohnud jong u

Dangngir Kjat sngi ia pha wandoh. ‘ﬂh‘» * Bad ka ungsng;ewbha ka la mut ha u ba ym don ei ei

Sawdong ia pha mariang iaroh, ol b e Lt flogsined

Darong byrtem ia pha Wan]ngoh- st i‘ . Ba la knieh noh ia ka jingsngew, bad ha ka jingmut
] ’ 4" jong ka jingim

Ha ki tharia ki krem ki kroh _

. . i " Ba pynkmen katta katta, shisien ba la niewkor, ka
E;Zréggﬁlg%ﬁabg?ﬁinﬁfiigggg P dohpyut u briew ba la iap ha ki ksangkti jong u,
Tiew laluthin “Tiew saw kiong ; _‘i}' A Kaba ha kaba shisha-shisha un kyntait, hynrei katba u
Ngin phuh harud da sngewsarong. pyrshang shi pyrshang

Ki maw ramsong kiba itynnad Ka la snoh tdin ha u, bad ka da kwah da la ka bor

Lyer batemon ba beh pyngngad 1 - S pyrkhat ba la khie bhang,
Jyrmi dieng kseh pynnoh ki tnad T Ha ki hajar ki dur jong ka jingiap, hynrei kaba kynran
Syrngiew ha thwei rupa ki shad. Yy kynsan shuwa ban shah pynshoh bieit,

Na khlich langsha pha noh sngewbha W Te wan ka jingsngewsih-- bad ka Spah, ka Bor ka jah

Ki sim ki doh baroh pynbud ia pha Sohlang harud ki j noh-

saw-ih bha Bad la pynlong ia u ban shem ia kiba don jingiadei lem
Sha thwei ki hap kaweh sngewbha. bad ki jaitbynriew baroh,

Ynda la poi ha syntu ksiar Ha ka jing-isih bad jingjaw-ummat, bad watla ki lok
Ki kynud sur ki wah ki liar oz mlsl ddile, | N

Ki sher syngkai ki jngi diar-diar Ki rymmiang shyntur jong u ki kren iaroh jam--

Ki nong tong jar ki kiew ki hiar ‘Ko Jingkordit Bakhuid!’

Don ki jaka pha leh kmen lang

Ba wan khwai doh kynthei shynrang Ngan tuid shano
batai ngam nang

Chnong jowai ban ich mynsiem ka pang.
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A MONUMENT IN MEMORY OF
KHASI FREEDOM FIGHTERS

nga/zz‘/yzc ErectzonCerewo;@/ In Progrm

The Nongthliew village at the Diengiei plateau is the
territory within the jurisdiction of the Nongkhlaw
province and is one of the largest village in the area
with thousands of households and tens of thousands
inhabitants. One of the significant segments of the
village known as Laitarted has spectacular landscape
and topographical contours. The local durbar has
granted permission to the Hynniewtrep Youth Council
(HYC), Nongthliew Circle for erection of megaliths

in memory of the heroes of Anglo Khasi resistance
movement. The area is situated at an elevated location,
which is prominent from all the surrounding villages.
From the 16th to the 18th of December, 2020, the
members of HYC held a memorial megaliths erection
ceremony, where the proposed statue of Tirot Sing
Syiem will be sculpted at the centre of the complex.
The six meter height statue will be one of its kind in
the State that will stand majestically at twenty feet from
the ground elevation. The megaliths were brought from
Kyrphei village in Tyrsad and the erection ceremony
culminated with the auspicious remembrance of the
eightieth death anniversary of the Khasi bard Soso
Tham. The megalith erection ceremony was initiated by
the elder, Hoping Khyllait with prayers and incantation
and graced by Mr Robert June Kharjahrin, President of

HYC central body.

The chief guest in

his address stated,

“The megalithic

complex will be the

* memortial monument
in honout of all the
| known and unknown

~ warriors of freedom

struggle against
the British imperial
supremacy’. He said
that each monolith
will represents every
= warriors including
Syiem Bormanik of
Hima Shyllong or the
erstwhile Shyllong
province, Syiem
Sngap Sing of Hima
Maharam, Monbhut, Lorshon Jaraifl, the courageous
lady Phan Nonglait and all the other personalities of
freedom struggle.

"’

The function was presided by Daniel Star Pathaw,
Assistant Secretary, HYC Nongthliew and the other
dignitaries on the occasion are Mr Rhembor Saiborn,
Vice-President HYC Central, headmen leader Mr Peter
Anton Umwi and Mr Joplang Kharnaior, President,
HYC, Nongthliew Circle. As part of the programme,
the HYC President, Robert June Kharjahrin conducted
an oath ceremony for the Women Wing of HYC,
Nongthliew. The statue of Tirot Sing Syiem is being
assigned to the artists of Riti Academy by the HYC
and is slated to be unveiled during his death anniversary
on the 17th July, 2021, with the motive to also
commemorate the Golden Jubilee of the statehood of
Meghalaya.

An Art Exhibition of North East artists was held at
Dhaka, Bangladesh, with the support of the Indian
High Commission in Dhaka, and the Greater Sylhet
Indigenous People’s Forum.

The Thoh Shun and Thwet Art camps have generated a
platform for exposition of the art that originated from
the region.



THE ICONIC CULTURAL
ARCHGATE UNVEILED

he new iconic Archgate to the State Central Libra
as officially unveiled to mark the onset of the Gol&lS

Jubilee Celebration of Meghalaya Statehood next year.
Apart from accomplishing 49 years of statehood,
Meghalaya on Thursday also received a monumental

MEGHALAYA STATE AWARDS
~ CONFERRED

gift in the face of the iconic arch gate at the entrance to
the State Central Library.

Arts and Culture Minister, AL Hek, inaugurated the arch
gate, which has been built with a design that reflects the
cultural heritage and symbolises the tradition and rich
culture of the state.

Hek informed that the structure will soon have an
artistic mural on the wall adjacent to the gate. During the
inauguration, a flex was put up to depict the intangible
heritage of Meghalaya.

Meanwhile, Commissioner and Secretary of the Arts and
Culture department, FR Kharkongor, said that the State
Central Library is a centre of all artistic activities and in
the run-up to the 50 years of statehood, the iconic gate
has been conceived with an idea of reflecting the cultural
legacy of the state.

Stating that people will also witness other components

in the project, he added that an artistic mural will soon
come up which will showcase various elements of the
Khasi, Jaintia and Garo tribes of the state.

“As this project nears completion, we hope that it will

steadily emerge as one of the iconic areas in Shillong,”
he added. He said that there are plans to revamp the
interior parts of the central library in future.

1) The Chlef M1n1ster, Mr Conrad K Sangma with the recipients of Meghalaya state award

2) Shri Satyapal Malik, Governor of Meghalaya conferred The Tirot Sing Syiem award for Arts
and Literature to artist, playwright and writer, Raphael Warijri
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Skl‘iemlang
Hyniiiewta is a Post~
graduate Diploma
holder from Centre
for Cultural and
Creative Stuclies,
North Eastern Hill
University, Shillong,
He is an apprentice
of Riti Academy and
the collection of his
artworks are in few
prestigious institutions‘
including the Raj j
Bhavan, Shillong. ’__‘ ,

He is also an avid
sculptor and
illustrator with
extensive experience
in both creative and
commercial clesign
artworks.

