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The ecology and demography are
melt into one through this Artwork.
The artist Sri Raphael Warjri depicts
the glory of the mother as in a family
and soceity. She nourishes as she is
the symbol of compassion and love
fortified by the men of valour. The
mother earth feeds and the forest
protects the fields.
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FEEDBACK

...The visuals in the magazine is really
good. Cover and back page are equally
interesting... Both showcasing art and
talent of the local people.

The articles in Khasi, Hindi and English
also have variety of topics.
Write up on culture is also interesting.

Itimi Kynjin

Jowai

Ka jingaikhublei ba kyrpang ia ka
Ramakrishna Mission, Shillong ha ka
jinglah jong ka ban pynmih pyrthei ia ka
mukjin(magazine) kaba la ai kyrteng Ka
Jingshai - The Light. Nga ngeit skhem ba
ki jingthoh ha ki phang bapher bapher ba
la bsut ha kane ka mukjin kin ai shisha ka
jingshai bad ki jingmyntoi ia baroh kiba
pule ia ka. Kane ka mukjin ka la long ruh
u synfiiang-u bynhei uba khraw sha ka
jingkyntiew ia ka thoh ka tar ha ka Ktien
Khasi.To, ai ba kane ka jingshakri jong
ka Ramakrishna Mission kan long ka
jingkyrkhu ia baroh.

Rangkitbok C Dikrud

Announcer
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A ~ mong all the shades of nature, perhaps, rain is an enigma. In some it inspires awe, to some, it is an
invitation to plunge into their souls, again to some it is nothing but gloom. Be it as it may, it never

fails to tinge our minds. It enters us through the dazzles in the datk, soft rumbles, the pleasant chill

and mostly through the unmistakable footprints of its arrival - the sweet scent of the earth - the petrichor.

People are inseparable from the land to which they belong, It permeates their beings in an unconscious
way. It may be likened to the fragrance of a rose that is indissolubly connected with it or a silent scar that
never allows them to forget it. History is never confined within a contour, yet it is always anchored to
one. The saga of people’s struggles, failures and triumphs intertwined with their aspiration, passion and
toil creates the warp and woof in the fabric of human life. And, when that land happens to be India, the
distinctiveness of such a warp and woof becomes a force to reckon with. India, with both its intrinsic
plurality and connectedness, has come a long way from its ‘tryst with destiny’. Today, it has become a
melting pot of the world’s cultures and languages. With more than 120 major languages, it is a wonder
how it still continues to be a single Nation. The answer may lie in the linguistic freedom it enjoys in every
stratum of its life. Research reveals that language has a deep connection with biodiversity. The more
diverse the environment; the greater the possibility for more languages to evolve. The North-Eastern part
of India and Andaman Nicobar Islands, having the largest forest cover, are home to varied languages and
dialects. This brings us straight to an incontrovertible fact that no matter how cozy we feel being in our
comfort zones of intolerance, nature abhors uniformity. Different languages have the same claim to the
land, even for the fringe populace. This is the dictum of nature which we must obey or perish forever.
To this Swami Vivekananda brings our attention in no uncertain terms, ‘Unity is before creation, diversity
is creation. Now if this diversity stops, creation will be destroyed. So long as any species is vigorous and
active, it must throw out varieties. When it ceases or is stopped from breeding varieties, it dies’. It is a
warning and a deliverance. The passion for our language and the longing for the country should not be at
the cost of the innate heterogeneity that nature wants us to enjoy. We may be at crossroads, but we have
the stars to guide us - the elders, the scriptures and the way under our feet.

This diversity is the fragrance after the rain. When all the scum is washed away, the pristine water flows.
When the barriers are shattered by thunder, we roam free. y
>

Rain always rejuvenates. Let it rain, let the petrichor waft through the valley.







THUS SPAKE

Ki Kyntien Ba Kyntang U Ramakrishna

la pynkylla da | Bah P S Lyngdoh

From the pages of Gospel of Sri Ramakrishna

(part of an ongoing project by Ramakrishna Mission, Sohra)
(ka ba bteng...)

Kynradbad u Nongbud
Rymphang 1882

ynrad: “Nangta shuh shuh, da kaba puson fa u Blei ha jaka bakyrpang ka jingmut-jingpyrkhat ka
I< ioh ia ka jingnang-jingtip, ka jingieid mynsiem bad ka jingpynleit jingmut. Hynrei kata kajuh ka
ynsiem ka ngop arsut lada ka shong pyrkhat tang ha ki kam pyrthei. Ha pyrthei don tang kawei

ba u briew u pyrkhat, “ka kynthei bad ka ksiar”.

[Ka kyntien “Ka kynthei bad ka ksiar”, ia kaba la ju pyndonkam kylleng ha ka jingmut u babun-balang,
ka paw shi paw ha ki jinghikai jong u Ramakrishna ban kdew ia ki jingpynwit bakongsan ha ka jingkiew
ka jinglong bakynja mynsiem. Kane ka jingpynsngew ba sngewieid jong u Kynrad, “kaminikanchan-ka
kyntien ba la ju pyndonkam da u Ramakrishna ka thew ia ka jinglong kangar, la ju pyndonkam bakla.
Da ka u thew ia “ka jingkwah brai bad ka jingthrew”, ka jingpynkbih ba pynlong bih kaba khang 1a ka
jingkiew jong u nongkynjoh sha ka thong ha ka jinglong bakynja mynsiem. U la pyndonkam ia ka ktien
“kamini”, ne “ka kynthei”, kum ka kyntien ba thew fa ka jingkwah brai ka doh haba ialap ha la ki nongbud
shynrang jong u. U la sneng ia ki longkmie ha kawei pat ka liang, ban isih ia “u shynrang”. “Kanchan”,
ne “ka ksiar”, ka dak jong ka jingthrew, kaba long kawei pat ka jingpynwit ia ka jingim bakynja mynsiem.]

U Ramakrishna um shym la ju hikai ia ki synran jong u ban isih ia ka kynthei briew, ne ia ka jinglongkmie
haba kren kyllum lang. Ta kane lah ban iohi shai da kaba ngi leit lyngba ki jinghikai jong u baroh hapoh
kane ka mat jinghikai bad da kaba bishar kyllum lang fa ki. U Kynrad u la peit ia baroh ki longkmie kum
ki dur bapher bapher jong ka Kmie Bakhuid jong ka pyrthei. U la kyntiew burom eh ia ka jinglong kmie
da kaba pdiang 1a ka kynthei kum ka nongfalam jong u ha kaba pyrshang ia ka tynrai jong ka lynti bakynja
mynsiem jong ka Tantra. Ka tnga jong u, kaba la tip bad burom kum ka Kmie Bakhuid, ka la long ka
nongsyllok bajan tam bad ka synran ba nyngkong eh jong u. Ha kaba kut jong ka jingpyrshang ba kynja
mynsiem jong u, u la mane duwai 1a la ka tnga kum ka jingwan long briew ka Blei Kali, ka Kmie Bakhuid.
Hadien ka jingkhlad noh jong u ka Kmie Bakhuid ka la kylla long ka nongfalam ym tang ia ki ba bun ki
paidbah riew shongiing-shongsem, hynrei ruh fa bun bah ki dkhot riewblei jong ka Ramakrishna.

“Ka pyrthei ka dei ka um bad ka jingpyrkhat ka dei ka dud. Lada phi theh fa ka dud ha ka um ka kylla
long kawei, phim lah ban ioh shuh fa ka dud ba paka. Hynrei pynkylla fa ka dud sha ka doi bad king ia
ka ban pynlong makhon. Te haba fa kata ka makhon la buh ha ka um, kan per halor jong ka. Kumta,
pyrshang da ka lynti bakynja mynsiem halade hi ba phin foh fa ka makhon jong ka jingnang-jingtip bad
ka jingieid; te, watla phi buh fa kata ka makhon ha ka um jong ka pyrthei kine baroh ar kim fakhleh. Ka
makhon ka per halor um.

“Ryngkat lang bad kane phi dei ban pyrshang ban buh ka jingpyniapher. ‘Ka kynthei bad ka ksiar’ ki
long ki bym faineh. Tang u Blei u long uba iaineh pateng-la-pateng. U briew u ioh aiu da ka pisa? Ka bam
ka sa, ka riam ka beit bad ka fingshong-fingsah ym don ei ei shuh. Phim lah ban shemphang 1a u Blei da
ka pisa. Namarkata, ka pisa kam lah ban long ka jingthmu ha ka jingim. Kata ka dei ka rukom kumno ban
pyniapher. Phi sngewthuh ne emr”




M: “Hooid babu, dang shen nga la pule ia ka
jingfalehkai theatre ha ka ktien Sanskrit ba la khot kyrteng,
‘ka Prabodha Chandrodaya. Kaba batai shaphang ka
jingpyniapher.”

Kynrad: “Hooid, ka jingpyniapher kaba fadei bad ki
kynja tiar ba lah ban ktah ban shei - shu ong noh, - don
aiu ha ka pisa ne ha ka dur bhabriew ka met? Pyniapher
bad phi shem ba wat ha ka dur ba bhabriew, ka kynthei ka
kynthup ia ki shyieng ki shruh, ka doh, ka khleifi bad kiwei
pat ki bym sngewfadei ban jer kyrteng. Te, balei u briew
un kyntait ia u Blei bad phai la ka jingmut-jingpyrkhat ha
kum kita kiei kiei? Balei ba u briew un klet noh fa u Blei
tang na ka bynta kita kiei kieir”’

M: “La ka long kaba lah ban iohi ia u Blei?”

Kynrad: “Hooid, da shisha. Da kaba im bad shong
kyrpang teng teng, da kaba khot fa ka kyrteng u Blei
bad rwai ia ka burom jong u, bad
pyniapher hapdeng kaba shisha bad
ka bym shisha — kine ki long ki lad
ki lynti ban pyntrei kam ban iohi fa
u Blei.

M: “Da kiei ki kyndon ba u briew
u lah ban fohi fa u Blei?”

Kynrad: “Iam ha u Kynrad da ka
jingthrang mynsiem bajylliew tam te
da shisha phin fohi fa U. Ki briew
ki jaw ummat shikhiew na bynta ka
tnga bad ki khun ki kti. Ki sum ha ki
ummat ban foh pisa-tyngka. Hynrei
mano ba fam na bynta u Blei? Tam ha
U da ka jingfam naduh la ka dohnud.”

U Kynrad u la rwai:

Tam ha ka Knsie jong phi ka Syama da

ka jingiam ba kyntang, Ko mynsien,

Te kumno kan lah ban jngai ialade na phi?
Kumno ka Shyama kan shong jngai na phi?
Da kumno ka Mei Kali jong phi kan jngai ialade na phi?
Ko mynsiem, lada phi thrang shisha, wanlam ia ka da kaba
Hyrva

Da ki sla sobbel bad ki tiew hibiscus;

Bub ha ki sla kjat jong Ka ia ki jingtyrwa jong phi?

Bad da kita, ka pynsubsieng jingiwbibh da ka jingieid.

Da kaba fai bteng u la ong: “Ka jingthrang ka jingsliang
kalong kum ka jingiwbih u tiewkulab por mynstep. Hadien
ka step phyrngab wan ai jingshai ka sngi. Ka jingthrang ka
jingsliang ka bud da ka jingiohi paw fa u Blei.”

“U Blei u pynpaw ialade ha u nongbud uba iohsngew
ia ka jingkhring sha U da ka jingiasynroplang jong kine ki
bor jingkhring. Ka jingkhring jong ki bor ba kynja pyrthei
na ka bynta u riew pyrthei, ka bor jingkhring i khunlung
na ka bynta la ka jong ka kmie, bad ka bor ka jingkhring

jong u tnga ia ka tnga ba la phet. Lada uno uno u sngew fa
ka bor jingtan sha U da ka jing-iasynrop lang jong kine ki
lai tylli ki bor jingkhring, te lyngba jong ka uno uno u lah
ban fa shem bad U.”

Ka phang ka long, ban ieid fa u Blei kumba ieid ka
kmie ia la i khunlung, ka tnga ba la shah beh ha la u tnga,
bad u riew pyrthei fa la ka spah. Pyniasoh lang 1a kine ki
lai tylli ki bor jong ka jingieid, ia kine ki bor jingkhring bad
ai fa ki baroh ha u Blei. Te, khlem artatien phin fa shem
ne iohi fa U.

“Ka long kaba donkam ban duwai puson ha U da ka
jingthrang naduh la ka dohnud. I khun miaw i tip tang
kumno ban khot ia la ka kmie, da kaba pah, miaw, miaw’.
I sngewsuk-sngewkmen la hangno hangno ba i kmie i
buh 1a i. Bad ka kmie ka buh ia i, teng teng ha fingshetja,
teng teng ha madan bad teng teng halor jingthiah. Haba i
pang i shitom i pah man ka por, miaw-
shi-miaw. Tang kumta i nang, Hynrei
tang mar fohsngew ka kmie fa kane ka
jingpah, la hangno hangno ba i don,
ka wan sha la i khun.”

Ka la dei ka janmiet sngi Robibar
haba u M u la wan jngoh ha ka sien
kaba lai fa la u Kynrad. U la dap da
ka jingsngew mynsiem bashitrthem ha
ka jingwan jngoh ba nyngkong bad
ba atsien jong u fa u briew baphylla
shisha. U la ju fai pyrkhat ia la u
Kynrad man ka khyllipmat bad fa ki
ktien ba shisur jingmut ba u pynshai fa
ka ‘tien hok ‘tien sot ba jylliew jingmut
jong ka jingim blei bakyntang, Um pat
ju fashem fa uba kum uta u briew.

U Ramakrishna u dang shong ha
ka jingthiah rit. Ka kamra ka la dap da ki nongbud, kiba
la shim kabu ba ka dei ka sngi shuti ban wan fakynduh
bad iohi fa u Kynrad. U M um pat ju fa ithuh-ithaw fano
fano ruh napdeng jong ki, kumta u la shong ha kyndong.
U Kynrad u la phuh samrkhie haba u fakren bad la ki
nongbud.

[Ka kyntien kaba la ju pyndonkam ha ka kot ban
pynpaw ia u briew ba la aitilut ha u Blei, u nongmane fa
u Blei balajied hi, ne u nongbud jong ka lynti ka jingieid.
U nongbud jong u Ramakrishna u long uwei uba la aitilut
ha u Ramakrishna bad bud fa ki jinghikai jong u. Ka
ktien ‘nongbud’, ba la pyndonkam haba fadei lem bad u
Ramakrishna, ba la pynpaw ha uwei uba la pynkyntang ha
ka jingim bakynja mynsiem da u Ramakrishna bad uba la
fiiew kyrpang fa u kum u nonghikai blei jong u]

(yn dang bteng;..)
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THUS SPAKE
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Ka varada Devi: Ka Kmie Bakhuig

Jayrambati ka long ka shnong ka barit
ha ka district Bankura ha ka jylla Bengal
ba sha sepngi. ha ka khadkhyndai-spah

K

snem, la don ha kata ka shnong kawei ka fing Brahmon
kaba don lai ngut shipara, ki shynrang suda, kiba im da
kaba rep kba. Na ine i jingioh i ba rit la pynlut ruh ha
kaba lehniam kat kumba dei ia ki lyngdoh ban leh. Ki
hun kat kaba ki foh bad ki ia suk kat kum ka rukom“

im ki Bramon. U kpa ka iing u dei u Ramchani
Mukhetji, u briew uba duk hynrei u ba hok b
la bna nam fa u namar ki kam isynei bad le
sbun. Ka Shyamasundari Devi ka la long
lok jong u; ka long ka briew kaba shida, k
trei shitom, kaba jemnud bad kaba riewb
Ha ka 22 tarik u Nohprah 1853, ha ka por tl
la kha fa ka khun phrangsngi jong ki. Ki
ki kpa jong ka ki la jer kyrteng ia ka Ka Sara;
ka blei jong ka jingstad. Hadien ha bud khlem

poi pyrkhat kata ka kyrteng ka la ia hap g

bad ka jinglong jong ka. Ka la ioh ia

ka jingstad ba kynja mynsiem kaba \
kham pher na kiwei pat bad lah ban N
ioh tang fakito kiba la aiti falade ha u Blei.

don por wat ban falehkai bad la ki para khynnah ruh.
Naduh ba ka dang khynnah ka bunkam shi katdei
eh namar ka ju farap kam fa ka kmie ha kaba shet
jingshet bad peit fa la ki para rit. Bunsien ruh ka ju
hap leit rah jingbam ia ki nongtrei ha ki lyngkha.
Ym ju don dustur ha ki por mynshuwa ban leit
skul ki kynthei watla hadien da ka jingtrei shitom
jong ka hi ka la nang ban pule hynrei ym ban thoh.
Ka jingjia kaba la pynsah jingkynmaw eh ha ka jinglong
khynnah jong ka ka long ka jingshong kurim jong ka ia u
Gadadhar Chattopadhyaya (u bala tip hadien kum u Shri
Ramakrishna) ubalalong kum ulyngdoh naduh ka snem
1855 ha ka fingmane jong Ka Kali ha Dakshineswar,
kaba don ha ka rud duriaw ba shaphang mihngi jong ka
wah Ganga kaba don shaphang shatei jong ka Calcutta.
Ka jingshakri blei ha kata ka fingmane ka la pynkwah

- __:;hb ""‘-‘-
Ka Sarada ka long ka khynnah kaba tipsngi bad kam

Ka Jingshongkurim Baphylla

hir hir fa u Sri Ramakrishna ban fa long lang kawei bad
ka kmie ba riewblei, bad kane ka la sdang ban pynlamwir
fa u bad fa kane ka jinglong la fohi da kiba ha iing ha sem
jong u. Kumta la fa lam noh ia u sha Kamarpukur bad
ka kmie jong u ka la pyrkhat ba lada un shong kurim u
lah ban klet noh ia kita kiei kiei kiba kynja mynsiem bad
kumta ka la sdang ban faleh shitom namar kane. Ki jingleh
shitom baroh kim sei soh, haduh ba khatduh u hi u la ong
Sl ,v,1a ki ban fit ka briew jong u na ka fing u Ramchandra
 Mukherji. Nangta ka la sngew kyndit haba ka
em ba don tang i khynnah iba dang san
em ka rta. Hynrei baroh arliang ki la fasuk,
~ kumta ka jingshongkurim la pynlong
ayrambati ha u bnai Jymmang jong ka
1859. U Shri Ramakrishna ha kata
por u la dap arphewlai snem ka rta.
Sarada ka dang shong hi bad la ki kmie
kpa haduh khadlai snem hadien. Katne
y ‘snem ka la shong hynrei ka la fa kynduh
b tang ar-sien bad u lok jong ka. Shisien

R ha u ’nai Nohphrah jong ka snem

1860 haba ka dang dap hynfiiew

snem ka rta u u la wan sha ka iing
u kthaw jong u ban wan jngoh ia ka. Ka
Sarada ka la ktah ia ki kjat jong u bad nangta ka la sdang
ban kaweh pakha ia u. Kane ka jingkhot sngewbha ka
la kyrsoi na ka jingieid bad namar ba ka la long tang
ka khynnah ka la nang kham sngewkmen shuh shuh.
Hadien haba ka la dap khadsaw snem ka rta ka la sah bad
u Sri Ramakrishna kumba hynfiiew bnai ha fing jong u
ha Kamarpukur. U long u ba shah shkor bha 1a ka bad
kane ka la pynlah ia u ban batai fa ka shaphang kiei kiei
kiba kynja blei bad shaphang ka pyrthei. Kine shijur ki
fa ieid bha iwei ia iwei pat. Ym don ktien ban batai fa ka
jingsngewsuk ba ka sngew haba u don hajan bad bunsien
ka ju fathuh ha ki nongbud kynthei jong ka kumne “Nga
sngew kumba u khiew u la dap tang da ka jingkmen ha
kaba la tynsat hapoh ka dohnud jong nga”. Da shisha ka
long ka jingshongkurim kaba phylla ha ka pyrthei, namar
naduh nyngkong ka long kaba dap tang da ka jingsuk bad

jingkmen mynsiem. (yn dang bteng..)
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Dorbar bah ki Niam ka la long ka
I< jingshisha, bad U Kpa ba i-synei U la farap

ia kito kiba trei shitom ban pynlong fa ka
bad u la pynphong pansngiat da ka jingjop 1a ka jingtrei
shitom ba khlem tyngkai jong ki.

Nga ai khublei fa kito ki ‘Riewkhraw kiba na ka
mynsiem bakhraw bad jingibit fa ka jingshisha ki la
phohsniew ia kane ka jingphohsniew baphylla bad la
pynlong ia ka, ka jingshisha. Nga ai khublei fa kito kiba
la theh ki jingsngew bakylluid mynsiem kiba la shlei miar
halor kane ka rynsan. Nga ai khublei 1a kito ki nongsngap
bashemphang na ka bynta ka jingsbun ryntih jong ki 1a
nga bad na ka bynta ka jingiahap jingmut 1a ki jingpyrkhat
kiba la pyrshang ban pynjlih ia ka jingkyrshut jong ki niam.
Katto katne ruh la iohsngew ki jingkyrhuh ba pynkyndit
bynriew man la ki por na kane ka jingialang ba faid beit.
Nga ai khublei kyrpang ia ki namar da ki jingpyrshang
jong ki, ka la nang syrdoh 1a ka jingiatylli lang,

La kren shibun kiei-kiei na ka bynta ka jingfatylli ki
niam. Nga hi ngam ong ei-ei 1a ka jingpykhat jong nga
shaphang jong ka. Hynrei lada don mano-mano hangne
u ba kyrmen ba kane ka jingfatylli kan long da ka jingjop
jong kano-kano na kine ki niam bad ka jingduh noh
jong kiwei pat, ha uta nga ong, “Ko para ka jingkyrmen
jong phi ka long ka bym lah long” Tharai nga kwah ba
u Kristan un long Hindu? Em, U Blei um shah. Tharai
nga kwah ba u Hindu ne Buddhist un long Kristan. Em,
U Blei um shah.

Ia u symbai la btep hapoh khyndew, ka sboh, ka Iyer
bad ka um la ai sawdong jong u. Phi tharai u symbai un
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Ka Jingkren ha ka jingfalang bakhatduh

27 tarik Nailur, 1893

kylla sboh, lyer ne ka um? Em, u kylla long u jingthung da
ka aifi ka jingpynlong ia u. U kjit ia ka lyer, ka sboh bad
ka um bad tylliat ia ki ban long jingbam bad u kylla long
u jingthung,

Ka long kumjuh ruh bad ki niam. U Kristan un nym
long u Hindu ne Buddhist ne u Hindu ne u Buddhist, un
nym long u Kristan. Hynrei uwei-pa-uwei un shim lang
fa ka mynsiem jong kiwei pat hynrei u don hi la ka jong
ka jinglong tynrai lajong bad u san kum la ka jong ka
jinglong.

TLada ka Dorbar bah ki niam ka la lah ban leh ei-ei, ka
dei kane; ka la pynshai 1a ka pyrthei ba ka jinglong hok,
jinglong khuid bad jingleh i-synei kam long ka nongkynti
tang jong kano-kano ka niam ha ka pyrthei bad ba kano-
kano ka niam ka la pynmih ki ‘riewkhraw kynthei bad
shynrang. Hakhmat kane ka sakhi lada mano-mano ki
jingphohsniew ba im tang la ka jong ka niam bad kiwei
kin duh noh, nga sngewsynei ia u ta naduh la ka mynsiem.
Ngan kdew ha u ba ha ka lama jong kawei-pa-kawei ka
niam yn sa thoh ba wat hapdeng ki jingialeh; “Iarap
ym ban faleh pyrshah.” “Pynbha ym ban pynjot.”” “Ka
jingfatylli bad jingsuk ym ka jingfapait fapra.”

U Kristan un nym long u Hindu ne Buddhist ne u
Hindu ne u Buddhist, un nym long u Kristan. Hynrei
uwei-pa-uwei un shim lang ia ka mynsiem jong
kiwei pat hynrei u don hi la ka jong ka jinglong
tynrai lajong bad u san kum la ka jong ka jinglong.

Image of the Art Institute of Chicago: Davina Maurer



U Nongprat Lynti Ha Rilum Khasi:
U Swami Prabhananda

U Swami Lokeswarananda
(ka ba bteng...)

KA SKUL HEH

umta u Ketoki u la leit peit fa ka Sohra ban wad jingtip bad

I< jingkyrshan na ki trai-shnong Sohra ban tei fa ka skul hangto.
U la tip ba ki Kristan kim shah ban tei skul hangto da ka Seng

Hindu, hynrei kiwei pat ki bym dei Kristan kim suidniew ne salia eiei
ia kane ka jingpyrshah jong ki. Haba u Ketoki u la ioh jingkyrmen
bad jingkyrshan ban tei 1a ka skul ha Sohra, uwei u rangbah Khasi

u la tyrwa iwei i jaka da kaba ong ba ka dei ka nongkynti jong u hi
bad ba u lah ban tei fa ka skul hangto ha kano kano ka por ba u la

rai jingmut. Ka long ka jaka kaba halor u lum kyntong, kham kynjang
ban fa ka shnong Sohra. Ka jaka ba itynnad shibun la ker 1a ka baroh
sawdong da ka lawbah lawsan bad ba ingiew shibun. Nangto ruh lah ban
iohi kylleng wat shaduh Sylhet ruh. Ka long ka jaka ba iakop bad iahap bha
ban tei 1a ka skul. Haba U Ketoki u la ioh kat kane ka lad babha tam, u la
lum jingialang fa ki rangbah shnong baroh ha kiba u la pynkhamti

fa ka kam, bad katba falade pat u pynjngai na ka katba lah.

.,/f \\H Kumno ka kam ka la faid, la pynshisha da ki jingjia hadien.
. I _ | = Tang shu iohsngew ba uwei u rangbah u la ai jaka fa une

H \“I( [l \f ., // / / u Maharaj, khlem da oh dor ei ei, u Sylem jong ka hima

/ da ka jingkynshoit jong ki katto katne ki rangbah u la thaw

/ [ & jingkulmar fa kane ka kam. Hynrei u don ka jingsngewlem ia
/ l S u Ketoki bad u nongai khyndew, bad da kaba ong fa ki ba kim
' dei ban iadei kti ha kane ka kam. Kane pynban ka la long ka

jingkyrkhu ha ka liang jong ki dkhot jingialang, ki la sngewlehraifi
bau Syiem hi u pyrshang ban pynbiria fa ka kam kaba naduh mynta hi kan long
ka jong ki bad ba kin feng faleh na ka bynta u Ketoki bad ki la falehpyrshah 1a
u Syiem haduh ba kin da lah ban kylla khongpong ia ka jingrai jong u na ka
bynta katei ka jingai khyndew bad ban sdang noh ban tei ia ka skul.

Ka jingiakajia halor kane ka jaka ka la jem noh bad ym don jingmudui ei
ei shuh bad u Ketoki ruh u la sdang lum pisa ban shna a kane ka ingskul. U
la pan jingfarap katto katne na Shillong bad da kane ka lad u la lah ban ioh
shibun ka pisa ban shna 1a ka ingskul da kaba tap da ka tin.

U la lah ruh ban pynrung kam ia ki katto katne ki samla Bengali kiba la
kular ban fa trei fa ka kam khlem da kwah jingsiew ei ei. U la phah hikai ia ki

Abrt : Krishnajit Sengupta
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ha ki skul nongkyndong, hynrei bun na ki kiba lah ban trei
hapdeng ki Khasi bad don ruh na ki kiba sniew jinglong
palat ha kaba u la dei ban phah iehnoh ia ka kam. Kane ka
la pyntroif ia ki katto katne ki skul kiba dang plie thymmai
hynrei um shym la duh jingkyrmen ha kaba pyniaid 1a ki.

Kumta, u Ketoki u la pynlut kham bun ka por ha Sohra
ban ha kiwei pat ki jaka namar u sngewthuh ba ka jingdon
jong u kan farap shibun fa ki nongtrei ban pynshai fa ki
bad wat ia kito ki nongsumar khynnah kiba la lyngngoh
shibun kumno ba ka skul ka la Taid ha ka nongrim baskhem
khlem pisa tyngka bad ka bor briew. U ruh u la lyngngoh
shibun shaphang kane, hynrei u la rai jingmut ban pynlong
ia ka skul ka ban jop bad lada i donkam ruh ban pynmih
shibun ki skul na ka bynta ka skul heh bad lymda kumta ki
briew kin ym shaniah shuh ia u. Kumba ka long, ki Khasi
ki shem ba u long u briew uba shem jingeh shibun haba ia
nujor bad ki riewniam Kristan ha ki lad ki lynti bad ha ka
bor briew ruh. Hynrei u la pynshai ia ki ba kin pyrkhat ba
ki jingeh baroh ba la Takynduh ki dei ia ki hi bad ba ma ki
dei ban kitkhlieh na ka bynta ka jingjop ne ka jingrem. Ka
jingpynkingkhlieh ia u Ketoki ka long shaphang ki briew
bad ka pisa, u la leit kham bunsien sha Shillong, ka nongbah
jong ka Meghalaya (mynta) ha kaba u la lah ban ioh shibun
kijingfarap shaphang ka kam jong u. U la pynlong jingialang
hangto ruh ryngkat bad ki rangbah nongpyniaid kiba la
sngewiadei fa ka jingtrei jong u ha Ri Khasi. Ki ruh ki la 1a
mynjur ban ia kit khia fa ka kam na ka bynta ka jingkyntiew
shaphrang ia ka kam.

KA JINGIALEH PYRSHAH

Kane ka buit pyniadei bad u paidbah bad ki jingeh
babun kiba la fa kynduh ki pyni ba u long uba stad ban
ioh shibun ki paralok bad ka la pynmyntoi shibun eh fa u.
Nyngkong eh, ka la pynshngaifi fa u da ka jingkynpham
lem u paidbah bad ka jingfatrei lang ka la pyntngen bad
pynshngaifi ia u ba lada don kino kino ki jingpyrshah, um
dei tang ma u ban faleh pyrshah hynrei bun ruh kiwei pat
kin farap fa u. Tharai, ym don ba la tip ba ha kito ki por
ki nong-bilat ki la synshar trai-khlieh ia ka jylla kum ka
nongkynti jong ki hi, kum ban ong ruh ba ki briew kiba
wan na rithor ki dei ban trei hapoh ka jingpyniaid jong ki
ha kano ka jaka. Lah ruh ba lada kano kano ka shnong kam
sngewiadei fa ka jingdon u Ketoki lah ban beh fa u ha kano
kano ka por khlem da tip. U Ketoki um lah ban fasaid ha
kano kano ka bor pyniaid kaba kham halor shaphang kane
ka kam. Shen hadien, kane ka jingjia ka la urlong shisha.
Katto katne ki Kristan ki la mudui sha ka bor pyniaid i ba
ka jingleh mynleh hikai ia ki Khasi shaphang ka jingnang
jingstad, u la hikai pynban ban isih ia ka jingsynshar Bilat
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bad wat ia ki nong-bilat ruh. Kane ka la jia ha ka por ba
ka jingieng pyrshah Bilat ka dang jur bha hapoh ri India
baroh kawei. Ka bor pyniaid ri ka la maham fa u bad u
Deputy Commissioner, uba dei u Phareng u la leit sha
Shella ka shnong kaba u Ketoki u sah ban tohkit bniah
shaphang kane ka kam. U la tohkit na ki trai-shnong
ban shem ia ka jingshisha, a ka jinglong, ka kam, 1a ka
jingioh jong u, bad wat ia ki nongkyrshan jong u de bad
kumta ter ter. Hynrei u la dum buit shibun ban tip ba
lait tang katto katne ki Kristan ki ba la bishni ia u, hynrei
baroh ki Khasi ki faroh ia u Ketoki, ka la shu long tang
ka jingbishni jong ki ia ka jingthmu babha jong u ha ka
ban kyntiew irat bad ban pyniar ia ka jingstad u Khasi
khamtam ha ka niam tynrai jong ki. Um shym long uba
sngewtynnad ia ki kam sainl pyrthei lane um shym hikai
fa ki shaphang ka buit faleh pyrshah Bilat ne pyrshah
Sorkar. U Deputy Commissioner u la phah khot ia u
Ketoki bad u la fakren bad u shibun kiei kiei. Ka la ktah
jingmut shibun ban Shem bad iohsngew ia ka jingbeit
jingmut bad jingjubab bastad jong u Ketoki kaba u la
phla ha u. U Ketoki u la ong ba um dei ban ngeit ia
ka jingong kiwei shaphang jong u, bad ma u kum u
nongpyniaid ti u dei ban shah ia u ban fai bteng 1a la ka
kam; bad lada don lad ruh un farap lem fa u. U Ketoki
ruh u la tip ia kito ki briew kiba la mudui pyrshah 1a u,
hynrei ym shym la shun ne buhnud eiei ia ki.

KIWEI PAT KI KAM

Naduh ba u Ketoki u la wan ban trei ha ti Khasi, u
la shem ba ki Khasi ki long ki briew kiba ngeit biej bad
kheifi ia kiwei pat ki jaidbynriew ba ki long kiba sniew.
U la sngewthuh ba kane ka jia namar ba ki la im ha ka
jingim bamarwei ha ki por barim bad lehse kim pat ju
fakynduh bad kiwei pat ki jaid bynriew bapher, kumta
ki long ki jaidbyntiew ba bakla shibun. Ban pynduh fa
kane ka jingsngew thuh bakla, u la lum katto katne ki
rangbah Khasi ban iaid kai pyrthei hapoh ka jingialam
jong u. Kine ki rangbah kim shym la tip ba ka ri India ka
long kaba iar shibun ba la buhai shnong da ki bun ki jaid
bynriew bapher bapher. Kane ka jingleit jong ki ka la ai
lad 1a ki ban tip 1a la ka jong ka 1i bad fa ki jaidbynriew
kiba shong ha ka. U la jied ruh katto katne ki khynnah
samla shynrang bad kynthei ban phah fa ki sha Dacca
bad Calcutta ban ioh jinghikai shuh shuh. Ka jingthmu
jong u ka long ba ynda ki la shong shato kumba katto
katne snem da kaba ioh ki jinghikai shaphang ka
rukom im lang sah lang, kin wan phai sha la ka r1 kum
ki nonghikai bad nongfalam 1a la ka jaidbynriew na ka
bynta lashai-lashisngi.

(yn dang bteng...)



The greater Khasi Pnar
people who jointly are called
U Hynpiiewtrep, believe firmly
that as humans we descended
from the celestial abode called
Ka Sorkep, the realm of the
Divine through a Golden
Bridge of Sacred 1Vines
encireling a Giant Tree a
combination of which is called
“Tangnub Tangiri”, straddling
the Heavens and the Earth,
atop the most sacred hill, U
Lum Sohpetbneng or Navel
of the Heavens.

“Way of Life and Worship”
which has three fundamental
tenets sometines referred
as Ki Lai Mawbyrsiew or
Three Hearth Stones. First
zs the state of being, Tip
Briew Tip Blei, followed by
social governance and practice
of “Tip Kur Tip Kha” or
Knowledge of the lineage with
social interactions and finally
“Kamai ia ka Hok” or
“Pursuit of Truth” a raison
detre or life’s pursuit. Author
attempts to open the door to
the Universe of this linitless
and precious, philosophical
treasure of 'Tip Briew Tip
Blei in a few words for all to
ponder and ruminate.

Saifl Pyrkhat Niam U Khasi

Rangbah Prabhat D Sawyan

Ka Thymmei Longniam U Khasi ne Ka Saiit Pyrkhat Niam U Khasi ha ka ktien
Khasi, bad ngin sa ia bteng pat daka ktien kaba kin fa sngewthuh lang
kiwei de.

Te, mynta ka sngi ngi fa lum fa lang hangne ban rakhe fa ka jingdap 122 snem
jong ka Seng Khasi. Ngi ioh 1a ine i lad bad i por ban ia pyrkhat, ia puson, ban fa
phylliew jingmut lang halor bun kiei kiei kiba la jia ha ka jingtyllun jong kine ki
122 tylli ki snem.

Katno ka rhem ka mynsiem, ha ryngkat ka jingsngew sarong bad kmen, ba ka
Seng Khasi kala kynjoh sha kine ki 122 snem bad ka nang fai kiew, bad feng rasong,
nangphuh nang phieng bad iaid shakhmat ha bun bun ki liang,

Para Kur, Para Kha, ngin sdang shuwa ia kane ka jingkren halor ka phang

Nga ngeit ba daka jingkitkhlich, kit khia, shan tyrpeng fa u lyngkor ba khia
jong ka Seng Khasi, da ki dkhot bad nongkitkam bapher baroh jong ka Seng, ha ka
jingfalam jong u President badon burom Rangbah Don Kupar Dkhar, ym tang
ka Seng Khasi (Kmie), hynrei ki Seng Kbasi bapher bapher baroh hi, kyllum lang
ki paid kiba dang bat, dang ksoh, kiba snoh rdin ha ka thymmei long briew, man
briew tynrai jong u Khasi, kin kiew bad ifaid shaphrang ha baroh ki liang,.

Te, mynta pat ngin ia phai sha ka mat ba kongsan tam ha kine ki por ki ia, kata
Ka Saiit Pyrkhat Niam U Khasi ne Ka Thymmei ka longniam U Khasi.