The painting on
the right is in the
Jpossession of Raj

Bhavan, Shillong

| Shad Nongkrem
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RITI ACADEMY CELEBRATES
30TH ANNIVERSARY

Commissioner and Secretary of Arts and Culture Since its inception in 1991, Riti Academy of Visual Arts
department, Federick Roy Khatkongor, on Sunday, has traversed a long way in providing congenial space
lauded the conttibution made by the founder of RITI ~ for the art fraternity to meaningfully work and realise its
Academy of Visual Arts (RAVA), Shillong, Raphael potential and vision.

Warjri, t ds the fiel . . s .
arjei, towards the field of art and culture Some of the significant highlights of the institute

are: Thoh Shun International Art Camp, which

was organised in 2005 with locals including few
European and Asian artists. In 2007, the Thoh Shun
Art Exhibition of North East artists was held at
Dhaka, Bangladesh, with the support of the Indian
High Commission in Dhaka, and the Greater Sylhet
Indigenous People’s Forum.

The Thoh Shun and Thwet Art camps have generated a
platform for exposition of the art that originated from
the region.

The RITT Academy of Visual Arts (RAVA), Shillong
celebrated its 30th anniversary at Mad Gallery, Jaiaw
Langsning, on Sunday.

\_

j |9‘ . | .
k"- ( 1 j
ﬂ B 1 .I ik

Jana Bednarova is a visual artist from Slovakia, currently living, painting and working towards community based activities

in North East India. After her studies in Czech Republic, Spain, Slovakia and finishing her MVA degree at MSU Baroda in
Gujarat she moved to North East India to get inspired by traditional art forms and the natural environment of the place.

Jana Bednarova focuses currently on outdoor painting, taking expeditions to the countryside of Mehgalaya and Assam. The
art works convey the story about the jungle, which can inspire humans for survival with its biodiversity and ability to grow
in very difficult terrain. Documenting the sceneries from jungles on the canvas is an attempt to portray the wild untouched
nature and preserve those images of harmony, mutuality and co-existence which are disappearing from human eyes.
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THE MUSIC OF THE

BRAHMAPUTRA VALLEY

Mitra Phukan

appreciation of culture helps immensely
A nif we wish to understand a person, a
society. For the person who comes newly
to a region, or a state, several aspects of the ways of
life of a place are often so novel that she finds herself
exposed to a different world view altogether. This is the

reason that well travelled people find such delight in the
cultural richness and diversity of the state of Assam.

Geographical location is undoubtedly the single most
important factor in shaping culture. It is geography
that determines how accessible a place is, and this in
turn, determines whether it is accessible to migrants
from different lands, people who bring with them the
influences of their own cultures, and their own ways of
life. Geography also determines to a great extent how
attractive a place is for potential migrants. Is the place
well watered, is the climate suitable for agriculture and
for living?

The location of Assam is unique in the sense that

it is situated at the cusp of two great civilizations,

the Indian and the East and SouthEast Asian. It is
therefore inevitable that it should reflect the influences
of both of them in various spheres. Till the other day,

Assam, bound by heavily forested hills, and one of the
biggest river systems of the world, was largely inaccessible
to the rest of India, as well as to the lands to its east.

But these fertile valleys that bask in the mellow sunshine
of a moderate climate could not fail to attract migrants
from great distances. The difficulty of the terrain leading
into this golden land however ensured that historically,
these migrations have taken place slowly. These migrants
brought with them the culture of the lands of their origin.
Because of the slow pace of migration, the assimilation
process of each of these influences threw up newer
creations, while retaining the flavour of the original. Over
time, these mixed and melded with the local culture, to
produce something that remains unique to this day. So
whether it is cuisine, dress, textiles ot literature, music or
indeed the many other facets of traditions that manifest
themselves in our everyday life, there is always something
distinctive about the cultural markers of this land.

The musical ancestry of migrants is often a kind of race
memory of the land from which they have come, even
centuries after the actual migration has taken place.
Music is the nostalgia, the recollection that migrants
carry with them as remembrances of the land they
have left behind for ever. In Assam, the vatrious strands
of its rich repertoire of music, both the vocal and the
instrumental heritage, glisten with those memories. The
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melodies of this land are a seamless intermingling of
the airs of the rest of India, particularly Northern and
Eastern India, and also, on the other hand, of the many
tribal cultures that surround the valley, in the hills of
the region. There is also the Oriental aspect. These two
latter influences are seen in the more staccato nature of
the melodies of this part of the world, compared to the

music of the rest of India, which is based on “meends”,

or glides. Also, the melodies of the ethnic music of
Assam are usually based on a descending scale, unlike
the folk and Raag based melodies of much of the rest
of the country. The mingling of the influences over the
centuries has ensured a composite melodic end product
that is as attractive as it is unique.

The music of Assam is rich in both the traditional

as well as the folk kinds. Both these categories are
often an accompaniment to dance, though they are
also performed without this pairing. Among the most
luminous of traditional music forms are those that
spring from the Sattriya culture. These Sattras, or
monasteries, were established by the great Vaishnavite
saint, Stimanta Sankardeva (1449-1568) and his primary
dlsc1ple Madhabdev (1489-1596) Sankardeva himself
wrote many works of devotion, among them the
Kirtan Ghosa, Bhaonas and Naats (dramatic works)
and so on. The Borgeets, or Great Songs that he wrote
are performed with great piety even today. These are
effulgent with devotion, and are based on Raags whose
nomenclature is different from both the Carnatic

and Hindusthani systems, and also a complex system
of Taals or rhythmic patterns. The lyrics are in the
sweet language known as Brajawali, a mixture of the
Assamese of the time, and the language of Braj. The
accompanying instruments of the time were the khol
and the taal, or cymbals, but today, recitals of Sattra
music are accompanied by the taanpura, violin and flute
as well.

It is not the Vaishnavite faith alone that has beautiful
devotional songs. Several other deities are worshipped
through music. The Mother Goddess, in various forms,
has always been very important here. Ai Naams extol
her virtues and glories, and are usually sung by women.

Another category of traditional songs are the Oja
Palis, where a group of men, and, these days, women
too, divided into the main singer/narrator and the
accompanying chorus, play out a dramatic musical
narration, complete with basic dance steps and hand
gestures. Small cymbals accompany the songs.

Muslims have their own songs of piety and devotion
in Assam, known as Jikirs. These often sing of moral
values and are accompanied by hand claps.

Assam is very rich in folk music, of which there is a
large variety to be found here. In the Westernmost
districts of the State, in Goalpara and Dhubri, for
instance, one finds the luminous Goalpariya folk
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songs. These are related to the river songs of nearby
Bangladesh and North Bengal, though their melodic
development and vocabulary is different. These are the
regions of the great wandering elephant herds. It is no
wonder that “elephant songs”’have such a distinctive
position in the folk music of this area. Boatmen’s
songs from these musically rich districts are also very
evocative in both their melodic and rhythmic schemes.

The adjacent districts also have a rich repertoire

of folk music, Kamrupiya Loka Geet being highly
melodious. There are also some intriguing categories,
such as the “Moh Kheda Geet”of Barpeta which is
sung by groups that fan out with burning torches,

to chase away mosquitoes. The boat songs of
Barpeta “Nao Khelor Geet”’sung during boat races,
are vigorous and energetic. There are several other
categories of folk music, heard up and down the
valley. These include the Tokari Geet, the Bongeet, the
soothing lullabies or Nisukonigeet. Besides, there are
the group songs such as Biya Naams (wedding songs)
which are often extempore. These can be sad, as well
as merry.