Haka por kaba lyngkot bad kaba teh da bun ki kam ki jam, nga ioh ban
pynkhreh da ine i jingthoh lyngkdop, bad nga la sot de katto katne na ki jingthoh
halor kane ka phang na ki kot bapher bapher.

Nga ngeit bad nga fawer ruh ia kiwei ki para riewseng ba kin ai bteng bad
noh synniang lem halor kane ka mat, ba kongsan lashai lashisngi, ha ki lympung
bapher bapher. Kane kan long ka jingmyntoi ba khraw bad ba donkam ruh ia
ki samla bad ki pateng ki ban dang wan, ba kin ioh jingtip bad jingshai halor ka
saifipyrkhat Niam Khasi lajong.

Te, hangne ngin fa sdang da kaba kynmaw kumne:

Ia baroh kiei kiei, ka lyngit ka lyngor, ka bymjukut, ka pyrthei ka sngi, u bnai
ki khlur, ka sahit ka haw-haw, ki jingim ki jingthaw hi baroh, la sdang na Kz Hok
Ka Shikyntien.

Ka Hok ka feng skhem bad pura, ym don kyntien ban bteng, ne khate, ban ai
rong ai rup, ne pynjngut ne pynthame.

Ka feng marwei, jylluin.

Kane ka dei ka jingshisha ba yngkong,
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Ki khun U Hynfiewtrep ki wan longbriew manbriew
sha sla pyrthei lyngba ka Jingkieng Ksiar, halor U Lum
Sohpetbneng ba kyntang tam. Ngi im ha sla pyrthei ban
Kamai ia ka Hok ha ka nongrim jinglong Tip Briew Tip Blei,
ryngkat ka Kheiii Kur Kheini Kha.

Kine ki lai mawbyrsiew hi ki dei kiei kiei kiba pruid
dak bad prat lynti, kiba falam fangi ha ka imsngi-imja, bad
ha baroh ki liang kiba ngi fa kynduh bad tyngkhuh ha ka
jingim jong ngi.

Ha kine ki por ba mynta ngi la dei ban kyrsiew biang
iaka jinglong T7p Briew Tip Blei ba shisha, bad ba manpura
ha ka jingim jong ngi, ka jingim ba synlar bad ba shong
nongrim ha ka jingmut jingpyrkhat ba khuid ba suba.

Halor ine i symboh jingpyrkhat bad haba ngi tih
bniah bad ngam jylliew halade hi, ngi shem bad shai ka
jingsngewthuh ba ka Maian Blei ka im ha ngi hi, iwei pa
iwei bad ka tehsong fa u briew bad U Blei Trai Kynrad,
nongbuh nongthaw, ha jrong bad ha tbian.

Kane ka falam lynti bad btin fa ngi ha baroh ki liang
jong ka jingim jong ngi, ha ka imlang sahlang, ka jingiadei
para briew, bad ruh baroh ki jingim bad jingthaw, U Trai
Kynrad ha kane ka pyrthei.

U Rangbah Jeebon Roy, u rishot ba radbah bad
nongpyrsad mynsiem ia ka Seng Khasi ha ki por ba dang
sdang 1a ka, u la sdang ruh ban thoh shaphang ka niam
Khasi, naduh u snem 1897 ter ter bad la pynmih nyngkong
eh Taka kot kaba la jer kyrteng:

‘Shaphang Uwei U Ble? ha u snem 1900. U la thoh

kumne:

Ka niam ka dei ba ngin pyrkhat, ngin shakri, ngin ieid

para jingthaw bad fala U Nongthaw, bad ba ngin duwai

rit rub fa U Blei naduh mynsiem, kata ka dei ka kam
tynrai, bad ka niam ba shisha, bad ka hok jong ngi.

Kam long Niam ei ei ruh da kaba shu fa lum ia lang

bun briew, ban ong ngi kita kita, kiba mane ia uta uta.

Ka Niam ka long ka jingpynkyndit bad kyrsiew fa ka

mynsiem napoh shadem bad ka dohnud ban kynmaw

briew, shaphang U Blei, bad ki kam ba bha ba khraw

jong U.

Ka niam ka la don ryngkat bad u briew naduh ba dang
kha 1a ki. Katba ki nang-san nang-rangbah, ha ka rynieng
bad ka jingpyrkhat, katta kan nang khraw; ka long syriem
kum ka jingshai ba phi i, ba kam ju shai syndon, hynrei
mian pa mian kan sa shai bha phar.

Kumba phi iohi faka sngi myndang ka dang sdang
mih, ka dei ban da faleh bad ka miet, nangta kan sa shai
byrngut, bad dum lyoh dum umjer. Hynrei ynda ka kiew
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joit halor jrong, hangta baroh ki jingdum, ki lyoh, ki
umjer, ki duh shi syndon...
Ka Pyrthei baroh shiliang hi ka peit mat pher.

Ki Khasi ki ngeit ba ka niam ka rukom, ka nguh
Blei ka dem Blei bad baroh la pynkhamti da U Blei Trai
Kynrad, naduh ba dang lung ka sngi u bnai.

Ka jingim Tip Briew Tip Blei bad ban Kamai inka Hok
ka wanlam faka jingim ba palei mynsiem, ba shongsuk
shong saifi bad kaba kongsan tam hi Ka jingim kaba shong
Blei.

U Blei Trai Kynrad u don lang bad ngi ki khunbynriew,
ha baroh ki por, ha kylleng sawdong, ha ka kmen ka
sngewbha, ka sngewsih sngewdiaw, shitom shipa, u don
lang ha ka jingim kaba tei halor “Ki Mawkhrum ka Tip
Briew Tip Blei”.

U Rangbah Sib Charan Roy Jaid Dkhar, u ong kumne
ha ka kot bala pynmih ha u snem 1919, Ka Niam Ki
Khasi:

Namar ba U Blei U long uba dap lut shisha, ka jrong

ka tbian. U don hapoh bad halor ki met jong ngi ruh.

Na kata ka daw ngi ki Khasi ngi ju duwai fa U Blei hala

poh mynsiem ruh, wat haba faid ba feng, bad na kane

ka daw ngi tip ba, U Blei U don hi hapoh jong ngi, bad

ba ngi, don ha U.

Ka Jingkieng Ksiaru Lum Sohpetbneng ka lah dkut bad
ngim iohi shuh hynrei Ka im ha ka Mynsiem Ksiar jong ngi,
wei pa iwel.

Te mynta ka sngi to ngin fa kynmaw burom bad pyrto
faka nam jongki 16 ki nongseng jongka Seng Khasi, bad ruh
fa baroh kiba la noh u synfilang u bynhei faka Seng. Ngi
dei ban kynmaw ba dei naka, jingstad, jingshemphang,
bad jingiohi jngai jong ki, la neh la sah haduh kine ki sngi
Ka Rutkons I, Rukomr Ngub, Rukom Dem Blei, Trai Kynrad U
Khasi bad ngi dei ban feng skhem bad faid halor ki dienjat
jong ki, pateng la pateng,

Kane ka jingneh bad jingsah haduh mynta mynne
ki sngi, ki er iwbih ba suhsieng jong ka mynnor, kadei
kaei kaba kordor haduh katta katta, bad kaba ngi dei ban
tyngkai, 1i bad sumar, namar ka long mynta, uta.
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“U Mawlynnai ba kynsai tam jong ka Jaidbynriew
Khublei Shibun.
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Rangbah Prabhat D Sawyan: Grown up
in Khasi traditions in his ancestral home at
Umsohsun built by his great grandfather U
Jeebon Roy in the late 1800s, he has a profound
knowledge of the Khasi traditions.

Art: George Gary Nongkblaw



Ka Jingwan luhkjat
U Swami Vivekananda

Sha Shillong

Dr Asim Choudhury

La pynkylla da Ehsing Khiewtam bad
Bandarihun Pohshna

(ka ba bteng;..)

jingai jingkren khatduh U Swamiji bad u briew ba buh jingthoh ia kine
ki jingkren.

Ka jingai jingkren paidbah kaba dei ruh tang kawei ka jingkren kaba
u Swamiji u la ai ha Nongbah Shillong, ka la long ha ka 27 tarik u Taiong ha u snem
1901 ha ka jaka kaba pawnam bha kata ka dei ka Quinton Memorial Hall committee.
Hadien ar-lai sngi ba u Swamiji u la wan poi ha Shillong, U Rai saheb bad katto katne
ki riew rangbah ki la pynpaw ha u ia la ka jingkwah jongki ba u Swamiji un ai jingkren
halor ka phang — kata ka dei ka Niam. Hamar hangta u Swamiji u la ong ba “Kaei ka
jingdonkam jong ka jingai jingkren paidbah haba ngi la ia don kine ki jingkren ba manla
ka sngi hangne. Watla katta, haba peit 1a ka jinglong jong ka jingkoit jingkhiah jong nga,
hato u Doctor Civil surgeon ba dei u Chief Commissioner jong phi un ai jingbit hi ia
nga ba ngan ai jingkren paidbahr” mar kumta kita ki kynhun ki la jubab ba ki la dep
ia kren shaphang kane bad u Sir Henry bad ma u ruh u la kwah ban don kum kata ka
jingialang paidbah. ki la kular ruh ba ka jingfalang kan long ha kata ka por bad ka sngi
kaba U Swamiji u kham sngew khlaifl.

Kane ka jingkren u Swamiji ha Shillong khlem shem la thoh ha kino kino ruh ki
kotkhubor Phareng ne khubor Bengali ha kata ka por. Ka la long ruh kaba pynartatien
ba lehse ha kata ka por ympat don kum kita ki jait kotkhubor ha baroh ar ki ktien. Kat
haduh u snem 1935 ba ka la sdang ban mih ka kotkhubor kaba la kyrteng ka Shillong
mail. Ka dei artat ka jingai jingkren kaba khatduh u Swamiji bad ka dei ruh kaba donkam
tam haduh katta katta. Tangba ha ka kotkhubor ba mih man la u bnai, kaba la ai kyrteng
‘U Khasi Mynta’ la lap ia kawei ka jingthoh kaba la pynmih ha u bnai Jymmang (May)
jong u snem 1901. Kaba la thoh shaphang ka jingai jingkren kaba la pynlong hapoh
kawei ka kamra, ha kaba na kadaw jong ka jingbunbriew than eh hangta ha kamra bun
ki briew ba wan sngap ki la shu hap ban ap noh shabar bad sngap ia ki jingkren nabar.
Ia kane ka kaiphod la thoh lane la pynbeit da U Hormurai Diengdoh uba dei ruh u
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nongthoh khubor Khasi uba tbit bha ha kito ki por. a
kane ka kotkhubor ‘U Khasi Mynta’ ba la pynmih man la
u bnai la sdang ia ka da u Hormurai Diengdoh ha u snem
1895-96, kadei ruh ka kotkhubor Khasi ba nyngkong eh
ba mih man la u bnai. Ia kane ka jingthoh la pynkylla
ktien da U swami Gokulananda bad ba la pynmih ia ka ha
ka “Vedanta Kesari’ ha u snem 1998.

Ka la long kaei kaba phylla ba a ka jingkren ba la ai ha
ka ktien phareng, ka la shim por jan haduh shispah snem
ban pynmih ia ka ha ka dur ka jingthoh bad katta ruh da
ka jingfarap ka kotkhubor Khasi. Kat kum ka kyrwoh ba
la thoh ha ka ktien Khasi, ka kyrteng jong ka jingkren
ba u Swamiji u la ai ka dei— “The Faith of Orthodox
Hinduism”, watla ka jingkren jong u Swamiji kam shem
la don jingfadei than eh bad ka jinglong Orthodox lane
shaphang ka Hinduism, lait noh tang katto-katne ki jingai
nuksa ba la shim na ki Veda. Ka jingthoh ba la sot na ka
Vedant Kesari kalong kumne harum:

U Swamiji u la sdang ia la ka jingkren da kaba ong ba
kano kano ka niam khlem don la ka jong ka kot niam
kam lah ban ifeng pyrshah fa ki jingtynjuh ki por ban
ai nuksa fa ki jingkren lajong, u Swamiji u la shim ka
nuksa jong ka niam ki Roman, ki greek bad kiwei de.
Watla kine ki jaitbynriew ki don ka niam kaba don
tynrai halor ka jingnang-jingstad, jingshemphang bad
ruh halor ka jingryntih, hynrei kim lah satia ban im ha
ka jingtynjuh ka por namar ba kim don la ki jong ki
kot niam. Hynrei haba ki briew ki don la ki jong ki kot
niam, kam pher la ki la faid bakla kum ki Jew, hynrei ka
niam bad ka jingngeit jong ki kam lah ban fap da leilei
ruh. U la ong, ka long kajuh ia ki Hindu ruh, watla ki
la shah falam lynti bakla ha kiba bun ki jinghikai ba shu
thaw hi da ki briew shimet hynrei katba ki Veda ki dang
don, ka jingkyrmen ruh ka dang don.

Halor ka jingkren jong u, U Swami Vivekananda u la
ban jur halor ka jingshisha ba kiei kiei ki rukom lehniam
kim lah ban utlong lada khlem trei minot ia ka kam. U
briew u ba trei katto katne, u briew uba leh katto-katne,
watla u kum leh ki kam bymman ruh, u kham lah uta ban
fa u to u briew uba khlem leh eiei ruh em, uba jaituh,
uba shu shongklikti khlem leh eiei. U Swamiji u la ai
katto-katne ki jingkren na ki Veda ha ka ktien sanksrit
bad nangta sa pynkylla pat sha ka ktien English. U la ai ki
jingkren na bynta ka jingbha jingman jong ka jaitbynriew.
U Swamiji u la ia bynta ia ki kam ba bha jong u long
bynriew ha ki lai bynta; kaba nyngkong eh ka dei ban ai
jingai mon sngewbha, ban farap ia ka dohmet da kaba ai
bam bad ai ki jaifiphong, Kaba ar kadei ban ai jinghikai
ne ban ai ka jingnang jingstad, kumba hikai ha ki skul ter
ter. Kaba lai pat kadei ban pyni ia ka mynsiem briew ia ka
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lynti jong u blei. U Swamiji u la ban jur eh fa kane ka lynti
kaba lai kum kawei kaba donkam tam. Na bynta kane u
la ong ba ki jaitbynriew kum ki Brahmin kidei ban ioh
ka jingburom namar ba dei ma ki ki nonghikai jong ka
mynsiem briew.

U Swamiji u la banjur eh ba u briew u dei ban farap
para bynriew bad ruh ban farap pynshemphang ia u. Ia
kito kiba lah ban leit sha skul kidei ban ioh ki jingiarap ha
kiba bun ki liang khnang ba kin lah ban shah hikai kham
jur, hynrei ia kito ki bym don lad satia ban leit skul kidei
ban ioh la kumno kumno tang i jinghikai ban nang ia ki
dak thoh. Tang kumta ruh phi la leh ka kam kaba bha eh.
Phi la long u briew ba don hok fa ki jingfaroh baroh. U
Swamiji u la pynkut noh da kaba ong; ka kam jong ngi ha
ri India mynta kadei ban pynkyndit thiah fa ki briew.

Na baroh ki jingkren ba u Swamiji u la ai bad na ki
nuksa ba u la shim na ki Veda, ngi lah ban sngewthuh ba
u Swamiji u kheifi kyllum lang beit ia baroh ki jaitbynriew
ha kane ka pyrthei kum kawei. Ymdei ruh ba iwei i
jaitbynriew in shah peit rit ha kiwei. U la ong ba ka Veda
ka la bthah fa ngi ba ngi dei ban hikai ia ki briew shaphang
kaei ka hok. Ka lah dei na kane ka daw ba u Swamiji u la
leit shang kylleng ka pyrthei ban ioh ban hikai bad ban
pynsngewthuh ia kaei kaba dei ka Hok.

U Swami Alokananda u la pyrshang ban peit bniah
fa ki jingkren U Swamiji bad u la lah ban pynmih katto
katne ki mat ba kongsan na kita ki jingkren kiba u Swamiji
u la pashat sha ki paidbah. Kine ki mat ki long; ka niam
kadei ka jingsngewthuh Blei; ban shakri 1a ka jaitbynriew
lane ka longbriew manbriew kadei ka niambah kaba ha
khliehduh; Ka jingroi-jingsan jong ka ri ka shong ha ka
jingiar jong ka jingpule-puthi jong ka; ka jingpyni ba
shisha jong uwei kadei ka dak ba shisha jong u shaphang
ka jinglong briew; Bad ka jingdonkam jong ka jingiadei
jong ka jinghikai shaphang ka jingkhuid ka mynsiem bad
ka jinghikai bad ki jingpyntbit.

Namar ba kane ka jingialang paidbah la pynlong halor
ka jingpyniaid bad jingialam jong u chief commissioner
bad ma u ruh u la shim bynta da kaba shong lang bad
kiwei pat ki nongwan sngap, ka la lah ban pynlong ba
tharai ki bun ki riew heh bad riew don kyrdan kiba dei
ki nong India bad ki British ruh kiba la wan ban fa shim
bynta lang ha kane ka jingialang paidbah. Kat kum ka
kyrwoh, ka ong kumne, “Ha ka miet jong ka Tarik 27
Taiong 1901, U Swamiji u la ioh pang ha ka por ba u dang
ai jingkren bad haduh mynta u khlem la jem shuh haduh
mynta.” U Swamiji u la ioh jingpang bad jingtlot ka bor
met lypa shwa ba un ai jingkren ha kita ki por, bad ka
jingkhia jong ka jingai jingkren paidbah ka lah ban kham
pynjur shuh-shuh ia ka jingtlot jong u.



Ka la long ka bym shai satia halor ka jingia kynduh
shimet jong u Hormurai Diengdoh bad u Swamiji bad ba
ki la ioh ban 1a tai nai halor ka phang niam ha kita ki por.
Ka lah ban long ba lehse ki la fa kynduh bad ia kren shwa
ka jingai jingkren paidbah lane hadien ka jingkren. Ka
Arpita Sen ka la ai I jingtip ba lyngkot shaphang kane ka
jingfakynduh jong ki kumne harum (Da kaba pyndonkam
fa ka ‘Shillonger Bangalee’ kum ka tynrai jongka) :

U Diengdoh u la fa kynduh fa U Swamiji bad u la
pynsngew fa ki jingsngewkhia bad sngewsih jong
u halor ka lynti lane ka rukom leh jong ki Welsh
Missionaries ha kaba ki la pynrem ia ka jingngeit tynrai
jong ki Khasi da kaba kynnoh ba kadei ka jingngeit
ha ka jingim lane ka mynsiem (animists) bad ba ka
bymdei ka niam lane ki bymdon niam. U Swamiji da ka
jingphuh samrkhie u la batai ba ka mynsiem bakhuid
lane ka Borbah bakhuid la pynshong ha man baroh ki
jait jingthaw jong U Blei. Bad kito kiba ngeit 1a kane
ka rukom ngeit bad lada ki duwai ia ki lum ki wah lane
ki dieng ki siej, ha kajuh ka por ki duwai lane ki faroh
fa uta U nongthaw ba hakhlichduh lane ia Uta U Blei
ba donbor tam, ha kane ka rukom lehse ki Khasi ki
dei kiba ngeit ha ki kynsa jingim lane ha ka mynsiem
ba im. Lada uwei u ngeit ha U blei un nym kyntait
fa kiei kiei ki jingthaw jong U bad ia ka Mariang hi
baroh kawei. Ha kaba iadei pat bad ka jingkynnoh
bymdon niam, U Swamiji u la kloi ban jubab da kaba
ong ba, kito kiba kyntait ia ka niam jong kiwei bad
pyrkhat lane ngeit ba tang ka niam jong ki lane tang ka
jong ki hi ka dei ka niam, ki khot ia kiwei ki bym don
niam(heathens) . Na kata kadaw kane ka kyntien bym
don niam ka pyni shai fa ka mynsiem bym lah shah
bad ka jingkhim jingmut jong kita ki jaidbynriew.
Ka long ka bym shai satia ba U Prof. Bhattacharya
u la ioh naei bad mynno u la ioh lum fa kine ki jingtip.
Tangba ki jingmut jingpyrkhat hatei hajrong ki ia syriem
shisha bad ki jingmut jingpyrkhat jong U Swamiji. U
Hormurai Diengdoh u dei u ba la wan phai biang sha ka
jingngeit Khasi na ka jingngeit Presbyterian. Kam long
kaba shai satia ba u Hormurai u la ia kren bad U Swamiji
ha shwa ne hadien ka jingfalang. watla katta, ka jingkren
jong U Swamiji lane ka jingiadon ryngkat lang jong u bad
U Swamiji ka la lah ban pynlong ia U Hormurai ba un
kylla na u Kristan ba khim jingmut sha U Briew ba far
jingmut bad ba ieid ri baroh kawei(Liberal nationalist). Ki
lah ban pyrkhat ba lehse ka jingkynthoh khatduh jong U
Swamiji ka thew ia ki Presbyterian Missionaries. Ha kawei
ka jingiakynduh bad U Swamiji (ha kajuh lane kawei pat
ka jingfa kynduh), U Bah Diengdoh u la iathuh fa kawei
ka jingjia ha u:
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Ha u snem 1845, ki lai ngut ki Khasi ki la leit ia
kynduh bad u wei u missionary, Mr. Lewis na bynta
ka jingpynbaptist. Haba ki la shah kylli, Hato Uta u
nongpyllait(savior) un pdiang ia ki kumba ki long? ki
la jubab; ‘Hooid, un pdiang beit, balei un nym pdiang?
Hato um wan sha kane ka pyrthei ban fap na bynta
ki riew pop kum mangi?. Ha u snem 1896 ha Wales,
U John Roberts uba dei u Welsh missionary, katba u
dang ai jingkren, u la foh pdiang ia ki jingthapkti na ki
paidbah haba u la fathuh ba, da kaba phah pynbud ia ki
khynnah Khasi ia kane ka ktien “Nga dei uba pop, Phi
dei kiba pop bad ngi dei kiba pop”, u la lah ban pynkylla
bamut fa ki khynnah Khasi bad pynkylla kristan fa ki
khnang ban kin lait na kita ki jingpop jong ki.

Lehse kane ka la lah ban kham pynjan fa U Diengdoh
sha U Swamiji, namar ba ma u hi bad la u nonghikai U
Sri Ramakrishna, ki ngeit skhem beit ba baroh kidei ki
khun jong ka jingim bymjukut lane ki khun jong u Blei
jingkmen.

Ka la don ka jingtip ba la fathuh da uwei na pdeng
ki nongwan sngap fa U Swamiji, U Birendra Kumar
Majumdar, shaphang ka jingjia ha ka por ka jingai jingkren
U Swamiji ha Quinton Hall. Ha kata ka por, ka sharak
Petromax kaba la thang ban pynshai 1a kata ka hall, kala
lip kynsan. Kaba la pynlong ia baroh kawei ka hall ba
kan tap da ka jingdum ngaifi. Kat kum ka jingfathuh u
Majumdar, watla hapdeng kata ka jingdum, ka dur jong
U Swamiji kala nangshai nangshai bad kata ka jaka kaba
U Swamiji u la ieng kala thaba blep da ka jingshai. Halor
ka jingkynmaw jong U Birendra Kumar ia kane ka jingjia,
u la thoh — “kam dei satia kaei ka jingpynthame hynrei
kadei shisha ka jingiohi shai. Baroh ki nongsngap ki la
sngew donbok shi katdei eh halor kane ka jingiohi ba
khuid. Baroh ki la shah pynshohbiej da ka jingstad bad ka
jingsngur ki sur jong U Swamiji.”

Ka lah ban long shisha ba kaei kaba u Majumdar u la
iohi, lada khlem a nujor ruh, ka dei ka jingthaba ba khuid.
Ka jinglah ban pynkhuid, pynphuh bad pynsngur fa la ka
mynsiem ka lah shisha ban pynthaba fa u briew, ban 1a
uto uba don kita ki khmat lane ki rukom peit un sa iohi
khlem don jingartatien. watla katta ruh ka longrynieng
jong U Swamiji lehse ka la dei kaba khatduh eh kaba lah
ban pynlong fa kum kata ka jingpynthame haki paidbah.
Tangba kawei ka jingkylli kan fai sah beit ba, hato U Sir
Henry Cotton lane kiwei pat ki ophisar British ruh ki la
lah ne em ban iohi a kata ka jingthaba. Ka la lah ban long
kaba kyndit fa ki lada ymdon i ei 1 jingbatai lyngkot 1a ki
fa ka ei kaba la jia. Lane kata ka hall thymmai, lehse kala
don kata ka jingpynkhreh na bynta ki jingpynshai ha ka
por ba kyrkieh. Lane ka rynsan kala don lypa lakajong ka



rukom pynshai kaba pynthaba beit baroh shi lynter ka
prokram. Kaba la pynlong ia ki paidbah ba kin iohi a ka
jingthaba na U Swamiji haba ka sharak petromax kala lip
noh bad ba ki khmat ki la long myllen 1a ka jingdum jong
ka kamra. Kane ka jingbatai kaba ar ka lah ban long kaba
kham sngew fahap. Ka kaiphod ha ka Vedanta Kesari lane
ki jingthoh ha ki ktien Khasi kim shym la thoh eiei ruh
shaphang kane ka jingjia.

JINGPYNKUT KA JINGIAID:

Halor ka jingtrei shitom jong u Sir Henry Cotton bad
u doctor Major Campbell, ka jingshitom u Swamiji kam
shem la pyni dak jong ka jingkhiah. Katkum ka jingtip,
la don saw tylli ki dur jong u Swamiji ba la shon ha
Shillong. Ar tylli na ki lah shem ba ki lah shon ha studio,
bad artylli pat ki ba la shon ha ki jaka pyngngad. Baroh
ar tylli ki dur ki pyni faka dak jong ka jingpang ha kato
ka por, ym lah kubur fa ka dur jingitynnad ka ba u don.

Ka Shillong bad ki jaka ba ker sawdong ia ka, ka
long kaba itynnad bad pynshohbiej ia ki nongpeit, kaba
i fapbiej kawei hadien kawei. U Swamiji u sngewtynnad
ban leit jngoh kai faki jaka ba bun ki lum ki wah, ki jaka
ba don faki khana pateng, bad ki jaka ba lah ju don 1a ki
tynrai kiba long ki nongrim. U shym long u briew uba
thiah tang ha jingthiah baroh shisngi haba u wan sah ha
Shillong, katba u don ha ka jingpang. U ai ka jingkren kaba
baroh ngi tip lut, tangba ym shym don ka sakhi kaba u leit
jngoh ne u leh fa kano kano ka kam ha ka por ba u don
shane. Hynrei lah don katto katne ki Khasi bad Bengali
ki ba shong ba sah ha Shillong, kynthup fa u nongthoh
Diengdoh, u ba leit jngoh ban leit fa kren shaphang ka
niam bad ka jingdonkam ha ka shnong ka thaw; ngi lah
iohi khyndiat ki sakhi jong ki ha ka “Parlor talks”.

Mynno u Swamiji u lah mih noh na Shillong? Ngim
shym lah ioh ia ka jubab. Ha ka jingiohi jong u Prof.
Bhattacharya, u lah thoh lai sla ha ka artikel kaba u lah
thoh shaphang ka jingleit jong u Swamiji na Guahati sha
Shillong, kam shym la pynpaw mynno ba u lah mih, ne
shaphang ka jingleit phai jong u sha Guahati; u shu ong,
“U leit phai pat sha Belur Math ha u Jymmang 12 tarik.”

Namar ba ym shym don jingtip bniah shaphang kata,
ngim don shuh ia ki nongpyntip hynrei ban iaid naduh
ka sngi ba u Swamiji u poi ha Calcutta (Belur Math), kata
ha ka 12 tarik u Jymmang, bad haduh ka sngi ka jingiap
ka bym shym lah mutdur. Ka shim por shisngi da ka rel
naduh na Gualundo sha Calcutta, bad shim por lai sngi
ban poi na Gualundo sha Gauhati da ka jhad (Steamer)

Ka lah ban shim por kham duna haba leit phai na
Gaubhati sha Goulundo, kata khlem da sangeh, bad arsngi
ban poi Gauhati na Shillong, kane ruh da pyngkiang; kaba
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mut u sah ha Shillong ar taiew and leit phai ha ka 6 tarik u
Jymmang. Ha kane ka sngi u lah sah ha Gauhati ha ka por
ba u leit phai; ha kaba u fakynduh biang fa u Padmanath.
ARTYLLI KI JAKA, KA JAKA SAH U SWAMIJI BAD KA JAKA BA
U KREN

Kaba sngewsih ka long, ngi tip tang artylli ki jaka
hapoh Shillong ba u Swamiji u lah fuh kjat bad ka ba dei
ka jingshisha, ka jaka ba u sah bad ka jaka ai jingkren.
Sister Gargi(Marie Louise Burke) i lah thoh shaphang u
Swamiji:

Ym shym lah don ka jingtip ba kham bniah shaphang
jong ka jingleh jong u [Swamiji], ym don ka jingpyrkhat
ka bym donkam kaba lah ban pyrkhat bnaih, tangba tang
ban shu thoh 1a ka. Lada u kren shaphang ka jingdon jong
u briew ne ka briew ha ka san minit, ngi lah kwah ban tip
lut shaphang ka jingim jong u ta ne kata ka briew; lada u
rung hapoh ka fing mala, ngi kwah tip ia u nongshna bad
ia ka mynnor jong u.

Ngi lah ia kynduh fa u Sir Henry Cotton bad u
Hormurai Diengdoh nyngkong; tang khyndiat kaba ngi
tip shaphang kiwei pat ki Swamiji kiba lah kynduh ha
Shillong, Mynta ngi kwah tip sa khyndiat shaphang ka iing
kaba u Swamiji u sah and ka jaka kaba u kren. Kata ka iing
kaba lah shna da u skum na tnum, kaba lah shah pynkylla
sha ka iing rit (Assam-type cottage), pynkylliang noh na
ka skum sha ka tnum tin. Ha khmat ka baranda lah shna
da ka jaka ban poi shwa ka khyrdop iing.

Ym shym lah tip tikna mynno lah shna biang iaka
iing, Lada ka iing ka lah sniew naduh u jumai bah jong u
snem 1897 ha u Jylliew kumba long kiwei ki fing jong ka
Shillong, lah dei ban ioh 1a ka dur ba thymmai shuwa ba
u Swamiji un poi hangta. Ha kawei pat ka liang, ka dur ba
hadien jong ka dur u Swamiji, kaba lah shim ha kata ka
fing namar ba u dang don ha ka jingshitom, kam shym la
pynpaw ba lah shon 1a ka ha ka fing kaba thymmai. Kajuh
ka dur lah shim ha ka liang ka diang jong ka iing, kaba
don ka baranda kaba dei da ka dieng kaba hadien pat lah
pynkylla da ki tnum bad ka iing ka lah kham heh ha ka
jingfar.

Ha u snem 1943, u trai jong ka fing u lah die noh
fa ka ha ki arngut ki shipara, u Nagendranath bad u
Dhurendranath Chowdhury, ha Sunamganj sub division
ha ka Sylhet distrik (ha Bangladesh). Kum ba dei ha ka
kyrteng jong ka shnong Gourarang ha Sunamganj, ki
trai thymmai ki ai kyrteng ia ka fing “Gourarang Lodge”
bad kata ka kyrteng kaba ki nongshong shnong jong
ka Laban ki tip fakata ka fing (ka fing u Nagendranath
ha Sunamganj, ka “Gourarang Zamindar Bari”, kaba
u sah haduh ka jingioh ri ka Bangladesh ha u snem



1971, kaba mynta ka long ka jaka jngoh kai ka ba
pawnam). ha ka snem 1963 bad kumta ter ter, ka
Shillong Ramakrishna Mission lah shna da u maw ban
sah jingkynmaw ka ba don ki jingthoh kumne harum:

ARISE AWAKE AND STOP NOT
TILL THE GOAL IS REACHED
HERE LIVED
SWAMI VIVEKANANDA

IN Taiong 1901CENTENARY 1963-64
Lah fohi ba ki nongioh pateng jong ka fing Chowdhury
ba ki sah haduh kumba 1997, mynba ka iing ka lah shah
die noh ha uwei u Khasi. Ka Ramakrishna Mission
kam shym la lah ban pynioh ia kane ka jaka. U trai u ba
thymmai u lah shah khyndiat ki nongsah ban sah haki
katto katne ki jaka hakata ka fing, bad ka jingthmu ban
pynpra bad pynieng thymmai da kawei pat ha kata ka jaka.
Ki dur jong kata ka jaka ba lah shon da u nongthoh ha
ka snem 1998 lah pyni fa ka fing kaba lah sniew bad shah

pynpra, kaba don bad ki iit pait bad ki kynroh pra.

Ha u snem 2012, ka Ramakrishna Mission Shillong ka
lah pyrshang ban ioh fa ka sorkar Meghalaya ban pynioh
ia ka fing, ne ka jaka ba mynnor ka don ka iing. Ka khubor
Times of India ka batai:

Katkum ka jingkren bad ki nongpathai khubor ha
Shillong Press Club ha ka sngi ba ar [laiong 24, 2012],
U [Swami Achyuteshananda, u secretary jong ka Shillong
Ramakrishna Mission] lah batai: “Ka Mission ka dang
pynkhreh ban kner ia ka jingiarap sha ka sorkar Meghalaya
lada ka farap ban pynioh ia ka jaka nongrim” U lah ong
ruh ba lada ka sorkar ka kwah, ka lah ban foh fa ka
jakaliing], ha ka por ba u lah batai shaphang ka jingia kajia
ka jaka kaba lah ban pynjaijai ha kashari. “Ka jingiakajia
ka don ha ka kyrdan kaba biang, ” U lah ong.

Ka jingthmu kam shym lah urlong; ka dur jong ka
jingiakajia ka lah nang sniewdur suki pa suki bad ka lah
sdang jah na ka khmat ha u 2000, ka jingjah ka kper
eden. Tang u maw sah jingkynmaw u ba lah don bad sah
jingkynmaw fa u Swami Vivekananda bad ia ka jingwan
jong u ha Shillong.

Ka Quinton Hall ne ka Quinton Memorial Hall, kaba
u Swamiji u ai ka jingkren paidbah ba khatduh, kaba
don ha Quinton Road ha Police Bazaar jaka ha Shillong,
Kaba lah shna ha u snem 1892, bad lah ai kyrteng fa
ka hadien jong u Mr. James Wallace Quinton, u Chief
Commissioner jong ka Assam haduh u snem 1889 haduh
1891. Ka lah long ka jaka ba lah pra naduh ba wan u
Jumai bah ka Assam ha u snem 1897, bad lah shna bad
pynieng biang ha u Taiong 1901. U Swamiji u dang don
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lengjoit, kynditbynriew,

bad wat sangeh tad

haduh ban da poi ha ka
thong.
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ha Shillong ha ka por ba u mut ban ai ia ka jingkren plie
pyrda ha ka 27 tarik u laiong kaba lah shna pynthymmai
biang ia ka Quinton Hall. Naduh kata, kata ka hall ka dei
ka jaka ba kyrpang jong ka Shillong ban pynlong fa ki
jingleh rukom ba pher ba pher. Bun ki briew kiba don
ha ka kam kaba biang bad ki ba lah paw ki lah wan ai
jingkren, kumjuh u Swami Abhedananda, Rabindranath
Tagore, Annie Besant, Acharya Prafulla Chandra Roy,
bad Netaji Subhash Chandra Bose, katkum ba lah ioh

lum.

Ha u snem 1993, hadien katto katne snem kaba
lah shna fa kane ka jaka, ka lah foh daka Ramakrishna
Mission bad pynkylla sha ka jaka ai jinghikai ne ki jaka
jingpule. Ka don ka library ne ka jaka buh kot kaba lah
pyniaid da ka computer, ka jaka pule, ka auditorium bad
ka jaka ai jinghikai khlem siew na ka bynta ki khynnah
skul. Ka dur ba lah oh shrong jong u Swami Vivekananda
ka ba lah pynitynnad fa ka phyllaw ha Ramakrishna
Mission Vivekananda Cultural Centre (RKMVCC). Ia
ka dur ba lah oh shrong lah plie pyrda ha ka 12 tarik u
Kyllalyngkot, 2006 da u M.M Jacob, u ba dei u Governor
jong ka Meghalaya, ban pynsah jingkynmaw ia ka jingwan
ai jingkren paidbah ba khatduh u Swamiji.