The best known folk form of Assam is the Bihu, an
expression of joy and merriment, which is today a
dance that is synonymous with the people of Assam.
It is a dance celebrating fecundity and fertility, and is
part of the Bihu festivals of April and January. The
Bihu of Spring, especially, is a joyous one, with dancing
and singing galore. The songs that accompany these
dances ate an integral part of the whole performance.
The rhythm encompasses a vibrant double beat that is
guaranteed to set feet tapping, and bodies swaying. The
lyrics are often quite risqué, and depict the boy wooing
the girl, and the girl’s teasing reply. Indeed, the whole
tone of the songs is lighthearted, with lots of teasing
and double entendres, guaranteed to bring a smile

to the faces of the audiences. These songs are full

of stunning descriptions of nature, evoking the lush
beauty of the fields, the rivers, the trees and foliage all
around. An intriguing aspect of these lyrics is the fact
that they lend themselves to extempore creations quite
readily. Many events of a contemporaneous nature

are often incorporated into these short stanzas, as are
teasing references to the audiences, especially if they
are too inhibited to join in the dancmg and singing!

Indeed, every tribe of Assam’s multi-ethnic community
has its own distinctive music The Bodos celebrate
“Baishagu”with song and dance. The Bagurumba
dance, accompanied by song, describes the beauties

of Nature. Every tribe celebrates Spring in its own
way, with its own songs and dances, which enrich the
composite culture of Assam. The Adivasi people of
the tea gardens have their lively and graceful Jhumur
dances and songs.
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Among the traditional instruments of Assam are the
flute made of bamboo, which is ubiquitous in the
rural areas. There are, besides, the stringed folk
instruments such as the Ektara and Dotara, which
yield tunes that are resonant with feeling, There

are also instruments such as the pepa or pipe,
sometimes made from the horn of a buffalo, and
the gogona or Jew’s harp. Among the percussion
instruments are the khol, mainly used for music

of a religious nature, and the more secular dhol,

the nagara, and the bamboo clappers. It is to be
noted that these are all made of material found in
abundance in nature. The Ciphung Bahi of the Bodos
is a long bamboo flute, played during festivals.

Contemporary music in Assam draws on this solid
musical foundation. The amalgamation of various
categories, and also more contemporary influences
from outside the region, has resulted in some beautiful
outpourings of music. Renowned artistes such as
Bhupen Hazarika, Zubeen Garg, Papon and Kalpana
Patowary, who have been nourished by the musical
streams of this land, owe much to this rich heritage,
which has nurtured their genius to produce their
remarkable musical outpourings.

This overview of the music of Assam is only a brief
outline that seeks to give an idea of the beauty, richness
and diversity of the musical heritage the Brahmaputra
Valley. It must be remembered, also, that the Barak
Valley of Southern Assam has its own rich traditions of
music, different from that which is described here.

Mitra Phukan is an Indian
English author who is also a
translator and columnist.

Her published literary works
include four children’s books,
a biography, novels, Phukan is
also a trained classical vocalist
and writes extensively on Indian
music as a reviewer and essayist.
Her works have been translated into many languages,
and several of them are taught in colleges and
Universities. As a translator herself, she has translated
into English the works of some of the best known
Assamese writers of fiction.
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DOES HUMANITY HAVE

ith each passing day, it seems that our
world becomes a more dangerous and
trightening place. There is of course the

coronavitrus, as well as the wider environmental crisis
that has given rise to it. And then there are conflicts
between human beings of different religions,
nationalities, and ethnic groups. One may be tempted
to ask if humanity has a future, given all of these
many, very serious problems that we all face. One
might even go further and ask if humanity deserves
to have a future, given that we have ourselves created
the problems that we are experiencing. For young
people, especially, who did not create these problems,
but are inheriting problems that are the result of
poor decision making by older generations, the issue
of survival is particularly urgent.

Yet, in the midst of all of these problems, we see
cause for hope. The coronavirus is a very setious
issue, but, like all the diseases that have ravaged
humanity in the past, it will one day be cured or
managed. While our environmental issues are also
quite grave, there are also innovative technologies
being developed and new ways of organizing
ourselves economically that are being imagined
which have the potential to show the way out of this
dire situation. And in the midst of even the worst
conflicts across communities, one finds pockets of
sanity, in which members of one community will
rescue members of the other community from the
violence that threatens them. In my own country, the
United States, where there are, as I am writing this,
massive protests against racism and violence carried
out by the police, there are also police who support
these protests, so long as they are peaceful, and who
themselves wish to see a society free from racial
prejudice.

A FUTURE?:THE NEED FOR
A PHILOSOPHY OF UNIVERSAL

Jeffery D. Long




There is reason for hope because, if human beings
have created the problems that we now face, it is
also human beings who will develop the means for
solving them. We are a species with great potential
both for creation and for destruction. We have
been tremendously destructive, but have also been
tremendously creative as well. It is our positive
creativity, which, in the Vedanta tradition is seen to
be a manifestation of our inner divinity, that has the
ability to save the day.

Focusing specifically on conflict across belief

systems and ethnic and national groups, two of the
greatest visionaries of history, who had the capacity
to perceive how we might all learn to co-exist, were
Swami Vivekananda, and his teacher, Sti Ramakrishna
Paramahamsa.

Swami Vivekananda, or Swamiji, who was the first
Indian spiritual teacher to travel to the Western world
in the modern era to share the wisdom of Vedanta
with Americans and Europeans, taught a vision of
what he called “universal acceptance.” In his famous
welcome address, given at the World Parliament of
Religions, which was held in Chicago in 1893, he
proclaimed his pride in belonging “to a religion which
has taught the world both tolerance and universal
acceptance. We believe not only in universal toleration,
but we accept all religions as true.””!

Two important things need to be noted about Swami
Vivekananda’s teaching of universal acceptance.
First, there is the distinction between acceptance and
tolerance. Secondly, there is the question of what it
means to accept all religions as true.

I have asked my students on many occasions, “If your
friend, or a beloved family member, said to you today,
I tolerate you, > how would you feel?” Tolerance is,

of course, much better than intolerance. If someone
is intolerant, it means that they cannot even stand our
existence. They are so hostile to us—perhaps because
of our beliefs, or our appearance, or our language, or
our ethnic origin—that they truly wish that we did not
exist. They cannot Zo/erate the fact that there are people
who are different from themselves.

But tolerance is not the highest ideal to which we can
aspire. If we are tolerated, it is as if we are merely
being allowed to exist. It does not mean that our
existence is a cause for rejoicing, It is more like the
person who tolerates us would rather we were not
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there, but they are not going to act on that feeling;
Swamiji understood this very well. He said, in another
one of his lectures, “Why should I tolerate? Toleration
means that I think that you are wrong and I am just
allowing you to live. Is it not a blasphemy to think
that you and I are allowing others to live?”> Who am
I, and who are you, to say that one person or another
deserves to live, or does not deserve to live?

Tolerance, again, is better than intolerance. It is
certainly much better to ‘allow’ people to live than not
to allow them to live: to murder them. But even this
sense of ‘allowing’ another to live falls far short of
the highest ideal which we are capable of achieving.
Can we not do something more than not murdering
others? What is this ideal? This is the ideal which
Swami Vivekananda calls acceptance, saying, “I believe
in acceptance.””

What does acceptance mean? Swamiji elaborates upon
it as follows:

I accept all religions that were in the past, and
worship with them all; I worship God with every
one of them, in whatever form they worship

Him. I shall go to the mosque...I shall enter the
Christian’s church and kneel before the crucifix; I
shall enter the Buddhistic temple, where I shall take
refuge in Buddha and in his Law. I shall go into the
forest and sit down in meditation with the Hindu,
who is trying to see the Light which enlightens the
heart of every one. Not only shall I do all these,
but I shall keep my heart open for all that may
come in the future.””

Acceptance, particularly in regard to different
religions, involves seeing different paths not as rival
ways of being with which one is in competition,

but as many paths to the same ultimate goal. This

is rooted in the teaching of Swami Vivekananda’s
guru, Sri Ramakrishna, who himself practiced a wide
array of spiritual disciplines, drawing from many
diverse traditions, and found that each of the paths
that he followed led to the experience of samadhi, or
absorption in the divine:

I have practiced...all religions—Hinduism, Islam,
Christianity—and I have also followed the paths of
the different Hindu sects. I have found that it is
the same God toward whom all are directing their
steps, though along different paths...Wherever
Ilook, I see men quarrelling in the name of
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religion...But they never reflect that He who is
called Krishna is also called Siva, and bears the
name of the Primal Energy, Jesus, and Allah as
well-the same Rama with a thousand names.’

How is it possible, though, to accept many paths

as true, given the real differences amongst the
world’s religions? Hindus, Buddhists, and Jains, for
example, believe in rebirth, while in the Christian and
Islamic traditions, this idea is denied. How can both
understandings be true?

Universal acceptance does not mean that one
necessarily must believe everything taught in every
religion. This is clearly not possible, given the
contradictions among religious worldviews. It does
mean, though, that one is open to the particular
perspective on truth which a given religion expresses.
Each religion captures a different aspect of reality,
much like the different parts of the elephant grasped
by the various blind men in the famous Indian
metaphor of the blind men and the elephant. The
important thing, according to Sri Ramakrishna, is that
the practice of any religion can be effective in helping
one advance toward God realization. This does not
mean the religion has to be true in every single respect,
but that its core values and its basic orientation
toward infinite Reality enable the practitioner to be
transformed: to overcome ego and to realize the true,
divine Self within.

Elizabethtown College.
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Does humanity have a future? This will depen.

on our choices, in the present moment and in the
years to come. We need to reduce our greed and
attachment to material comfort and work for an
ecological state in which all beings, and not only
human beings, can thrive and flourish. We need to
change many of our habits, and move from a state

of ego-centeredness, or even national-centeredness
(which can be a mere extension of the ego), to a state
of cosmic consciousness. And we need to see one
another’s religions and perspectives as alternate paths,
alternate views of reality from which we can learn,
and ways to realization in their own right, and not as
rivals.

If the philosophy of universal acceptance taught

by Swami Vivekananda—and lived out to its fullest
extent by Sri Ramakrishna, with his practice of many
paths—were to be widely adopted worldwide, then
there would be good reason to hope for the future of
humanity and a peaceful world.
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IN GOD UNTIL YOU

“BELIEVE IN YOURSELF.

-SWAMI VIVEKANANDA
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A FANTASY

hat the world first got a hint that Sri
Ramakrishna Paramahamsa, the great nineteenth-
century Indian saint, had been reborn.

The little girl’s name was Anni Makinen. She lived

in the town of Kittila, in northwestern Finland,

not far from the Swedish border, with her parents,

Jussi and Leena. Jussi was a computer engineer
working for Nokia; Leena was a housewife.

In 2090, Anni was two years old, an adorable,
blonde-haired, blue-eyed little girl with nothing

unusual about her. Except for one thing.

When she spoke her first words, they were in
Bengali.

Her parents were mystified. They didn’t know that

the words were Bengali. To them they sounded
like gibberish. The neighbors thought they
sounded vaguely Indian. After some searching,
Jussi managed to contact Asit Banerjee, a Bengali
businessman who lived in a nearby town. When
he met the Makinens, Mr. Banerjee was amazed.
Anni was a little chatterbox, and once she started
talking, she went on and on in a stream of fluent

Bengali.

“Well, ”Mr. Banerjee reported, “she’s speaking
Bengali. But it’s not Kolkata Bengali. It’s a rural
sort of Bengali, the kind a country bumpkin
would speak, and somewhat old-fashioned.”

“What is she saying?”’her parents inquired.
“Oh! Don’t ask me, ”Mr. Banerjee replied,

throwing up his hands. “It’s all about religion, and
I’m an atheist. You need to telephone the Vedanta

society in Helsinki. The swami there is a Bengali,

and he can tell you everything you need to know.”

The Makinens did that, but they couldn’t reach

the swami. His name was Swami Bhavishyananda,

and he was visiting India. So they left a message
on his answering machine. By the time he got
back to Finland, a month had passed.

But when he learned that they had tried to contact

him, and why, Swami Bhavishyananda’s curiosity
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RAMAKRISHNA REBORN? g 0
William Page

olkata, 15 July 2096—It was when a little
Finnish girl began speaking her first words

(=]
was piqued. He knew about
the prophecy that Sri Ramakrishna had made,
that he would have to be reborn in two hundred

years, somewhere northwest of Kolkata. (See Sri
Ramakrishna and His Divine Play, p. 360.) Sri
Ramakrishna had made the prophecy in 1885, so

two hundred years meant sometime around 2085.

Anni had been born in 2088. Sti Ramakrishna’s
contemporaries had assumed that he might
be reborn in the Bengali city of Burdwan. But

Kiasma

northwest of Kolkata covers a very large territory

indeed, and if you go far enough you might end
up in Finland.

So Swami Bhavishyananda went to Kittila to
investigate.

The Makinens welcomed him warmly. By then
Anni had stopped speaking Bengali and was
starting to speak Finnish. But when she saw
the swami, her face lit up. “Sadhu, she said.
“Nomoskar.”And she got down on her little
knees and prostrated.

The subsequent conversation, as later recounted
by Swami Bhavishyananda, went like this. It was
conducted in Bengali:
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Swami: Hello, Anni, do you know who I am?

Anni: You are sadhu.
Swami: Do you know who Sti Ramakrishna is?

Anni (squirming uncomfortably): I know. But
that was then. Now is now.

Swami (gently): Can you tell me who Sri
Ramakrishna is?

Anni (after a long pause): That was my old name.

Swami (still gently): Are you Sri Ramakrishna,
Anni?

Annt: I was once. Now [ am Anni.

Swami (suddenly prostrating himself before
her, bursting into tears): O Lord! We have been
waiting for two hundred years! What is your
mission this time?

Anni (changing her tone; severely): Don’t do that.
I’'m just a little girl. Give me time to grow up.
You’ll know everything when the time comes.

After that, she refused to speak further. But
Swami Bhavishyananda couldn’t let it end there.
He prostrated himself before her and begged her
to bless him. Anni looked exasperated, but when
he wouldn’t get up off the floor, she relented.
“All right,” she said in Bengali, and now her tone
was tender. “I bless you, Dhruba Maharaj. You
will attain the goal.” She raised her little hand in
blessing,

Swami Bhavishyananda’s face lit up with joy, and
when he left the house he was fairly floating on
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air. When he arrived back in Helsinki,k'fhey'say
his face was shining like the sun. His premonastic
name had been Dhruba.

And that was the last time Anni spoke Bengali.
From then on she settled into life as a normal
little Finnish girl.

Her parents were relieved. “It was crazy, that
Bengali stuff,” her mother said later. “But she
finally stopped, and from then on, all she’s
spoken is Finnish. It’s a big relief. We were afraid
those Indians might want to take her to New
Delhi or somewhere, and we want to keep her
here with us.”

Swami Bhavishyananda reported his interview
to the trustees at Belur Math, the headquarters
of the Ramakrishna Math and Mission north of
Kolkata. Those wise old men deliberated, but

in the end they decided to leave things alone.
“Let her grow up,” declared the President of the
Order. “Thakur has his own plan and purpose.
We mustn’t meddle, lest we upset the applecart.
If she really is Thakur, he will reveal himself at
the proper time and place.”