Ka Vedanta Society (kaba dei ka dur jong ka
Ramakrishna Mission sha bar ka Ri India) ka lah sdang
sha ka West hadien ka jingwan u Swamiji. Don kiba u
lah shem hi, bad don ki ba lah shem hadien. Ha India,
hadien ka jingmih ka Ramakrishna Mission Organization
ha Calcutta ha u snem 1897, u Swamiji u lah shah 1a
kiwei ban rah ia ka jingkitkhlich bad sdang ia ka tnat
ha baroh ki jaka jong ka Ri. Da ka ba buddien ia kane
ka jingsaifi, ka jingthmu ban pynmih fa ki tnat jong ka
Ramakrishna Mission ha Shillong la ioh pdiang nyngkong
da u Swami Prabhananda (Ketaki Maharaj) ha u snem
1929, da kaba buddien ruh ia ka jingshna jong ka fingmala
ha Laitumkhrah kaba don bynta bad ka Belur Math ha u



snem 1937. U Swami Bhuteshananda u la long u secretary
ba nyngkong jong kane ka tnat. Namar ka jinglong ba kit
khlieh jong u ba khliehduh hakato ka por bad ki snem ba
hadien, ka jingkiew kam shym lah duh noh naduh ba dang
sdang. Baroh arngut ki khliehduh, Swami Bhuteshananda
bad u Swami Gahanananda, ki lah poi sha ka jingialong
President jong ka Ramakrishna, ym don mano mano na
kiwei ki tnat ban kot ban ioh 1a katei ka bor. ha ka por ba
mynta, ka pynifaid ia ka hostel naka bynta ki shynrang, ka
library, ka dispensary bad ka mobile medical unit na kajuh
ka jaka, kata kaba don, tikna, ha RKMVCC.

Ka jingfaid jong ka por kaba la iaid ha ka jaka ba sah
u Swamiji ha Shillong ka faid khlem da pynsngewsih ia ka
mynsiem ki briew jong ka Meghalaya bad kumjuh jong
ka Assam ha ka 23 tarik u [aiong, 2003, shispah khatar
snem jong ka jingwan u Swamiji, bad ka jinglehkmen faka
jingdap sngikha ba 150, ka jingiaid paidbah ba lah khot
“Vivek Rath” kaba lah sdang na Dhubri (jaka ba u lah
fuhkjat nyngkong ha Assam). La faid lyngba na Gauripur,
Bilasopara, Chapra, Goalpara, Krishnai, Dudhnai,
Boko[Kamakhya|, Guwahati, Jorabat, Nongpoh bad
Umsning bad khatduh lah poi ha ka jaka ha Laban ha
Shillong ha ka 26 tarik u Iaiong. U mot u lah long kum u
dak ban sah jingkynmaw.

Ka jingdonkam jong kane ka lynti ka long ba u
Swamiji u la ktah fa ki katno katne ki jaka ha u 1901 ha
ka por ba u poi ha Shillong. Ka shnong ba nyngkong ba
u ktah ka dei ha Assam ha Dhubri bad nangto u la faid
sha Kamakhya don ha ka ryngkew don ruh ha ka um; ym
shym la tip tikna. Na baroh ar ki shnong, u lah ban sah
miet ha Dhubri, Goalpara, Kamakhya bad Gauhati. Ha u
Taiong 27 (2013) mynstep, hajar ngut ki briew na kylleng
ka Ri kiba la don ha Laban ki la ia faid sha RKMVCC
(ka Quinton Hall) ha kaba bun ki nongmihkhmat ki la ai
jingkren kaba fa dei bad u Swamiji bad ki ktien ba u kren.
U Swami Prabhananda (Barun Maharaj), uba dei u Vice
President jong ka Ramakrishna Math bad Ramakrishna
Mission, u la don hangta, bad u secretary jong ka Shillong
Ramakrishna Mission, Swami Achyuteshananda.

JINGPYNKUT NIA

U Swami u la mih noh na Shillong ha ka 6 tarik u
Jymmang bad poi ha Belur Math ha ka 12 tarik u Jymmang,
Hapdeng kita ki sngi u la leit jngoh ruh 1a ka East Bengal
bad ka Assam ka ba dei ruh ka jingleit ba khatduh ba un
ai jingkren paidbah. Hadien ka jingwanphai, u Swamiji u
leh burom ia u Sir Henry Cotton bad fa ka Shillong ruh
kumjuh. “Ki lum ha Shillong ki long ki ba itynnad. Nga
ia kynduh ia u Sir Henry Cotton hangne, u ba dei u Chief
Commissioner jong ka Assam. U kylli fa nga, ‘Swamiji,
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hadien ba phi lah wan iaid na Europe bad America,
kaei ka ba pynlong ia phi ban wan peit sha kine ki lum
ba jngai? © ka jingbha bad ka jingsbun mynsiem kum u
Sir Henry Cotton ka long ba eh ban shem. ‘U lah kren
biang, “ ha ka jingfaid lynti jong ka jingim ki riewkhuid
ka jingfaid lynti sha ki jaka ba kyntang ka dei ka kamram.
Bad kumta nga wan sha Shillong lyngba ka Khamakhya.
Shuh shuh haki jaka ba don u briew ba kum u Henry
Cotton kata ka jaka ka dei ka jaka ba kyntang. U Cotton
u dei u briew ba sngewthuh shaphang ka jingjynjar ka
Ri India bad ba kwah faka jingbha jingmiat jong ka.
Shaphang ka Assam, u Swamiji u thoh ha u Christine
Greenstidel, “ka jingbym lah ban fa nujor jong kane ka
jaka namar ba ka don lang ia ki lum bad ki wah. Lah jan
ar bnai ha ka jingwanphai jong u naka “Jaka ba dap da ki
dieng”, u la faroh arshah ia ka jaka katba u dang thoh ia
ka Mary Hale ha u 5 tarik u Naitung, “Ka Assam ka wan
hadien ia ka Kashmir, kaba dei ka jaka ba itynnad tam ha
ka Ri tangba ka bym shngaifl. Ka wah Brahmaputra ka ba
tuid na ki lum bad kiba la wandur ruh ha ka ryngkew, ka
long ka jaka kaba shongdor fa uno uno u briew ban iohi”.

Ym lah ban fa nujor ia ka jingitynnad bad ka jingbym
long shngaifi. La ong u Swamiji fa ka jinglong ka Assam
(Shillong). U batai ia ka jingwad bniah jong u fa ki daw
jong ka jingpang ne ki jingdiaw ki ba bun ha ka shithi sha
ka Josephine MacLeod: “Ha Shillong— Ka lum jong ka
jingsumar fa ka Assamlka jingkren sieh]|— Nga don ka
jingpang khie shit, sahiaw, ka jingkiew ka albumen bad ka
jingingem ka met ar shah fa ka ba ju long. Kine ki dak ki
shin ki lah duna kat ba ngan poi ha Math.” Ym shym don
ba ong ia u Swamiji ba ka Shillong kam dei ka jaka na ka
bynta ki ba pang sahiaw namar ka jingkiew ka jingkhriat
bad ka jingsngem ka lah ban don ha ka jingma ia uno uno
u briew u ba don lypa ia ka jingpang sahiaw. U tip ia kane
hadien, bad u thoh sha ka Christine Greenstidel ha u bnai
Nailur, hadien ba u la wan phai na Darjeeling bad ioh
pang hangta ruh. “Hapoh ki khyndiat bnai, nga foh artylli
ki jingpang kynsan[Ka sahiaw bad kiwei pat ki jingpang]
na ka ba leit sha ki artylli ki jaka lum ba sngem tam ha
Bengal, Shillong bad Darjeeling. Ngan ym pyrshang shuh
ban leit sha ki lum Bengalee” U khlem phai shuh sha la
ki ktien €

The original Article can be found in

https:/ [ unknownsylheti.com/2021/03/ 17/ swami-
vivekanandas-visit-to-Shillong/



Ka Jingshah Pynjot ka Mariang

Kumba ka Paw ha ki Poim Jong Ul & & Majaw

In  this article  the author
analyses the damage of nature
as depicted in the poetry of Shri
S.S. Majaw.

The nature and it’s surrounding
is the most important topic
which is seen nowadays. Some
of the writers saw the damage
being done by human and this
15 the reason most of the writers
have written abont the nature.

Dr Marbhador M. Khymdeit

I' nongthoh poetry ba radbah bad ba pawnam ka ri
| l India u Rabindranath Tagore u la ai ka jingim ba

shijunom fa ka jingitynnad bad jingpyniapmat ka

jaka jong u Lumshyllong bad ka sor bah jong u ha ka poetry

ba u la thoh ha u snem 1928-29 kaba kyrteng ‘Ka Shesher
Kabita’.

Ka mariang bad ki sawdong sawkun ka dei ka mat iakren
kaba paw bha ha kine ki sngi mynta. Ka jingduh noh jong
ka mariang fa ka jinglong tynrai bad kiei kiei kiba don ha ka,
ka pynlong ia ki ‘riew ieid mariang bad ki ‘riew iohi jngai
ba kin khihwit ha la ka mut ka pyrkhat. Kumba ka long
mynta, ki jingthaw ba im ba khih kim don bha shuh ia kata
ka jingiadei bajan bad ka sawdong sawkun jong ki namar
bun na ki bynta jong ka mariang ki la nang duh noh. Ki
jingthaw ba im hapoh bad halor ka mariang ki la nangstait
nangduna na kawei ka sngi sha kawei pat. Dei ruh halor
kane ka jingshem, ka jingiohi bad ka jingsngew shaphang
ka mariang ba sa mih shibun ki nongthoh, ki myllung bad ruh ki nongpule halor
ka mariang. Ha kaba fadei bad ka litereshor Khasi, fa ka jinglong jingman kaba ktah
fa ka sawdong sawkun mynta la pynpaw bha ha ka poitri, ka sawangka, ka parom
mutdur bad ka jingthoh prose ruh kumjuh. Ka jingthmu jong kane ka jingthoh
ka long ban pyrshang ban tai sani fa ka pyrkhat u Khasi halor ka mariang bad ka
jingkylla ha kine ki sngi mynta. Yn bishar ruh kumno u myllung S.S.Majaw u pynpaw
ha ki katto katne ki poim jong u halor ka jingshah pynjot jong ka mei mariang ha ki
kti u briew.

Haba phai sha ka pyrkhat Khasi halor ka mariang, u Khasi um shim ba ka
mariang kan dei tang ia kiei kiei kiba jyrngam lane ki jingthung jingtep ba mih ha
sla khyndew hynrei ka kyntien ‘mariang’ ka kynthup lut baroh kata ka ryngkew, ka
um, ka suifi bad ka haw haw. U E W Dkhar ha ka kot Ka Mariang Ka Kren u ong,

Ka Mariang ka kynthup fa ka pyrthei ka mariang bad kiei baroh katba don sawdong

ha ka, ia ka suifibneng bad ka haw haw sha jrong, fa ki duriaw bad ki jingjylliew
jong ki, ia kiei kiei batoh kiba fohi bad ki bym iohi.
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Na kane ka jingbatai lah ban sngewthuh ba ka kyntien
‘mariang’ ha u Khasi hi ka la biang ban kynthup lut fa
kiei kiei baroh kiba don ha sla pyrthei shityllup naduh
kaba sha jrong tam, kata ka haw haw haduh kaba shapoh
tam ka jingjylliew jong ki duriaw. Ka kyntien ‘mariang’
ha u Khasi ka kynthup lut fa ki jingthaw ba don jingim
bad ki bym don jingim kiba don ha sla pyrthei. Kumta ka
mariang ka don ka jingiadei bajan tam ha baroh ki bynta
kiba don ha ka bad uwei pa uwei u jingthaw uba im ha
ka mariang u donkam markylliang bad um lah ban kdat
noh na kata ka jingfasnoh. Ia kane ka jingfadei lah ban
sngewthuh bha lada ngi puson ia kine ki kyntien jong u
H.O. Mawrie ia kiba u la thoh ha ka Pyrkhat u Khasi ha
kaba u ong,

U Khasi u im bad ka mariang bad ka mariang ka im bad

u, bad ka u khih, u faid u feng bad ka ruh ka kren, ka

fathuh khana bad ka saifidur fa ka jingmut jingpyrkhat

jong u.?

Kane ka kren shai ia ka jingladonkam markylliang lane
kata ka bsa jingim ha ka mariang ha kaba baroh ki jingthaw
kiba don jingim bad ki byndon jingim ki fakyrshan jingim
iwei ia iwei pat. Ka jingshahktah jong iwei i bynta ka ktah
lang 1a kiwei ruh. Ha kaba fadei bad kane ka jingiadonkam
lane pynbiang kylliang, u J. S. Shangpliang ha ka ese ‘U
Briew bad ka Mariang’, u ong ba,

U Nongthaw u Nongpynlong fa ka um shym la thaw
khlem da woh biang-pa-biang khnang ba baroh kita
kiba u thaw kin pynbha pynmyntoi kylliang kylliang .
Kaba sngewsih mynta pat ka long ba fa kane ka bynta
jong ka jingfapynbiang kylliang jong ki jingthaw baroh la
nangfaibat da baroh ki jingthaw lait noh tang u bynriew
uba la leh klet bad la lyndet ha kaba u sngew ba u dei uba
ha khliehduh bad kumta u sdang ban lushia ban kyndang
bad khynra ia ki bynta bapher bapher jong ka mariang.
Ka jingpynjot ia ka mariang ka dei kaba paw pylleifi
bha ha kine ki sngi la ka long ha ka liang ki khlaw ki
btap, ka khyndew ka shyiap, ki um ki wah bad wat ia
ka meiramew. Kane ka jingpynjot ka mih namar ka
jingbymhun ka dohnud briew. Kiwei ki jingthaw ba u Blei
u la thaw ki im suk im saifi hapneh ka mei mariang bad
ka mei mariang ruh ka bsa ka pjah bad ka pynheh pynsan
ia ki hynrei napdeng kine ki jingthaw dei tang u briew
u bym don jingsngewnguh bad jinghun fa kaei kaba ka
mariang ka ai. Ban pynhun 1a kata ka jingangnud jong u,
u kyndang ia ki sawdong sawkun ka pyrthei mariang bad
u kylla long u nongpynjot ba shyrkei tam jong ka matiang.
Ha kaba fadei bad ka jingpynjot fa ka mariang, u briew u
shim 1a ka jaka ba ha khmat eh kum u nongpynjot bad
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ka kane ka wan jia long namar ka rukom pyrkhat jong
u hi. U sngew ha lade ba u long uba khraw halor ki para
jingthaw baroh bad ym lah ban len ia kane namar u briew
u dei u jingthaw ba kyrpang jong u Blei ha kaba la ai hau
fa ka bor sngewthuh bad ka bor shemphang fa kaba kiwei
ki jingthaw kim don pura.

Katkum ka pyrkhat Khasi, u briew u long u jingthaw
bakyrpang uba don fa ka bor pyrkhat bad ka bor
shemphang, Kumta la pynkup ha u fa ka jingkitkhlieh ba
un long u nongpeit nongpyniaid halor ki jingthaw baroh.
La pynkup ha u fa ka bor synshar ha kaba un peit un
khmih fa ka bha ka miat jong kiwei pat ki para jingthaw.
U R.S. Lyngdoh ha ka ese ‘Ki Dorbar Blei Katkum ka
Jingngeit u Khun Khasi’, u thoh:

Ka Dorbar Blei kaba nyngkong eh ka long bhi ka jong u
Khathynriew Trep ha buneng ha kaba ka Hukum Blei ka phab ia
u Hyniiiew Trep Hynitiew Skum ba un wan hiar sha ka pyrthes,
ban synshar ia ka bad ban long Syiem man Syiem halor jong ka.
Ka Hukum ka rai ia kane khnang ban pynbiang ia ka jingud

Jingkyrpad jong ka Ramew. *

Ha katei ka dorbar ba la kdew da utei u rangbah lah
ban sngewthuh ba u briew u la ioh fa ka bor ba kham
halor ban ia kiwei pat ki jingthaw bad ha katei ka dorbar
la pynkup bor ruh fa u kum u nongsynshar. Lah ban ong
da kaba sngew skhem ba u briew u don ka jingkitkhlieh
kaba khia ha kaba fadei bad kiwei ki jingthaw baroh kiba
im ha ka mariang ha kaba u hap ban peit fa ka bha ka
miat bad ka suk ka saifi jong ki. Namarkata, u Khasi
mynshuwa u sngewthuh bha 1a kata ka bor synshar halor
ki laiphew jingthaw bad u sngewthuh ruh ba ha kata ka
bor synshar ba la ai ha u da ka Hukum, ka don ruh ka
jingkitkhlieh. Kumta ha ki por mynshuwa u Khasi u im
shisha bad ka mariang ha kaba u H.O. Mawrie u ong
ba u Khasi u fakren bad ka mariang, ka mariang ruh ka
fathuhkhana bad u. Pynban katba nangiaid ki sngi ki por,
kane ka rukom pyrkhat ka la nangjah noh na ki longdien
Khasi bad la rung sa da ka rukom pyrkhat ba u briew
u long u nongsynshar jong ki jingthaw baroh ha snieh
pyrthei bad u lah ban leh katba u mon fa ki. Kumta u
Khasi mynta um sngewthuh shuh 1a ka jingfadei ka bajan
jong u bad ka mariang kumba ki longshuwa jong u ki
sngewthuh. Haba iohi ia kane ka jinglong jong ki khun
Khasi mynta, u Kynpham Sing Nongkynrih ha ka kot Ka
Pyrkhat Niam ki Khanatang u pynpaw ia ka jingsngew
diaw da kaba ong:

Kaba sngewsih pat ka long ba u Khasi mynta u la klet
ba u wan sha ka pyrthei tang kum u nongsumar; u bud
lem ia ka dustur jong kiwei bad u pynjot pathar ia ki lum
ki wah, fa ki khlaw ki btap. U bam duh ia ka mrad ka



mreng, ka sim ka doh, ka dohkha ka dohpnat, namar u la
klet ia la ka deiti.”

Lada ngi phai sha ka khana jingpynlong jong u Khasi,
U Nongpynlong u la pynkup ha u briew a kata ka jinglong
ba un ieid bad burom 1a ki para jingthaw ha ka mariang
hynrei namar ka jingbymhun ka dohnud jong u bad ka
jingailad ki jingkwah kin shah kynting ha ka lyer jong ka
rhah spah, u klet noh fa la ka jinglong tynrai. U S.S. Majaw
ha ka lamkhmat jong Ka Phawar Beh Sbai u pynpaw ba
ka mynsiem rhah spah long ka daw jong ka jingjot ka
mariang ha kaba u thoh kumne:

Phai mynta sha ka mariang. Tang namar u sbai, la
pynsniewdur bad pynjot fa ka. Ki lum ba jyrngam-
jngum ki la khot synlen. Ki lawbah ba rben ki la nang
jah nang jah syndet. La nang khoh syndet sa ki lum ki
wah. La nang pynjot bad lute faka kpoh ka mei ramew.
Katkum ka jingiohi bad ka jingshem jong u myllung
S.S. Majaw, ka jingpynjot u Khasi fa la ka mei mariang ka
dei beit na ka daw ka jingrhah spah ia kaba u ong ka ‘beh
sbai’ bad une u myllung u pynshynna ia kaei kaba u kren
lyngba ki katto katne ki poim jong u kiba u la tynsat ha ka
thup poitri kaba u la ai kyrteng Ka Phawar Ksan Rngiew
fa kaba la shon ha u snem 2000. Haba kren halor kane ka
phang, ha ka poim ‘Lum Maloi Khlieh’ u myllung u ong,

Iing ha Sor: saw san mala,
Spah kamra kim ngiam jaka;
Phew ki lum la khuid synlen,
Jliah u ksuid ne nguid u Thlen?