Now it is 2096, and Anni is eight years old. So far
as anybody can see, she’s just a normal Finnish
girl. She goes to the local Evangelical Lutheran
Sunday school and is devoted to Jesus. But her
parents have noticed that on their rare visits to
Helsinki, Anni likes to go to Little India, the
neighborhood where most of the Indians live. At
one Indian shop she purchased a small image of
Kali, and when she saw a sweets shop she went
straight for the jalebis.
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TRIBES OF MEGHALAYA
Dr.Moushumi Dey

eghalaya literally meaning the ‘abode of
Mclouds’ is a small hilly state in the North

eastern part of the country. Its landscape is
not only dotted with green hills, deep valleys, crystal
clear rivers and rivulets and gushing waterfalls but
also has several natural wonders such as the longest
sandstone cave (krempuri), the wettest place on earth
called Sohra or Cherrapuniji, multitudes of root bridges,
the cleanest village in Asia called Mawlynong, a variety
of flora and fauna, which have all made this state one
of the most sought after tourist destination of the
world. This tiny state has a matrilineal society endowed
with a vibrant culture that pulsates at the core of it.

The Khasis or the Khriems, and the Jaintias or the
Pnars belong to the Mongolian race while the Garos
belong to the Tibeto Burman race and call themselves
as A’chiks. The people of Meghalaya are rich in
cultural heritage and one of unique tradition is the
matrilineal system where the lineage and inheritance
are traced through women. For example, a boy or as
gitl born of a Khasi mother belong to the family of
the mother. The property is inherited by the youngest
daughter or the Ka Khadduh who is the custodian

of ancestral property. She cannot dispose or sell the
property without the consent and approval of the
maternal uncle and the brothers. The matrilineal system
of society involves a very close relationship between
religion, social life, economy and political life of the
people. Dance and other festivals are celebrated by all
the three tribes throughout the year and are mostly
related to the sowing or the harvesting season and also
as a thanksgiving gesture to the God almighty. These
traditional festivals are a way to maintain the balance
between man, his culture, his natural environment and
the ecosystem.

The foundation of the Khasi society is based on

the concept of Kur and Kha. Ka Tip kur ka Tip

kha is a respectful recognition of the basic social
structure, which consists of either maternal or paternal
relationships. All those who are descendants of the
same ancestral mother belong to the same Kur or

clan and members of the father’s clan are not Kur but
Kha. It enjoins all to know and respect each other,
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to recognize one’s relation on both sides and to give
due regard to them. It involves an intricate network

of kinship relationship and sentiments, obligations,
convictions and beliefs that weave the Khasi society
together. Each clan or Kur has its triad- ka Tawbli, the
ancestral mother, U Thawlang, the ancestral father and
U Suidria, the eldest brother or the eldest son of Ka
Tawbli who is the ancestral maternal uncle of the clan.

Traditionally the origin of the Khasis is stated to be
from the seven huts or seven families (HynniepTrep
HynniesSkun) who were the progenitor of the whole
Khasi race and from them the organization of the
Khasi and the inter-clan relationship is based. Each

hut or trep signifies a Kur. Kur or clan multiplied and
increased in numbers out of inter-marriage among

the different Kurs. Each Kur traced its descent to Ka
Tawbli Tynrai or root ancestors. The kur is subdivided
into jaids, which claim Ka Tawbli tymmen or old
ancestress or their ancestress. The jaids are further
subdivided into a number of kpohs, which claim Ka
Tawbli Khyraw or young ancestress or their ancestress.
Each Kapoh is further subdivided into a number of
families or ing and belong to the same jaid. Religion too
starts within the Kur and religion plays a predominant
role not only in the social life but also in the political
life of the people. Though over 70% of the population
in the state follow the Christian faith, but Christians or
non-Christians alike observe the Khasi customary law
and adhere to the Khasi idea of life. Through migration
some Jaids might have changed their names but as long
as they belong to the common ancestors, they cannot
have an inter-marriage.

The family or the Ka Ing forms part of the sub clan
called the Ka kpoh (sibling) and a number of sub-clans
form Ka kur ka jait or those originating from the same
ancestress. Those having a direct lineage to the father’s
side are called Ki Kha ki Man or cousins. Family in the
past was a joint family that consisted a father, mother,
brothers and sisters not yet married, sons and daughters
who were not married and also the grandchildren.

At present there is a kind of change taking place in

the family, which now consists of only the father, the
mother and the children, which is more or less like a
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nuclear family that does not include other members
having close relations. The mother is still considered
the custodian of the family rites and a family priestess
although in the task of sacrifice and other religious
celebrations of the house it is the male members that
play the most important role. The mother, the maternal
uncle and the father are revered as the makers of the
clan. Children receive a lot of guidance from the father
and the maternal uncle or the brother of the mothet.

MARRIAGE RITUALS OF THE KHASIS

Marriage is considered as one of the oldest social
institution. Throughout human history it has been
endorsed by religion, laws, social norms etc. Though
marriage ceremonies, rules and roles may differ from
one society to another, marriage is considered a
cultural universal, which means that it is present as a
social institution in all cultures. It is 2 bond between

a man and a woman. A bond for cooperation and
understanding to build a new home. Among the Khasis
too, a marriage is a bond which connects two Kurs, the
Kur of the woman and the Kur of the man.

The traditional Khasi system of marriage is quite
simple. Both love and arranged marriages are
permissible. Marriage is prohibited between people
who are related by blood which means that clans who
descend from common ancestors cannot marry as it
is believed that it is an incest or a great sin. As itis a
taboo, this system is quite rare. Marriage also cannot
take place between a man and a woman whose father
and mother have blood relations. It is a great sin to
marry within the related clans. Those who go against
this basic principle are ex-communicated from their
kinsfolk. In a Khasi marriage, the husband is the

son from one clan or Kur who marries a daughter
from another clan where there is no blood relations.

THE LIGHT ELIE
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| Therefore marriage
among the Khasis
takes place between
two different clans.
Marriage among the
Khasis is very sacred;
the most remarkable
feature of the Khasi
marriage is that it
is a usual practice
for the husband to
live with his wife in
his mother-in-law’s
house, and it is not for
him to take his bride
home, as it is the case
in other patriarchal
communities. In the past there was only arranged
marriage and love marriage was nearly unknown, these
days however love marriages or free choice marriages
are more prevalent after due approval by the family.

Before the man decides to marry he must first of all
examine the pros and cons because after the marriage
the man goes to the woman’s house and becomes U
Khun ki briew or son of other people. He also has to
have some earnings for himself so that he is not looked
down upon. He is expected to earn for his Kur termed
as Kamai ing Kur and the remaining period of his life
he devotes to earn for his wife and children or Kamai
ing khun. Proposal for marriage comes from the boy’s
side with the approval of his maternal uncles as well as
the relatives of his father. They also check if the girl
has a respectable family background. After elaborate
examination, the elderly men will go to the gitl’s house
to ask for her hand in marriage with the boy. The
engagement ceremony or Pynhiar Synjat thereafter takes
place. Parental and maternal uncles of the boy goes

to the girl’s house. Female members are however not
permitted to be a part of this process. The engagement
ceremony that is conducted by the elderly males can

be with either a gold or lead ring depending on the
capability of the party concerned. The period between
the engagement and the marriage is not more than
three months. If the engagement is broken by either
party it is considered as Klim ka Synjat or adultery over
the engagement which is almost like the breaking of the
covenant of God.