Ka kyrteng jong ka poim ‘Lum Maloi Khlieh’ ka la
kren shai lypa shaphang kata ka jingsah thylli. Ha kitet ki
laifi haneng, U S.S. Majaw u kren shaphang ka jingroi ka
kamai kajih lane ka jingroi spah jong ki briew ha sor ha
kaba u ong ba ki tei fa ki fing bun mala bad u pynkhraw
shuh shuh ia kata ka jinglum spah jong ki da kaba ong ba
ha man la ki kamra la pyndap da ka spah haduh bym don
jaka shuh ban buh ia ka. Ka jingkylli ba u myllung u buh
ka long ba nangno ki ioh fa kat kane ka spah? Ka jubab
ka long ba ka spah ha sor kam ngiam jaka shuh ha ki
iing saw san mala pynban haba phai sha nongkyndong la
khuid synlen ki lum. Haba u myllung u ong ‘Phew ki lum
la khuid synlen’, u mut ban ong ba ka spah kaba ki lum
thup ha ki fing ha sor ka dei kaba ki la lum na kaba pom
pathar fa ki dieng na ki lum jong ki bad die fa ki kat haduh
ban da synlen ka khlaw. Nangta u myllung u kynthah
shuh shuh da kaba buh sa kawei ka jingkylli ba ha kano
ka rukom la synlen ki lum? Hato ba la ‘jliah u ksuid ne
nguid u Thlen?’. Kane ka jingkylli ka kren beit beit sha
ka jingrhah spah ha kaba u myllung u pyniasyriem ia u
briew bad u Thlen uba bam da ka longbriew bad kamai da

24

ka longspah. Ka jingpyndonkam da ka kyntien ‘u Thlen’
hangne ka thew fa ka mynsiem rhah spah jong u briew.
Ha ka jingsngewthuh u myllung, ‘u Thlen’ um dei shuh
uta u mrad ne u ksuid kynsha hynrei u la kylla long ka
mynsiem rhah spah jong u briew.

Nangta ha ka poim ‘Kin Shong Thylli’ u myllung u
kren shaphang ka jingduh jait jong ki jingthung jingtep
bad ki kynja ba im bapher bapher na ka ri namar ka
mynsiem bad ka jinglong bamduh jong u briew.

Dieng ki siej, u stew u thri,

Phlang, kynbat, sohshang, sohphie,

Sim ki doh, dohsher dohthli,

Siej khongpong tyrlaw, sylli,

Tiew mationg, Subon, Lyngngi,

Bun kin her na Ri jong ngi.

Bun kin jah na Ri jong ngi,

Bun kin duh na Ri jong ngi,

Kumne keifi ka Ri jong ngi,

Spah bakor ki peifi fapli,

Man longdien kin shong thylli!

Lyngba kane ka poim, u S.S. Majaw u kren shaphang
ka jingma ka ban sa wan na ka jingpynjot u briew fa ka
mariang ha kaba u ong ba ka jingpom pathar fa ki dieng
ki siej kan falam sha ka jingduh jait jong ki dieng ki sie;j.
Nangta, kane ka jingpom pathar fa ki dieng ki siej kam dei
ba ka wanrah ia ka jingduh jait jong ki hynrei ka ktah ruh
fa kiwel pat ki jingthung bad fa kane la faiban ha kine ki
laift “Bun kin her na Ri jong ngi, / Bun kin jah na Ri jong
ngi, / Bun kin duh na Ri jong ngi, ”. Kane ka jingiaiban
ka long ban pynpaw shai ba ki spah mariang kiba don
kyrhai ha i Khasi kata, ki mar-khlaw naduh ki dieng ki
siej, ki phlang ki kynbat, ki sim ki doh bad ki ‘tiew khlaw;
kine baroh kin sa her, kin sa jah bad kin sa duh jait noh
na ka ri jong ngi namar u briew u la rat dyngkhong tang
na ka bynta ban oh pisa.

Ha ka poim ‘Ha ka Hima ki Buthwa’ u myllung
S.S.Majaw u dang bteng ban kren ia kajuh ka phang kata
halor ka jingshah pynjot jong ka mariang ha ki kti jong
u briew namar ka jingbym sngewhun bad kwah rhah
jong u. Ka kyrteng jong kane ka poim ka mut ‘Ha ka
Hima ki Bieit’. Ha kane ka poim u myllung u pynpaw ia
kata ka kynrum ka kynram ha kaba ka jaitbynriew ka la
klet noh ia la ka riti dustur la ka long ha kaba iadei bad
ka dustur poikha poiman ne ha ka riti bat khyndew bat
shyiap. Tang namar ka jingrhah ia u sbai, ki briew ki kloi
ban nym fiiewkor 1a la ka jinglong bakyrpang. U myllung
um shym kren beit beit da lade ha kane ka poim hynrei u
phawer ia ka phang da kaba u pyni lyngba ki khmat jong



ka dkhoh kaba fohi ia kata ka jingsakma jong ki nongfalam
ha kaba kim pyrkhat kamno ban pynneh pynsah 1a ka spah
mariang namar ki la bieit fa u Sbai:

Dkhoh matlah ha miet dum tliw,

Kdar kdar ka shai ka khan jylliew:

Ki khatar bor, patsha pyrthet,

Kumtei kumthie, te sha, balei?

Oh pleng u Sbai u kham phyrnail

Ban 1a kjat sngi ba shat jingshai

Ha kane ka poim, u Majaw um shym kren tang shaphang
ka jingpom pathar fa ki dieng ki siej hynrei u banjur ruh
halor ka jingtih a ki marpoh khyndew kum u dewiong bad
u mawshun ha kaba la khyllie pyrdet a ka snich jong ka
mariang, Hadien ka jingbeh spah jong u briew, kaba bud
nangta ka long sa tang ka lyngngoh ka um dum ha kaba u
myllung u pynsngew lyngba ki jingfam pangnud jong u lei
Ramsong uba ong,

A jaharelshu khamakha,

Da um sarang, lyngkien-lyngkha.

Mynba jabieng la luifi pute,

Ia um sarang b’la sma kyrteng,

Ki dih famrem da bym banse

U myllung u pynpaw ia kata ka jingpynjot mariang
lyngba ka jingiam pangnud jong u lei Ramsong, Ha ka
pyrkhat u Khasi, une u lei Ramsong u dei u lei lum bad ka
kyntien ‘ramsong’ kamut ruh fa ki mawshuh. Kumta haba
u myllung u kren shaphang ka jingktah lane ka jingsniew
kaba mih na ka jingtih ia ki mar-pohkhyndew u pynkren da
une u lei Ramsong. Ka jingkhlong a ki mar-pohkhyndew
kam dei ba ka ktah tang ia ki bynta ba sha jrong jong ka
mariang hynrei ka ktah ruh wat fa ka um kaba tuid sha ki
lyngkha ha kaba la tuid sa tang ka sarang. Ym long shuh
ban rep ban riang bad la sohsat wat ban ioh fa ka um dih.
U myllung u ong ba ki longdien ki famrem halor ka jingleh
jong kiba ha shuwa namar kim banse ban dih sa da ka um
sarang. Nangta lyngba ka jingud sngewsih jong ki Dieng
Jri, u myllung u pynpaw ba la rat dyngkhong naduh tynrai
ia ki syntiew khlaw ban die sha sor kat haduh ba kine ki
jingthung ki la shu kylla long kum ki poiwir ha sor.

Ka pap ka sang afu ngi leh,

Da nusib sniew ia ngi pynsleh?

Ban kai poiwir bad jah na shnong,

Tynrai tyllong ynda la khlong

Ka Meiramew haba ka fohi fa kine ki jingjia, ka jaw ki
ummat na ka bynta kine ki jingthung ha kaba u myllung u
pynkren ia ka Meiramew kumne:

Ki phlang kynbat tang sah khana,
Sohphan sohpieng ki jah sutral
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Diengsai diengmet kim paw syrngiew,

Ynda ka rhah sha khlieh ka kiew.

Ha kine ki laifi, u myllung u ong ba ki jait diengsai
diengmet bapher bapher kiba don ha ri lum Khasi kin sa
jah rngai noh namar ka jingrhah ka synshar ia ka jingmut
jingpyrkhat jong u briew. Ka dum ka lyngngoh kam kut
tang hangne. U myllung u faiban halor ka jingbeh sbai jong
u briew ha kaba u pynkren pat da u lei Hima uba kylli bad
thnum “Balei katne phaloh ka pung, /U lei Hima u thnum
myllung; ” bad ka jubab kaba u ioh ka long ba “Oh pleng
ki boit hapoh ka thwei, / Iaknieh "u Sbai, ki klet i’u Blei, 7.
Lyngba kine ki laifi haneng, lah ban iohi shai ba u myllung
S.S.Majaw u kren shai kdar ba ka jingpynjot ia kane ka mei
mariang ka sdang da ka jingrhah spah jong u briew uba
kloi ban klet wat fa u Blei.

Ha kitei ki lai tylli ki poim ba la sot, lah ban iohi shai ba
u myllung u kynthah tyngeh halor ka jingkylla ka rukom
pyrkhat ha kaba u briew um bud shubh ia ki jinghikai kiba u
longshuwa u la hikai kata ban im bad ka mariang. Kum ban
shu ban biang, u Blei Nongthaw u la thaw kyrpang ia u
briew ha ryngkat ka bor pyrkhat kaba khlaifi, ka bor
jingsngew kaba jylliew ryngkat bad ka jingiatiplem hynrei
haba u briew u la beh ia u sbai, kitei ki jinglong kim don
shuh bad haba kitei ki jinglong ki la duh na u briew, u
briew um pher shuh na u mrad. g
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Ihe Goddesses Ka Ngot and Ka lam

Iustrations: Dougel Henpilen

ax

KaIam and KaNgot, the twin daughters
of the god of Shillong, were two very
beauftiful beings; they were lively and
frolicseme, and were indulged and
give much freedom by the family.
Like all twins they were never happy
if long separated. One day the two
climbed to the top of the Shillong
mountain to survey the country. In the
distance they saw the woody plains of
Sylhet, and they playfully challenged
e another to run a race to see who
uld reach the plains first.

; Ka Ngot was more retiring and timid

& fhan her sister, and was half afraid to
\ be gin the race; Ka Iam, on the other
and, was venturesome and fearless,
¢ and had been called Ka Iam because
: - of her noisy and furbulent disposition.
" W Before the race she spoke very
= confidently of her own victory, and
n teased her sister on account of her
timidity.

After a little preparation for the
Journey the fwins transformed
themselves into two rivers and started
to run their race. Ka Ngot, searching
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A\ ister ﬁe bec back to seek d/rh
urnmg she took a long curve which looked in the bmlhant"s;h{nskf g//fi}kﬂa

curved silver cham and the Khasis living on the hill-tops, when They saw
it, exclaimed with wonder “Rupatylli, Rupatyliil” (A silver necklace, a silver
necklacel) and to this day that part of the river is known as “Rupatylli.”

Ka Iam, full of vigour and ambition, did not linger to look for easy passages,
but with a noisy rush she plunged straight in the direction of Shella, the
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shortest cut she could find. She soon found, however, that the road she
had chosen was far more difficult to travel than she had anticipated. Large
rocks impeded her path at many points, and she was obliged to spend much
time in boring her way through; but she pitted her young strength against
all obstacles, and in fime she reached Shello ond came in v?éyv.of the plains,
where, to her chagrin, she saw that her !‘Is. _
her, and was coming back leisurely to meet e'r Irf W’qs a greaT humiliation,
for she had boasted of her victory bef The nace b% an but, hoping to
conceal her defeat from the world, s IVId q herself into five streams,
and in that way entered the plains, and JOII’\; her ster. The rivers are
called after the two goddesses to this day, and are own as “Ka Um NgoT
and “Ka Um Iam” (the river Ngot and the river Ia “'{L
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/ 0 s ﬂp@ Um Ngot” wﬁboﬁ’r first sacrificing to the
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Ngot who won the great race.é
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Dougel Henpilen is an established cartoonist of
Shillong who hails from Imphal, Manipur. He did his
schooling from Delhi and later passed from Jamia
Milia Islamic university of Lucknow. His cartoons
were featured in the very first issue of Kajingshai -the
Light—under Larger Than Life section.
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POESY

Wilderness
Ananya S Guha

I walk roads
withering at crosses
and roads become
a behemoth. What happened
to them? I ask.
When I was a boy they smelt,
looked, and behaved different.
There were cart horses ploughing them
- not these obese shuttling cars?
I] h maos t h gdu t | f u | Roads vanish, they die, they are
. incarcerated, my friend said.
Lou Ma] aw This is not the age of roads.

This the age of car- horses
Oh most beautiful

sleighing down tarmacs, whining
You are so beautiful

with red, green and blue lights.

Always beautiful Oh, he continued, roads are

You are a child of the sun. mere slaves, they are used

I thank you for the beautiful dream as battle fields to splash colours
When reality was a ghostly nightmare like the Holi Festival.

thank you for the saving light And, I went to a road and asked
When I was trapped by the midnight dogs of doom tremulously: “Is this true?”

I thank you for the gentle breeze. He said yes it is true but roads
When the howling winds can make me freeze have a comeback fervour.

I thank you for the soothing rain Come back to me when age
When madness rules and love is in vain. overtakes and maurauders

) come with weapons, technology
I thank you for the lonely night

The million stars, the moon so bright

I thank you for the silhouetted love

The naked earth, the star studded sky above.
I thank you for the good earth

I don’t need the Fort Knox gold

I thank you for the love unsung

When I was wounded with hatred.

and a mad house of grass growing
in Wilderness.

I wept, and the road

dropped silently an emerald tear.

I thank you for the unsaid thoughts
I thank you for the unspoken words
I thank you for the tear filled truth
I thank you for the distant warmth
I thank you for the sacred fire.

The breezy autumn, the biting cold winter
I thank you for the morning sun,
The blessed day, the setting sun

Oh most beautiful

You are so beautiful

Always beautiful

You are a child of the sun
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Kali the Maother

Swami Vivekananda

The stars are blotted out,

The clouds are covering clouds,
It is darkness vibrant, sonant,

In the rolling whirling wind.
Are the souls of a million lunatics,

Just loosed from the prison-house,
Wrenching trees by the roots,

Sweeping all from the path.
The sea has joined the fray,

And switls up mountain-waves,
To reach the pitchy sky,

The flash of lurid light.
Reveals on every side,

A thousand, thousand shades,
Of death begrimed and black.....

Scattering plagues and sorrows.
Dancing mad with joy,

Come, Mother, come!
For terror is Thy name,

Death is in Thy breath.
And every shaking step,

Destroy a wotld for ¢’er,
Thou “Time”, the All-Destroyer!

Come, O Mother, come!
Who dares misery love,

And hug the form of Death,
Dance in Destruction’s dance

To him the Mother comes.

0 Gangamayi

Magda M. Cianciara

O Gangamayi, Supreme Queen

Bhagirathi,

You cardled me under your spell;

wrapped under the lustrous blanket of stars,

with cushions of eternal snow,

in your divine abode of the

Himalayas, beyond the reaches of fears and doubts
you granted me the first glances into your golden orb.
Dispelling the mind waverings forever

with the playful splashes of your roaring torrents, you
whispered the mysteties of your words of power.
Since, you have sent me forth with your magical force
of invisible winds,

and made me the witness of the veilings and unveilings
of your creation.

Ka Mei Kali

La pynkylla khasi da I Bah P §
Lyngdoh

Ki khlur ki la kah syrngiew,

Ki lyoh ki tap ia ki lyoh,

Dei ka jingdum ba syfiia, ba kyrhuh,

Ha ka jingtyllun ka lyer ba siaw wiaw-wiaw.

Dei ki mynsiem jong ki milian ki riew anna,

Ba la laitluid na ka fing set byndi,

Ba jynrat 1a ki dieng naduh tynrai,

Da kaba sar naphang ia baroh na ka lynti iaid.
Ka duriaw ka la iasnoh kti ha ka jingiabeh thong,
Bad ka paswut sha jrong lum kum ka lat- lat,
Ban poi sha ka sahit bneng ba kah dum,

Ka jingtyngshaifi ka jingshai baphyrnai.

Kaba pynpaw ha baroh ki liang,

Da ki hajar, hajar ki rong bapher

Jong ka jingiap ba pyn-i kynsha bad ba-iongngit. ..

Ka jingpang khlam ba saphriang kylleng bad ki jingsngewsih.

Ka da shad lamwir lem bad ka jingkmen,

Ale, Mei, ale!

Naba long ba sngew shyrkhei ka kyrteng jongpha,
—Ka Jingiap long ka jingring-pynhiar mynsiem Jongpha,
Bad ha man ki synjam bakhynfiiuh,

Ba pynjot ia ka pyrthei junom bhor,

Pha, “Ka por” ka Nongpynjot-ia baroh!

Ale, Ko Mei, ale!

Mano ba shlan ban ieid 1a ka jingsngewsih,

Bad kdup ha ka dur jong ka Jingfap,

Shad ha ka Jingshad ba pynjot noh,

Ha u te I Mei 1 wan.
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CHIAROSCLRO Bqnalaya- Nooted in Nature,

The creation of the artists of Riti Academy of Visual Art, the Meghalaya@50 cot
the state. The mural artistically represents the land and its people while capturing

the harmonious relation between humans and nature where each and every elemet
oranges speak stories of this relation.
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nmemorative Arch-gate mural shows the natural and cultural heritage, unique to
he unique ethnic ingredients of its intrinsic culture. The mural perfectly depicts
1ts right from the clouds in the zenith to the maiden carrying the basket of
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1 [IRIY T § | siig grTaerst 39+ URaR & & U Uge &l sitg (98] ST ol T et € araifes o A
& o o 35 geciifones Sitae | 2 el afesh §eg & 915 & St # ot 7ag ear ¢ | f&fegn & enmom 75 digie
€ | T fasgre foma <iran & o a1odt <rdTed) & 1% usreTa = g 1 gy o 7 ofiR 3ok e 4 & fafesm
H dig g ol TaIR G97a g1 | (8t fohaddt dig emTaefmal & veafer ¢ o 7% usera & s § ua fafgw
& TR A & T A AL o | VATeAsT A 39 9 S ST 71g ST T AT, AT AT 3k Sufefa
g ifed gam ot ot | fafggm areht 7% fogst s1atq 1% wsrva & Hoit § wife 3% wae § Tarensi
I a1 foRam 77T | 7% U | ST difes Wi 3 ATew @ @oft Srenat @t erae arefi faRar ofi agt
T 7RI e § g goft Tareet @ 58 9 & TRegoT @1 gifdicd T 71T | U Ue Wt & o fORiw &t b
fTeor fema 7ra | S foreht ol verel &1 o, fandlt @l o STer, TR STaeh! &idl & Svdh i &1 &bl [qHTSTH &
Il fEaes wifera ot rarfera et o vy fea 71 | 31a & Saan Y feafa & o 71q | el ) @i Sieifa
39 U Rl # fohy S arer aifies STl # I SReqeh Jadnell hl FROT el §, 3¢ Hehd (T, He)
TGt ¢ | T H Ueh I 370 3 Ereeh (TSiean) Sarnail sl vere e o foiq IoTi-ure, g Sieron o i e
€ | IRaR & e foreht safara it afeda @re it &, 99 Gl Ugel 3 gaanell ot goT <t STt @ deasra &
ST # 39 AR} &1 SelrsT SR gaT g |
Hera dig 9 @ STEA fafgH H smedt waret # 7% s & g gen T, 39 gHy fafgH A
ATEITE IR 3 SITATE (IISTT) T TG AT | ST o URET0T B s dig Ho 37X Ui ol fator fea mam | 39
AT g 9 o e o et oft Sifva foran mmam o | wer dtg o B geht wraret R, s,
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TIoRITIT STR AT I A aTel At o e €, g & a8
dig Ui SueTsd € | Tl <l S SieTfadl & Sttae J 9 et
T VAT ST ST HehalT ¢ | 37 goft Ud, Scdg 91 R Hfea g |
% TS AR &l 10 ARIE I “Hel T USIWa” & STHiGH & €9
H AT ST 8 | 359 Aal 3R Wi H YST-uTe i 8, TE S
&l 71 7 o ISTY e 07 Yt fehTetal & 2fR ohT o8 IeTg &
1Y 3H 9T O € | 3 39 W Hf o gR o) 8 HE ¢ foh e
&1 TLNETE 78 T 2l 747 ¢ | “UiTT eirsdiier” ek 3111 ud ¢ |
Ig Ug fean oIk o WEaR SR Adt 9fY T GEfa 1 i 13
AT H Udd SeoHT ol HTaf HIFeR ot T i 3 SR
i T @ R & A G99 g8 o | “FR” U fesdt sl
& YU AL & 143 T Heman ST ¢ | 98 oft U wifies ua g1
“cgraTa R, “yent fESi, “|n grar’ — ga goft uat @ g
o dig wH @ Gafea ¢ | Fenva: g9 &g g4 ¢ (& 3% Soug
SR il & go o &t weeyot e et § | 7l H s et
&3} T =T ek ST & | W1 7 g foregatt ot smiafer & o
3T 37 ST Bl UETE TS ST ¢ | 3l 9ifies el H oy
TR TR BT I 1 Ht TSt fobarm ST & |

B T T T T STANI T T € 1 39 i A i
& g1 Ul H faRIY avg o1 HIed UgaT Sl @ | Udlieh! & €9 H 39
HTEE T TANT BIT & | 39 i & H1egH & 3 379 Sita 3R 7
G arRoTei @ tfererad o § | HwEal & fog ag T ot
o g g |

HIEh I 7ol A Gu= gian ¢ | e oft o2 sitg 7o €, 5 Areh
T T SIS Bl € | 36 STRITST B agd 919 @Ia & | T59 &
G RIS & &ell & oI 98 IeHITed giere guH Fimferd gd €, Fef
e fop fagent @ oft sig T 3 e & W ad g 1 fe
IR I AT 3 T HIHH T AT STT1G o € | Bie 31X garait
%l 3T T & TT TG T HROT AR 2 Faa &, T TG A
T I B ardion! fRIfEIT el o1 U AT & |

HR A (D)

ST I Wi 379 1ffieh I § | I8 ORI 31aer W dig wel
H dig foiegstl gRT foman ST arer o I8 & diferds AT SIIgHE
3R & <l ufshan &, St A 3R IR Y Tenrrer &t &R o STt
2 | T THIT # Tk I 37U Jadre Sl Uga g 8, I
39 A v & IARAT g € 1R I gra WIa STR wapr f
TG & qHE UGRIq AT Ul €| 39 I B W g ard
! & HIEh H I Tge SadT ST T gl 3 gl ¢ | 9§ o
T 37 H 99 T @l $© gl WM & dgdl & GH, Wid, T
i Afe & #fea 1 & o o ek T, W & g A E
31X o A< STFaR! 3 9 T&dl & | 379 il X7 & STkl TTee
H 3oy § 3fR ST ShIfSId € 37k del & 3T U hiY & fug & &9
o A &l IRI 31 3T &l el ¢ | 99 H &) 9R B &l o 7l
 fora ST 8 | g gy % wiTe Uee @ 38R At § o S
&1 o781 guRll Ok A A €, T I GRET FRA arel gadneit
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&t e gl § 3fX IR Mg el & | BT & Had aret i§7 3
g I Jadrell & €9 F AT H & | T & g9 Ufde Hwdl b
ST e © SR Ueft e © o s fAfia e areracor & gangh
e 3R SHS Y U & Zelieh! ol AhReAS Vlaadi e Teit
31t €, foraent a=1 & e ot b oft 39 T it SHETE e aret
FAE

AP SH AW W ST Y 1T T INH &l IHDET TR
TR &, 39 W et & el # e e A an qder e e 2 |
% TR 1 F Ik o g1T H 39 AT SR e ¥ gt ok
SN aTey et 3R 37 B € | s ailg (g el H nfiies
Y & TSI S aTe aTe 9T € fores argd i e & are
2, g7 S8 @S a1 el Bl ¢ | 39 Geoh Ueh 1Y &S] 36 & Argtel
{7k 311 STt 2 | 98 a1l 9l STel A & folq Teh g 3R drel
3T A &, FG) AT B HIS[G AheT ST &1 SO STErST
Y ufda wA P ot TT S AT AT ST g |

T YA Y Y ATATST GIRT 37T 1 Tk AIE Jaell S e
2 3R 9 & AT T 37T U & AIG § S TR At
31Tt € I 3T gae H 31eRfva foram e ® SR A H sryarg
HA I T AR I 4 Wfrrdt i wnfey iR gfe @
foramd & | 5jca & i H 36 ad &l Flea UL o i dF o
it & | TE S UG S AT e Teral & | ShS) S W1 38 I
I TR Teh YA IoT1 & G139 11 H efled ¢ |

ST & Gr H gl ST ¢ 1% o1 o & R 1 e w1 gl
T, ST TSI I H T 7Sl & wiror H S qgrg
AT IR IR el e & | Ugel ©TH H1 UG ST & GHE
T BT o, St fregeT ot off SHY STelT T@T STl O1 Wy 91G
TG H ST % FHe 38! TR ! TRT TR g3 | T &
T § F Helhlel 3TR T[Tl o1 TR0 B §, I 39 ST
R e A9 8, ok 3! vEe g o 9T e & aifs e
TORT 37 At a9 arel Feft vR aareti @ FHuT I R |

T U9 W@ ¢ foh T e &1 30 & 31X agl gal
B ? A e ORI FRIGT & & ORi A fohaT SN €, STel ag
grTger ¢ | 3 fiedd, e, YRa SR AU B 1 BT ¥
et 7ot o1 & forent o1 € 7 | 39 7 & Wy | U fohagat
waferd &, i foriiTT S8 o e IR R & 1% ggeTd 3
fereaa & T we H 760-770 & 119 UTH BTH T H 9G¥ {3
T, 3G G G Ho ol fAAToT foan ST 2@t o, Stafes 3@ fAator
H g8t el & gRT &S aren g S @ 9 | f3A R we & fmfor
o1 14 gidT 3T Afel & ag g -Ted ol ST | 389 T 37T el
F 7% YSE S (AT o | wSE | o1 difers qgret @
SHRT Gadl I 3G Fd g4 B I a1 | F© Fdl &l AT
& % ) & 7% weTa & g i T BT I & v e &
31 Wi # off ¥R IR I8 o SR g3 |

A T 3R B o1 I iR wieplis e iR gEdh
TrafieRaT R Tt S o g i dig srarht s g @




I FF 3T W § 3 Tg T IR MANES T H I
< & | fafegn & aig eranfial o oy & f afr A gg &
TG 49 Tl e STkt ST ek Tedl ¢, S8 791 IR 49 Tt
% 91g THId BT § | 37 fAicieh Hach ol ST STehIgh Saarsil
T e wdl €, 37K a8 adr 91 g3 3% i A & e g |
g ST HH H Tt ST T € | S Safet S srawn |
GiETRes S1 &bt Tie | ST Sefen Tgar § SHS folg Hid & arg
1 ST IqT & qehelIh 3 BIeT & | i Siia § JUg-Thel AT
2, 38 a4 797 e e S ¢ | 3R 319 IR 4 FRerem
aTel dgd Sl arkdd H SHT € I 37T el e urd) 3R 36
T g Pl GER AT B STt & df Hcieh oht STl 3R
HISTZE] Sl GIHT ST ISaT ¢ | aigl | fodt &bt Hid & 1 49
&t e “fogrer” o1 UTe fama ST &, 363 31T IHa UIe eiF
T ST @l Hfo et 8 | f3eiar 3 ure & v | A1 S @
% STa IS AT SEH TS IR € a9 Fad & HAS B IH AT
Teh T TR a1 SHepT @1a =18l gial ¢ | U8 H SioT safaadl
& 7 g8 3R SaTgr Wi 2T ¢ Afeh STd hig sl 26 U1
I AT & 0 I 90T 3@ Haeh ot 31T off e ST TS el
21 ST U Sed 13 & 1y 31T <Al het aRfeafadt @1 |grEen
AT TSl & ST GUM Tl ¢ dlich S Taeh! SRy d ST
I STTEY FAGR R o al 3T Hickd T AN TG ST ¢ |
Tei Aot 1 1ead fator § 72, afess we q Sftae & wifcd & §
St 3G H gRT FAETRa Sl € | 39 UTe & Areas @ 1T 6l 9
& I B aTell IRaaHl el STer giat & | 28t | afvrd g g
% e Sed o o e B 8 Sl TIg 3G THE 311 § 3R I
e F @A ¢ ¢ 3R AT A Foft S sraen & oW 7 &
e 3T 8 Y g7 o U 98 I8 Uga™ S | it ag e
3T i AN il TR A A |

“foca” # “er” wrg (Sadn) & TR A Ui fAetar ¢ | et g
Sl Wegl @l AT g | I U @l Ay Wid 3R SN § WAES
1 3 fiheran g | “fagier” & gt Gt St Jaamet &1 Ieord &,
S wia fe@n arel Saanst & Tea 42 € < wifea aarstl &t
g 58 ¢ 1 g @ Tit Sad Aid g § W 99 3% 39 ¥ H A
TSI ST, AT 379 &1 (g & 94T o Hig 711 & 9949 9
T Tl R e, A SR 3 % axigd gaR SER gl atedt
€, 79 I8 Wi Saetl 1 e AT gl T R ¢ | 5
gt Saarell 1 Igd gadk & TR & & &ar g1 “feia” # afva
“AST” Mg (Ja) & HIEh T &, T T e H el & gIRT Tl
AT 2 | 3Teh! Ticiieh o €9 H SEaATe] fehat 77T ¢ <Tfeh ferd Hid &
gyd it aRfRfGa @ aRkfeq 2 ge | gafeg 4fed # o ag I
37 & HpHg T T A1 T SIS oA ST & | 38 “@ril ST
&I g Tgd SIS ¢ Hifeh 38 STaER W 39 Ut Jaarati & F
URASR AT I I ¢, SHfda ST # 3¢ §@T S Ot 9g &
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YT Feher aTell 39 STdhes Sadrsl & Hddh ST HIHId Tal
2T e I U1 Tgre ST SHE ST AN U Tefehd 370
& eI S |

fafegm & fareh sga & oXa ges @Wa & & § | 99 ok
A HehS! quT IGeh! TLaRT i e fer@ wivT oft o femelt <repr
& AR | ol & | 7 3R 31T o AT R fehdt o & waTe 3h
e H el 31 & | Sfta & faodia uRfeafaat, g ik oy & ot
Il & LA &, &1 AT 31T oft A 2 | ARl & aRfeafa |
it 3Tq W H IS TS TR FHRIAT o Jael ST, 36 @esd g4 @
T & | 3% G1fiieh 7T H Sifen 2 @ o1 fireren &, weg
STel ek 3Tkl ST fohddt & folg swpa A1 &, 39 WR ot aeg @t
¥ AR & g

fafeggm & A 77 &1 goH 9y # g 9R BT 8 1 3T
&araR ATg H HARIT S aTel “UiTeTegtel” TR STt et
31X fear 3 Heg WIEaR &1 vd ¢ | ffgsm | Arvare = o =mee
@ &, S gfear Senfa & gefig €1 v Sfd Sufea = &
3T A 3T 3Tk Jfean AT & 7 draonT 6 areft AR
WTETR o I forar 77 o, fSas ot 7ram o o gfear ofk e
3MMIE 7 ARG SR 7 & 9ifd T geR & I8 @ | 39 fo wedt
Zaaatl o 3R ok ST 8, ek Tog g, =t 3R gy @
YUd R | ‘@Il O SV & GHY g1 & | | # ag faym @
% o Tt ot TR | Toh TehRIHS W ITTaR0T T IS 8,
IGY N T 37 a1l S5 © Ehe, § Jfert et &, arrawor &
feeror g & | e 57 i 3 e & wafert 3 e o S
o ST & 91 378 g 3 o 5 ot & o a3 1y
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T & AT AT ol Sfderd TRIGT & Ty i
TG AT | AR Shierd % TRAYYl AR &
fomtor & e et qeut @ @, et feaat @ off
I TRl & | GOTRI el TS STeamaR & dgd AR 714 € 3R Afgenaii
T oft TepTeiE AT THNT Fl Bie WdadT & @ g9y far |
1857 T MG YY HRA &l Tehall T IGTEL0T gl SfT Fehell ¢ |
g 9g gAY 9T 579 T A1et a1E 7 7o fead, wshH SR dikar
1 R 3 o1 | 37 Steman T Gum ok g Sf &
TS A1gg, FH Ag€ St Afgenett dt AriigrRt ik afegm
A5 MR URTE1a § | Ieht Iritgrt 3 3ar o ol atigrer &
IR & {31 31 3194 ateee § 9 5 fafew siufafie
fed & aHA At @l @ |
AU Wi = off YRS Wl U & &% YFGR 1™
3@ | Tt S uferg wifert 9 g I fad f&, fai Ahmare
3T T AT WA W &, ekt diemar st oft gt 3 At @
TiaTfad &t 8 | IR 39 Y 3TSIIG e & g 31a wron &t
Tglal § §t 1 g7k SAfdifer g ATS e U Afger i 9t I1g et
£ Sl At wifert ot e S foifewr ot wares @ &1 Ageagot
o1 fomdn 3R gg Afge o & Al |
T TS dte @t el fSiel & Wg 11 & ot ST Aiea
TIITST & 3fcTd 31T & 3R I e gwret 319 off 29 7ifg A wed
2 | Z7eh! <) afeqi ot et A o aRET SR Al | AR 37k
ATHLHT I Teh Ueh oIt At | ATehedl ot et i-fAgfey AimeEa
S8 g8 Aefer Aensa |
1800 . & AiTeeta g & fAUd’ (31T TS a1 i)
foRIa fET o7ua <7l § Sgd @R 3= arel U gRaRit Adm & | 38fery
e 2fde whie & g ardt ffexr 3 37 e § fege & sied
el Teeh S & UEATd & G190 YU fohdT, T I8l 29 faar &t
@t o | oI @R ©d Fue ¥ YRA & 31 IS4t
R SUSH A st T o, S yER s e A ot
Ry faRia fig @ gt o= Sfae whie At a9 &t
Toft i foram |
T 18 HEHI a F1 gare
¥ T AW ST AIHR, T
AT & FIY geid e ot 3fik
dierguet 499 S=1q 7@ | A
1829 & &N &l 99 | 37 T
& g g 991 & Ui fafewr o
IS T HeRHG & | T g1 7T T o
I I AT IR & ST ht ISt
T TR o 3TR Teeh & 9 5T o qid
TG I8 3T AT H 7 | Ig ot
gl ST ¢ o St fafew faure 9,

HETTH &) TodsIaT JTTad! ¢ WleT FAlTellsd

ST WRET]

3 T Afgenall & T FHoHH w9 | I g feerdl & SR G
eI afeh Teul, Sel, TR 9a 3 UL WoT ot ST a1 & T ot |
W I AiTersa Wt Afger ot St amer g W g i @ g
dre STame it ot | A fiex S wea sTuet A gl wfawr ek
Tiiea o ST & TATE et ot | Uk f& 278 STa Wi AiTenEd &
HIHAT G371 1 a8 TH AT ot o 319 37 319 feTfet & =i et
T uR & gkt € | Tl R ok fi oft gaer ) fo 3 3o
e Y G X gd I Tewht ¢ | 3T fauifea 3 feems gg
T Vel 9 ek & € | I8 T o [auTigal i %o 3fiR <ieit &t
TSI § qIg FiTeed A it aieT o+, g STt e
Tiregd 7 Tl & et & fean | e & & famfeat & e
1 3fierE A Ted ST AT 371X Ul ST ehdT § 3§ & HOgd | AIgRi
3R AiTedTg & e | ATTKIGRA AHS SWTE H Ueh IRAT 8, STel
TN SR A dod & | W Ararsd 4 Jd & fufedt & @y
Tl 3¢ I Sl I ST | S SiST AU 9t JIRM
T Al B ATersd | forid {6 & et & v ST @ Fe
Tg 34 30 AUl & g SR, 3% IRT fUee 3 Rem
3R TgaF ol | 30T & SfIaR! @l Te SivTg STHT eh ag It
H Ui ot | SIS fuTel o9 g8 e € R # 99 @ T A B
Tirerga 3 Hivgd iR 3 fAuifedt ot getran | ofR wer o ¢ fo
39 o a<itg 3 fourfeal & oX 9 @ ofenT & fou 71q | 3!
I1g H 36 FRA F T ANTATS Biew” el ST ¢ Sl 7S 8 g8
foretitey it gt R fRa €|

31Tt oft I Sl 3fiX Ik WX BT GFErd 7@ § | ST & e
I AT H AT 711a H “H1 W FTerred HH Thel” oht R g5
3TR |l 2017 I Feferd Tt g2 U’ &1 A1 &l I TS