There are two types of marriages among the Khasis -
the first one is ‘Ka pynhior synjat’ that is exchanging
of rings between a man and a woman who would be
husband and wife and in the second type of marriage
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called “Ka lamdoh’ there is no exchanging of rings.
After the wedding day is fixed, the boy leaves his home
to his new home ot his would be wife’s home, after
receiving the blessings of all his maternal and paternal
aunts and other relatives and friends. Female relatives
from the boy’s side are again not allowed to go along
with him and only his uncles, male relatives and friends
go along with him.

As a part of the tradition, a portion of the bride’s
wedding attire as well as jewellery is given by the
groom. The bride dresses herself in traditional Khasi
outfit for her wedding day. She wears a Dhara or
Jainsem as it is known in local language. The groom
too dons a traditional outfit for his special day which
is known as Jymphong, Jymphong is basically a long
coat without any sleeves or collar, and is fastened with
the aid of two straps attached in the front. Now-a-
days most grooms also team up their Jymphong with
Sarongs and some of them also wear turban on their
heads. Both the bride and the groom team up their
wedding outfits with apt accessories for their special
day. The bride accessorizes her outfit with various
ornaments such as necklaces and earrings made from
silver or gold. She also wears a gold pendant known as
Kynjri Ksiar.

In a marriage ceremony there must be a maternal uncle
(U Kni) from the bride’s side and a maternal uncle on
the groom’s side as well. They are called ‘Ki Ksiangs’ or
the negotiator who will cite the marriage ceremony. On
the marriage day as the groom and his entourage are
on the way to the bride’s house, at the half way point
the party is received by representatives from the girl’s
side to welcome them. An exchange of betel nuts or
Kswai with vines and lime takes place. On reaching the
girl’s house the ceremony begins. The couple take their
seat side by side and the whole audience witnesses the
solemnisation. The spokesman recites from each side
and declares the marriage of the bride and the groom.
The Ksiang from the male side introduces the groom,
upon which the opposite spokesman welcomes and
explains that he has come to stay with his wife, and

to live with her through bright and dark days, as well
as through sickness and health. The Ksiang from the
girl’s side rises up and agrees that the marital union has
now come to be solemnly pledged in the presence of
the congregation gathered. As a token of the marriage
link, the priest pours libation or fermented brew from
the two respective vessels. After this, he takes three
pieces of dried fish and addresses the Goddess Synchar
to bless and guide the couple. The ritual ends with the
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placing of the dried fish upside down on the roof of
the house to be removed only after the birth of the
baby of the couple. All relatives” hands over their gifts
in cash or kind and after the cutting of the wedding
cake made of grounded rice, scrumptious meals are
feasted upon by all present. The next day morning the
boy leaves for his home for some time and returns
back. After around three days the boy takes his wife
along with her relatives, both males and females to

his mother’s house and where she blesses her new
daughter-in-law to increase her own Kur and applies

a little oil on her head as a symbolic gesture. Mutual
visits between the two Kurs starts from here on.

For a Khasi, procreation after marriage is very
important. A Khasi does not believe to live without
children or without a Jaid. To live without a Jaid is a
curse. Therefore to expand one’s family after marriage
to a Khasi is thought to fulfil one of the purposes

of life on earth — to multiply and expand the clan. A
childless couple are free to separate which is always
performed in the presence of senior members of

the community. When a husband and wife feel that
they cannot live happily together any longer, they can
divorce through mutual consent in the presence of the
Headman. The procedure is simple, both the husband
and the wife hold in their hands five cowries or five
pieces of betel nut each. The husband hands over

the contents of his hand to that of his wife. The later
returns them with those of her own and the husband
takes them and casts them away from his hand. Both
husband and wife cannot remarry until they are
separated.

Thus marriage for the Khasi is sacrosanct and is
therefore solemnised with all the revered rituals

and ceremonies. But with the passage of time such
traditional marriages have become rare and no longer
a common practice as most Christian couples are
adopting the elaborate church weddings. But though
a traditional wedding may have become exceptional
especially among the urban city dwellers but it not
totally unheard of even in the present times of today
specially in the rural areas.
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hilosophy is a term coined by the Greek
philosopher, Pythagoras(c 570-495 BC). Itis a

study of the fundamental questions connected
with reality and our existence and act as a guiding
principle for our thoughts and way of life.

L,

Philosophy is expressed in varied ways in all the
civilizations in the world throughout the ages. Before
we learned to read and write we expressed our
philosophy in our prayers, songs and dances and
other art forms. This Paper explores this aspect of
philosophy.

Khasi philosophy is based on our firm belief that we
come into this world to earn righteousness and walk
on the path of Truth(Kamai Ia Ka Hok), to be aware
of the divinity within to be able to connect with the
divinity beyond (Tip Briew-Tip Blei) and to know our

agnates and cognates, our maternal side and paternal

Bijoya Sawian

side and conduct our social behavior accordingly (Tip

Kur-Tip-Kha). All the three precepts are the base of
the religion and philosophy of the Niam Khasi - Niam
Tre of the Khasi-Pnar of Meghalaya.

I begin with the discussion of the annual thanksgiving
dance, Shad Suk Mynsiem, the Dance of Peaceful
Hearts of the Khasis held in April each year.

Besides rituals, dance is an integral part, in all the
religious festivals of Meghalaya. The Shad Suk
Mynsiem is the only form of community worship
among those who still believe in the indigenous
religion, Niam Khasi. Otherwise prayer is a personal
communication between Man and God, U Blei, in the
simplest of language anywhere, any time. The Khasis
believe that every house is a temple and every inch of
the earth is worthy of prayer and every good word,
thought and deed is an offering to U Blei and a form
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of worship uﬁsurpassed by any other. U Blei is the
Great Divinity, Omnipresent, Omniscient, Omnipotent,
imageless and formless. There are only three main
ceremonies-Naming, Marriage and Death (the last rites)
which each family perform when the occasion arises.

Dance is the truest form of expression of a
community. To understand a people one must be part
of their festivals and watch and understand their dance.
Among the important festivals in Meghalaya we have
the Chipiah Dance and Behdeinkhlam of the Pnars of
Jaintias Hills, the Shad Nongkrem and the Shad Suk
Mynsiem of the Khasis, the Wangala festival of the
Garos. This article focuses on the Shad Suk Mynsiem
of the Khasis.

This spectacular dance is celebrated in Shillong and all
over the state in the months of April and May every
year. The first one is held in Shillong, in Lympung
Weiking. The maidens gloriously attired in traditional
finery, dance to the music of drums, flutes and cymbals.
Their movement is slow and studied, their eyes cast
down, their feet firmly gripping the ground, their faces
calm and peaceful because it is a dance of worship.

The female dancers are all virgins and they symbolize
Purity-one of the most important goals of our earthly
life-ka jingim ka ba khuid bad ba suba (a life that is
clean and unblemished). The men as grandly attired
dance around the maidens, their movement confident
and energetic as they wave their yak tail whisks and
flashing swords. They symbolize Protection, protection
of the purity of the entire race. The maidens are
referred to as ‘thei sotti’- thei means girl and sotti

is pure. This is meant to remind us of the Age of
Innocence and Truth, Sotti Juk, a period in the history
of Mankind that one must try to recapture to the best
one’s ability and to nurture the divinity within each one
of us which is essential for leading a life of honour
and integrity. This is the essence of this annual festival
of dance, Ka Shad Suk Mynsiem. In one visual sweep,
as one watches the dance, the philosophy of an entire
community is unraveled.

The music changes from time to time symbolizing that
life is a movement of different, ever-changing hues.
The dancers perform, with full respect and sincerity, to
each beat with peace and understanding knowing that

it has its own time and glory and will soon give way

to yet another mood breaking the monotony, adding

to the excitement. The dance encapsulates Life where
every experience, bad and good, traverses through one’s
life and one has to accept it with grace and humility

for everything comes from the Almighty, U Blei who is
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Omnipotent, Omniscient, Omnipresent, Imageless and
Formless. The brilliant colours that are worn represent
Joy and the positive energy that one must always focus
on and radiate to bring about all that is good and true.
A good soul is an ever joyful soul for it has complete
faith in God.

During the three days of the festival the people show
their gratitude to U Blei for all the blessings that He
has showered on them throughout the year, for the
abundant yield of crops and rich harvest, for all the
fine clothes, gold and silver that they wear during the
dance. Each item, they believe, is a sign of His blessing
and generosity, His reward for their hard and sincere
work and efforts. That is why one sees the extravagant
and lavish display of the most exquisite jewellery and
clothing. Traditionally, the Khasis are not attuned to
displaying their material wealth. It is not part of their
culture and way of life and thought. This dance gives
them an opportunity to do so as a mark of respect and
gratitude to God.

The festival commences with a prayer said by an elder
in the Seng Khasi Hall in Mawkhar in Shillong, the
capital of Meghalaya. The dancers stand in a row

with their swords and whisks by their side. The senior
members of the Seng Khasi stand on either side of
them. The elder who will pray, along with other elders,
face the dancers while the musicians and the flag carrier
stand on the left.

The prayer in brief is as follows —O God Lord, Master,
Creator/Today the time has come as scheduled to set
forth, to rejoice, to dance/Lotrd Creator with hearts
filled with peace and contentment we bow to Thee/
We bow to Thee in gratitude for Your love and mercy,
blessings and care throughout the year/We set forth
to dance according to our religion and culture based
on Truth and Righteousness,/We aim and pray that
we may engage only in what is good and true so that
our land may prosper, progress and shine according to
tradition/So that we may gain wisdom and learning,
wealth and prosperity, prestige and honour, etiquette
and exemplary behaviour according to thy will/Bless
us all-the dancers, the musicians, our kith and kin, our
friends and well wishers and all those who will come
and be with us,/Give your blessings O Lord so that
the festival be one of peace and splendor, joy and
harmony.

This is followed by the collective prayer in which each
one gathered there declares himself a good Khasi
“who is well versed about one’s cognates and agnates”
and who will adhere to the rules and regulations of
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tradition as they set forth to worship U Blei in a dance
of reverence and jubilation. The prayer is said on all
three days of the festival at the ling Seng, Seng Khasi
Hall in Mawkhar, Shillong,

The prayers, too, encapsulate the philosophy of the
Khasis based on Man’s deep connection with God

as he expresses all his thoughts, his hopes, aims

and achievements to the Creator in the simplest of
language. It shows his sincere belief that the Almighty
and His love is all-encompassing; It exemplifies Man’s
deep gratitude to the Almighty based on the belief that
everything comes from Him and must be shared and
blessings are, therefore, showered upon one and all with
whomsoever one interacts with-including the audience,
from far and near who have come to the festival. They
are also blessed by their presence on this occasion of
joy and prayerful gratefulness to the Creator.

Atfter the collective prayer by all those present, the
flag carriers lead the procession, the musicians play
the Ksing Lynti as the dancers and the rest of those
present walk behind the flag and musicians till they
reach the venue, Lympung Weiking, one and a half
kilometers away. Once they reach Lympung Weiking
the procession takes three full rounds of the grounds
after which a prayer is said and the Seng Khasi flag is
hoisted. The musicians then play the beat, Ksing Lum
Paid to announce that the dance is ready to begin.
This is followed by the Ksing Mastiech as the male
dancers dance while the maidens are engaged in the
final touching up of their costume, hair and make-up
and then slowly make their way to the ground. The
dance then begins with the Ksing Padiah. There are six
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different kinds of beats, Ksing
Nalai, Ksing Padiah, Ksing
Dum Dum, Ksing Klang, Ksing
Mastieh and Ksing Lynti.

What beat is played as the dance
progresses depends on the
conductor-u nonglam ksing-he
keeps changing the beat which
finally, ends, with the awesome
shad mastieh performed

by the boys and men. This
dance of joy, jubilation and
victory represents the success
and culmination of the day’s
celebrations and a show of
reverence to U Blei who made
it so for without His blessings
nothing is possible.

The attire and the jewellery
worn by the dancers are part of the history of the
people. The intricate and detailed designs speak of
influences that have come from beyond these hills. Gold
and silver are used along with coral. Coral is the only
stone used probably for its hardiness and supposed
qualities to protect one from negative influences and
other medicinal benefits including curing infertility.

The gitls wear long-sleeved, high necked velvet blouses,
silken wraps and the dhara. The main pieces of jewellery
are the pansngiat, the crown traditionally embellished
with the fragrant cactus flower, tiew lasubon. This
flower blooms with a rarity that indicates its beauty and
exclusiveness, like Purity. On their necks they wear a
choker, khonopad and on the arms and wrists, the taad
and mohu, the long, multi-stringed silver sash drapes the
body from shoulder to the waist. On their hair styled
into a chignon bun, the sai khyllong hangs right down

to the lower back. She is covered from head to foot with
the fine clothes and jewelry for she worships with her
head, her heart and her soul.

The men wear a beautifully embroidered

sleeveless jacket(jainphong), a dhoti(jainboh) and a
turban(jainspong). His turban is embellished with the
thuia, feathers of birds, depending on the area the
dancer comes from. It is commonly believed that it
stands for manliness. More importantly, however, birds
signify Truth, Honour, Strength and Freedom. Birds
are closest to the sky above, that is their realm, this
enables Man to communicate with the Almighty and
also attain celestial wisdom and power to complete his
duty on earth while he dances in worship. The quiver,
also a wondrous piece of jewelry has three arrows
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in it. ‘Nam Blei, ‘Nam Thawlang, ‘Nam Iawbei.

This represents the trinity of the three most potent
influences of his life-God, the First Paternal Ancestor,
the First Maternal Ancestress. The three arrows are
meant to protect himself and his family, his clan and
community, his hima (state) and country.

The Shad Suk Mynsiem in Shillong is followed

by dances in the village greens all over these hills.
Though these dances are on a smaller scale the fervor
and energy is made more special by the quaint and
picturesque settings and the charming simplicity of
the participants. There they dance “like no one’s
watching/like no one’s listening/like they have never
been hurt/like it’s heaven on earth.”

We are totally connected with the Divine in the dance.
The religion is based on the precept Tip Briew -Tip
Blei. Its literal translation is Know Man-Know God
which actually means godliness is also within us and
we must know it and connect with it at all times to
enable us to live a life correctness and virtue.

The religion and philosophy is based on Truth as the
Ultimate Reality and Respect for all God’s creations
animate and inanimate. From the highest mountains to
the smallest rivulets, from giant trees and plants to the
littlest blade of grass, animals and birds of all sizes,
flowers of all hues and scent and all the peoples of the
world irrespective of caste, creed, colour class. We are
not animists. We show respect to everything in Nature
because we revere U Blei, the Creatot.

Etiquette is also linked to respect and it is, for the
Khasis, not merely social grace. It is also an integral
part of our way of life and philosophy that when
we respect all God’s creations we are revering U
Blei, the Creator. The book of etiquette and ethics
by Rangbah Radhon Sing Berry Kharwanlang is a
literary masterpiece, Ka Jingsneng Tymmen, was
first published in 1901 by my maternal great-grand
tather, U Jeebon Roy Mairom in his printing press
Ri Khast Press, established with the specific purpose
of publishing works on indigenous literature. I had
the privilege of translating it into English in 1997
and it was published in the same press and now the

2014).bijoyasawian@yahoo.com
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subsequent editions have been done by Vivekananda
Institute of Culture, Guwahati. The Teachings of
Elders was handed down from time immemorial
through the oral tradition until 1843 when the Welsh
missionary Reverend Thomas Jones introduced the
Roman Alphabet. The Teachings of Elders consists
of a hundred and nine stanzas with perfect rhyme and
meter and written in exquisite Khasi. I quote a few
lines:

Whatever you now whatever you gain,

It’s useless if not by Truth sustained,;

Even if very rich you become

If no one respects you, what use is the pomp?
All superficial pomp and ostentation;
Undermines Truth and is the root of destruction;
Once your character is destroyed;

Whatever you achieve no one will applaud.

I end with these lines from the song, To Sngew, To
Sngap, from the Seng Khasi book of songs, Ki Jingrwai
Seng Khasi which expresses with depth and beauty the
Khasi philosophy of life and living, It was written by
Rangbah Nalak Sing Iangblah in early twentieth century
soon after the Seng Khasi was established in 1899.

“La duk te lei, sha! La shitom te lei ?
Burom kaba tam hangne ha pyrthei.”

Even if you are poor, even if you are suffering how
does it matter?

Honour is of paramount importance in this life of
2
ours.

These beautiful lines are an integral part of Khasi
philosophy.

Kong Bijoya Sawian is an acclaimed translator and writer. The Teachings of Elders, Khasi Myths,
Legends and Folktales, The Main Ceremonies of the Khasis and About One God are four of several
books that she has translated from Khasi into English. Her works of fiction include Shadow Men- A
Novel and Two stories (Speaking Tiger Books 2019) and A Family Secret and Other Stories (Zubaan
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NATIONAL YOUTH DAY

the month of

July last year. The competitions were held online where
1500 candidates registered of whom 875 participated.
The competitions were held in vatious categories of
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Dexterity School
of Leadership and

Entrepreneurship
Eligibility: 12 - 20 Years
Deadline: June 20, 2021
Link: bit.ly/dexschoo

Stanford’s Guide to Writing Statements of
Purpose - bit.ly/stanfordsopguide

Dexterity School of Leadership and
Entrepreneurship (DexSchool) is a world-class
leadership development programme building
servant leaders for India and the world. Founded
in 2012, DexSchool is India’s first school of
leadership and entrepreneurship for teenagers.
Alumni have received over 52 crore INR in
scholarships. DexSchool education happens

in three stages - Yearlong Digital Mentoring,
Weeklong Residential Training and Lifelong
Support System.

HG Wells Short Story Competition
Eligibility: 21 years and below

Deadline: July 12, 2021

Link: bitly/hgwellsshortstorycontest

Resources: A Brief Guide to Writing Short
Stoties - bit.ly/shortstoryguide

New Yorket’s Guide to Writing Fiction - bit.ly/
fictionguide

The contest invites students to submit a short
story on the subject of ‘Mask’. The submitted
stories should be between 1, 500 to 5, 000 words
and should not have been previously published. All
short-listed stories will be professionally published
in a paperback anthology and the winning story
will receive 1, 000 Pounds in prize money.
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NASA Cinespace Short Film
Competition

Eligibility: Open to all

Deadline: July 14, 2021

Link: bit.ly/nasafilmcontest

Resources: A Brief Guide to Astronomy
For Beginners - bit.ly/astronomyguide Film
Production Guide - bit.ly/filmproductionguide

NASA and Houston Cinema Arts Society are
inviting students to explore NASA’s digital
archives and create short films inspired by, and
incorporating, real NASA footage. Films can be
experimental, narrative, documentary, comedy,
drama, animation, ambient, music videos, re-mix
or horror. Each participant can submit up to 5
short films of no more than 10 minutes. Winner
will receive a grand prize of $10, 000 and a total
of $8, 000 will be distributed among runners-up.

Environmental Photographer of
the Year Contest
Eligibility: Open to all
Deadline: July 31, 2021
Link: bit.ly/environmentalphotographycontest

Resources: A Brief Guide to Photography: bit.
ly/photographyguidebook

Participants are invited to submit up to 10
images that showcase humanity’s ability to
survive and innovate, call attention to our
impact, and inspire us to live sustainably. Images
can be submitted in eight different categories
ranging from Climate Action to Water and
Security. The grand prize winner will receive 10,
000 Pounds in cash prize and winning images
will be featured on Nikon’s Europe website.
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UN My World 360 Media Contest  Foyle Young Poets of the Year

Eligibility: Open to All Award

Deadline: August 5, 2021 Eligibility: 11 - 17 Years

Link: bitly/myworldmediacontest Deadline: July 31, 2021

Resources: Link: bit.ly/foyleyoungpoetaward

UN Sustainability Guidebook - bit.ly/ Resources:A Brief Guide to Poetry Writing - bit.
sustainabilityguidebook ly/poetrywritingguide

A Brief Guide to Video Production - bit.ly/ Students are invited to submit a poem on any
videoguidebook theme and of any length. Poems must be written

in English but can include phrases from another
language. The top 15 poems will be printed

in the winner’s print anthology, 85 selected
poems will be published in an online anthology
and all participants will receive a certificate of
participation.

Students are invited to submit media projects that
showcase memorable stories of impact that inspire
action and their vision for a world where SDGs are
achieved. Participants can submit audio recording,
photographs, drawings, panorama photography,
Augmented Reality projects, 3D models or
something else entirely. Selected stories will be
shared as part of the MY World 360° Selection,
and showcased as part of United Nations events.

OUR PATRONS

Anil Chandra Das

Asish Kumar Bandyopadhyay
Goutam De

Jagadish Choudhury

Jaijyoti Dhar

Jaya Gupta Choudhury
Jayantee Chatterjee
Papiya Ramanujam
Suvra Kanti Chakraborty
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INVASION : Acrylic on Canvas by Artist Thomas Mylliemumlong
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INVASION
The Artist, Thomas Myl-
liemumlong explores
into the cultural invasion
of modern civilisation
and technological ad-
vancement that has
overwhelmed the world
over and is also vulnera-
ble to the tribal society
in the remotest area of
the country. Contrary to
the Golden Vine of the
Sohpetbneng Peak that
signifies the descend of
mankind from heaven,
the metaphor portrays
the negative impact of
the blind, the deaf and
the dumb that has fallen
in to the earth, while the
entire humanity is suf-
fering from the conse-
quences.

JOP PYRTHEI
U Barikor, Thomas Myl-
liemumlong u thwet 1a
ka jingleh jop pyrthei
jong ki kam mushliau
bynriew ba la rasong ka
aifi briew ba thymmai
bad ka santer katkum ka
juk mynta ka ba la palat
liam haduh ba ka la
tyllep shityllup ka pyr-
thei ban suhthied bad
shongsyier wat haduh ki
kyndong bah jong ka Ri.
Ha markhongpong ia ka
Jingkieng Ksiar u
Sohpetbneng ka ba
parom ia ka jingwan hiar
u bynriew na bneng, ka
phalang pat ia ka dum
synilia la kum ki ba
matlah, ba kyllut bad ba
teh thyllie) ha baroh ka
longbynriew ha ka ba ki
paidbynriew satlak ki la
syrtok shikatdei.