U H ggere WIE BTd 99 A 39 eigt Wi & wgefer sifta
femar |

AT | feadt # erga Wl wegH
o 2 1 A8 SR wHa @1 el € < ST
&I Y A arelt Hreit ot s Fehdt 8 | B
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et & Hepraet Hig 3fiX =l &k
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& AT TUTH & g o & g &ad & @rdiar
U ST o afeigrl dht et ¥ 9 geT § | g
T qum W@ R off € S o=t ugwar 4 sfem
Tl H 7 feAdt | g afeiget dRI 9 e S Ay TRAT 6t
TFRITIAT & o Gy foma 3R 3% amT <Rt 7T 3 31 aredt
difeat t wfad fovar | 39 sfig &t der! gd o9 & HgM
e 3R Tl ot arg; ferTet € | 38 & 7 9 & U
AL Yo AeTerd o i fae or oft emrar 2 1
o7 . | FeTerd &t @ -Sraf=rar eIt % TaaeRm digd
: ¥ e Tg aTelt @t Sty ¥ I & @ @ d
ST Dl TS @ & | ZH @t STt & afdgEt i)k
foRia fivT gaieR & & U@ He 9R 9 e S erfgran
e O o e G o o e g 4 Sftufa s w d
i 2R R T T | R 31 Bt S b A it g
&l AT BT FTHAT AT U T AT | 36 T AR & UgIe! &el ol
el @l 91 TEA B foRia & i Ayt it ot | i fam &
g & ST & 1Y gY et A @R S W e B9 okt 7 |
T, FTed TR sfeig & 94 g GRargot et ol g&iiaor didl-ge-
et et ¥l | IR A gyt § f3 fodie e ok aas wfad & fawa
H AeTerd 3 STe gd FH SRR ¢ |
3roREd! Tl % 37 T & Sie Sfear w7 @l gt & gt 7 guto st e e o ot |
7 & U gfear 3 R fi, St gakr & & dee wadedt Sum St 3 | 32 gRaeret & @l Sl
i foifesr enferae 3 (et Te ga & aien o | R {6 ok 3o aiferit 3 Siiist &1 sea Hemmee
forar 3Tk BTUTR (fee) gg Aeht STUT &R giTH UgTel & H 3T HIRIR SUaNT f&haT |

3t TRAR 1 WiE IR STaf<rar ugifed! § e g onfdes o1 | 91 1765 H &ie
S eIfet e % 1Y & 3 Wi § o7k 3% & 3 uRiEd g | @rE 9 wgEt & e 3 Wi
I T 2 AT MY At ot X & T g et Wit veifedt i SR smeRfia g | L St @
SfIHR U A & d1g HHA! A AT SATIR TR THTIRR U 3 foran | @ifedi & arg i
SGH-UE % HRYT e ATl o1 @it giadi & g aroiedes 9 Rfud gar | * @ versdl
W fafew anfiue & o o7 vrifedl # siisl &t anfeie feeraadt off | @1 & 3 feee ok e/q @t <
Sirea aTett Heft T ared & S8 7 yeIfedt & § gieht AT o7 | T 1824 H siiist avif gg & et 3
TU | 39 gg T 311 ATGTa b Wi 3 T1e 6 1836 H g1 | Yarer 7Ra # faifewr sufemmamd fawm
3R anfive & 35 G i vyl wfie € | 39 9 % TRuTTRaey S50 W SIS g & dHesll
B 7T 37R IS Thie Fl STHH w1 HHR FgeRt fomam a1 3 vee § & ydto] S H TaeR SR
& Yoie ¥ | 3 TIfdfafe= = @ sfoee # 73 31 & yrestd &t |
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W ST Sl TeTHifde e dldhdifad ot | 3OSt &
1§ o8 el verfedl § o1 30 7T 9 | 37 TS A e g
&Il ot forerenn sremer Fagw (qfwan) grar o, w57 aikuel A
e & faar gfemn #ig mgayel Aok w¢ o goa o) 3=
BR-BIE TR § @fEdl &t ToHifae sqaen [Hfa o

6 3ot garaed # fRia & TSl 9gA & o 3fiX gevid gaw
¥ | 3 ITA-XRAI & TN H §F T FRIA GSHAR I AT ARG,
AT R PR & A I | TS 571 & Ugel Tol ST
& WA A G g Torpd & el feraedt At g o
3 oY | 3u e & &9 # faa fE Aivee 59 & god g8

WAAdT 3! T A agdt Ot | U8 Tdedt St e gRT gHAS
fac= o & faeg Wiy wer foman ST wrefaes &t o) 3

STt & o1 § Ued off Wifedl 3 w3 wfoae wqet &
e derEal @<t off | A, e iR afifa & (e 3= guy
AT U AT | gfeont T W et ot wiferremett Sarei 3 e
I TS T ULt oY | 37 Gl 3 WAWYYT SIHG o HROT I 3T
BT ot S7Iferaed w=fid A & g8 aul de S Ui & 94 |
STAFAE Hehotl 4 T 1869 7 forar o1, “ehiferan (wifermr) 7 em=
g aite 3R ST aaw 3 SR gH gadt Teret Sifaat
& Fer 7 21fee R fRar g 174

Argena g (@ @dear @ deE) ¥ ugd oft @rfear 3
ST T & faeTs &2 gg g | ueem d9¥ @9 1774 H gar,
g IR & Sreiasiel Hoboll 4 T 1869 & forar foh g fGerge &
T fepelt g ot ufom o1 | 36 webR & 1778 & fafewr et
H STt STl ST IRT-HITHTE q9T e Tl & o gq A
Ao g 1°

Sraf=an iR i g7 ugifedl & @it g9 are Tgd 59 9 |
GH TSI ! TITAT 9 g3 ST 3 g1 TSl § w177 & ST
arel uf gl Sal it 37X g ol | T8l Ueh & a1G Uk e, TSl el
YT €% | 30 THT T WiE TSl 3 TGy SR 3EH & 37
Tl § AUl G9 Frd Rl | 5k S smaTfies qut anforfsds
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Shillong - About ldentity and Nostalgia

Paulami Dutta Gupta

ile watching ‘83, the film, at a multiplex in Kolkata a friend and I were

N -x / reminiscing stories we had heard about the final from our parents. We
were of course too young to remember anything about the iconic run

the Indian team had, but we could recollect the stories. For me, these stories were of
course about the game of cricket and brand India but they were also about Shillong.
In 1983, there were not too many TV sets in the then sleepy town of Shillong. So I

remember my father telling me about how his friends and colleagues had come over
to our home in Jail Road and they had watched the match for some time.

For any child who has seen Shillong of the 80s and 90s, the memories are so
different from the Shillong of today that it seems almost unreal, a leaf out of the
book of fiction. My earliest memories of Jail Road revolve around the TV set, much
like the day the finale match. Those were the days of Doordarshan and probably
a film would be telecast on Sunday evenings. Few neighbours would come along
and even though I was too young to watch a film I enjoyed the presence of so
many people, the laughter, and the warmth that filled our home. Two furry friends
of our neighbours would also come along. Like me, they were not interested in
the film and wouldn’t bother anyone watching the film. I remember they would
dutifully sit in the veranda and maybe keep a watch as everyone also around them
would be engrossed in the movie. During the interval, my mother would make tea
and feed the dogs with some biscuits. Sometimes there would be a power cut and
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Like the houses of Shillong, maybe sleep was
this easy to come by because of the lullaby the
rain drops would sing on the asbestos roof
tops. But after a point we would be so parched
for sunlight that the days when the sun was up
it was almost a celebration.

all the elders would just sit and chat for hours. If the
electricity was restored, they would watch the film again,
if not they would just chat and eventually go home, some
complaining about not being able to watch the film again.

Those were also the days when there would be
regional language films on Doordarshan every Sunday.
No one had dreamt of OTT in the 80s and therefore I
remember my parents would be excited every time it was
the turn of the letter ‘B’. Some weeks they were lucky.
On others, there was a powercut.

Eventually, every house around us got their own TV
sets. But the feeling of a neighborhood or community
continued to be as strong as it was carlier. Houses in the
80s didn’t have too many gates and fences. And so if we
had to go from one house to another or take a shortcut
to Polo, we would go through a neighbour’s house and
they would go through ours. The courtyards and gates
were always open and yet everybody was safe. In grief
and in joy, people were always together and when the
Skoash, the chayote plants were full and it was time to
pluck the produce. I remember we would sent bags full
to our neighbours and the years our plants just refused to
stay green we would get bags full from our neighbours.
There was so much unadulterated joy in these simple acts.
Now when vegetables are just a click away, it feels unreal
that such a tiny vegetable would have so much power to
connect households.

On the days of cricket matches, power cuts were
absolute dampers and I remember neighbours talking
turns to call the electric supply office. Sometimes the
same person would call with two different accents.

A very important part of my childhood was of course
my days as a student of renowned school. And when
we say ‘life was so simple then’, we might sound like
really old people. But life indeed was. On school fetes,
we would get about 4-5 rupees and with that money, we
would feel like a princess for half of a day. The taxis in
Shillong weren’t as popular as it is today. So we would
go by bus, including those that are vintage today and the
signature of Shillong. The Volvos that run in cities today,
air-conditioned and with comfortable seats will never
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probably feel like something you would want to hold on
to. But even today whenever I visit Shillong, I yearn to
at least get a glimpse of the bus that is a free ride back
to childhood.

Also, everyone that has ever studied in my school
would know the Ao Muri that was sold outside school.
Now street food is almost celebrated. There are festivals
and every city has its favorites. But that’s a taste I would
never forget and also always revisit every time I am in
town.

Or I yearn for a glimpse of the old Police Bazar. Was
just a child when Kelvin Cinema and the shops around
were gutted in a fire, but I remember the tiny shop around
there that would sell peppermint lozenges and that was
my treat from my mother. And then there were the
paper stalls in Police Bazar, which are now housed in the
shopping complex, but the feel of those tiny shops was
so real and personal. When the new building was being
constructed I remember I was in Shillong for a vacation.
The university had probably closed for the summer break.
And there I was standing, lamenting the old, giving way
to the new. A friend had said that is development and
maybe it is. It is also necessary. But quietly just like that
things fade into memories and memories are eternal.

Like the houses of Shillong, maybe sleep was this
easy to come by because of the lullaby the rain drops
would sing on the asbestos roof tops. But after a point
we would be so parched for sunlight that the days when
the sun was up it was almost a celebration. For someone
who has laid her roots in a city at a much lower altitude, I
am mostly parched for rain and that monotonous sound
on my roof. Or the ‘planking’ that those houses had,
where many games of hide and seck were played.

It has been two decades since I have shifted base. But
everytime I eat an orange in the winter sun or a simple
dry fish is cooked at home, I am in Shillong, Everytime I
see the blue sky I am a child. Or every time a well baked
biscuit is served my heart aches for Shillong. Shillong is
homeland and identity and muse for my stories and that
sense of being privileged to have been born and raised
in the town will always remain an important part of my

identity.é
== paulami Duttagupta the renowned
novelist and screenwriter invested in writing
short stories and articles as well. Born in
Shillong she did her graduation in English,
later she pursued her post graduation in
comparative literature from Jadavpur University, Kolkata.
Her work ‘Onaath of the earth’ was highly acclaimed




West Khasi Hills, Ri Bhoi and Jaifitia Hills, are bordered by what is commonly

known here as a sacred grove. In many cases, this is a misnomer, since they are
actually enormous forests. Such forests, however, did not become sacted on theit own or
because of some supernatural visitation. They were sanctified by men through religious rites
and solemn prayers, and much pleading with God, U B/, asking him to bless and consecrate
them and charge the guardian spirit of villages and the wilderness, U Ryngkew U Basa, with the
task of protecting and preserving them. There might have been a thousand and one reasons
why such deliberate sanctification of woodlands was carried out, but I will enumerate only
some of the most obvious of these.

D ] any villages in Ri Khasi or Ri Hynfiiew Trep, comprising the districts of East and

At the root of it all is the Khasi pantheistic philosophy and their belief that God exists in
all things, animals and people within the universe. In short, to Khasis, God is the universe and
manifests most closely through nature. Therefore, to disregard nature is to disregard God, and
to deprive forests of trees is to deny God his favourite haunt on earth. Because of this, the old
Khasis never indulged in wanton destruction. When they went to the forest to cut wood, for
instance, realising that everything must carry God’s sanction according to Ka Hukum Blei, the
Divine Law, they would do the job only after paying obeisance to God through the ceremony
of Ka Ngub ka Dem, the bow the homage. As part of the ceremony, the woodcutter would have
to intone words of supplication before he could even touch a tree:

Look here, that I have come to cut you down is not because I detest you or
want to destroy you without cause. I have a great need for you. Through Ka
Hukum, the Divine Law, God himself has given me his consent that I may
cause your fall, so you too may have a role in all my undertakings, so you may
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live again by becoming a part of my home,
a part of my fields and gardens. Therefore,
allow me, obey me, bend to my will, so I may

fell you with a machete or an axe, for even
though you may fall now, yet your fame shall
rise and grow before God. Before the spirits,
it shall rise, before kings and nobles, before
priests and elders, before all the people from
generation to generation. So that your seeds,
your branches, your trunk may proliferate,
may spread, may rise, may grow, hey ho, I
have given you my blessing, hey ho, God will
give you his blessing, and you too, forgive me.
I have spoken.

It is owing to this unique green consciousness that the
old Khasis used to maintain forests where the felling of
trees was either prohibited or regulated. Foremost among
them were the /aw Ayntang, the sacred groves and sacred
forests. In this type of woodland, not only is the cutting of
trees forbidden, but also, nothing can be taken out of it: not
a fruit, not a flower, not even a single leaf.

The most famous /law kyntang in Ri Khasi is the Law
Lyngdoh sacred grove at Mawphlang, about twenty-four
kilometres south-west of Shillong. The grove is so named
because it belongs to the Lyngdoh Mawphlang clan (the
priestly as well as the ruling clan of the traditional state of
Mawphlang), which had sanctified and dedicated it to God
and the guardian spirit, U Ryngkew U Basa.

According to legend, the sacred grove had been founded
by an enterprising woman by the name of Khmah Nongsai.
The legend goes back to the very beginning of Mawphlang’s
history, to how elders of the Iangblah clan were one day
compelled to perform obsecration ceremonies appealing to
God for a sign as to who should be their future ruler.

The clan had originally migrated from Ri Pnar (Jaifitia
Hills) and was in control of the state, but for some unknown
reasons, there seemed to be widespread discontent with
it at the time. The augurs and diviners who conducted
the egg-breaking rituals and extispicy, which is the use of

Inside the Law 1 yngdoh Manphlang.

animal entrails for divination, declared that a woman named
Khmah Nongsai had been revealed to them as the most
fitting person to be the ruler of Mawphlang. Nobody knew
who she was. Even the diviners had only learnt that she
lived in a place called Laitsohma, in the state of Sohra, with
her husband, Lyhir Sohtun.

Ka Khmah Nongsai and her two uncles, in fact, had
been wandering from place to place for reasons not very
clear. One story says she was orphaned after an outbreak
of cholera and had to leave home with her uncles to search
for new places to farm. Another says she and her uncles
had to run away because of a conspiracy to wipe out her
family since they were considered a threat to the state’s
ruling clan. Whatever the reason, Khmah first went towards
Ri Bhoi in north Ri Khasi and settled down in a place called
Patharkhmah. Later, she left for a village called Nongsai,
and that may be why she was known as Ka Khmah Nongsai,
after Patharkhmah and Nongsai. Next, Khmah shifted to
the village of Mawlieh in contemporary East Khasi Hills,
where she met her husband, who took her to Mylliem in
the state of Shyllong. However, owing to differences with a
powerful clan, they moved away to settle in Laitsohma.

It was to this place that the Tangblah elders went to meet
Khmah Nongsai and offer her the state of Mawphlang. But
she did not appear to be interested. She said she would seek
divine guidance by planting diengsohma (a kind of rhus tree)
and diengsning (a species of oak) saplings, one of each, in
Laitsohma and Phiphandi in Mawphlang. She promised the
Tangblah elders that she would settle in the place where both
the saplings grew well. When the saplings were inspected a
year later, only one was growing in Laitsohma, whereas both
were alive and well in Phiphandi. This prompted her to go
to Mawphlang to become the first ancestress of Lyngdoh
Mawphlang, the priestly ruling clan. Khmah Nongsai also
had Phiphandi consecrated as a special place of worship,
where the religious ceremonies of the clan could be
conducted. As part of the ceremonies, more and more trees
were added until the entire area grew to become a large
grove that has remained sacred to this day.




Climbing  plants and orchids colonizing an
ancient tree at the Mawphlang Sacred Grove.

This centuries-old woodland is a temperate rainforest
with evergreen broadleaved trees. It can be described as a
biodiversity wondetland, not only because of the variety of
trees in it but also because of the diverse plants, flowers,
insects and birds. Enter the grove, and it is like walking
into a vast, dimly lit dome with sunlight barely filtering
through the canopy of incredibly old trees, many with a
thick covering of green moss and lichen, and others with
a decoration of wildflowers and orchids of various species.
The floor is covered with a catpet of rotting, rufescent
leaves, several inches thick, judging from the way one’s feet
sink into them. The atmosphere is as peaceful and solemn as
a house of worship. One can hear only the calming sounds
of the forest. The water from its many springs is heavenly.

L .H. Pde, a Khasi writer who has done some research
on the sacred grove, tells many stories of how it is protected
by the guardian spirit, Basa. He says, for instance:

Ever since I was a small boy, I have heard tales of the
Basa. It comes, they say, in two forms, snake and tiger. If a
person goes into the grove to do anything destructive, such
as cutting grass for his pigs, the Basa will appear as a snake
and position himself in the sty, so that the pig will not dare
to venture inside. When people see such strange happenings,
they begin to enquire where the grass came from. Then they
say to the snake, ‘Go, please. They have done wrong and
abuse the grove’. Then, as the people throw the grass back
where it was taken from, the snake will disappear.

Elsewhere in the same article, he says:

Thelocals also consider the Basa, in the form of a tiger, to
be a guardian of innocent people. When suddenly, for some
reason, people near the grove find themselves overcome
with fear, they may cty out, ‘O 7, O Kong, O Ryngken, O Basa,
please protect us from danger.” Immediately, it is said, the
characteristically guttural sounds of the tiger, ‘&bor, hor,
&hor’, will be heard at their backs and the tiger’s spirit felt
on all sides. And when they consider that they are out of
danger, they send the Basa away.
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The kind of total prohibition on the exploitation of
forest resources that Pde speaks of is more or less true of
all the sacred forests in Ri Khasi, sometimes also known
as ki Jaw lyngdoh, where the ruling clans of a state perform
their religious rites. There are some, however, like those in
the Sohra areas, where the felling of trees for very specific
purposes are allowed after the mandatory ritualistic pleading
with God. Now, unfortunately, the rituals are not observed
except in some places.

Many have asked me if the Khasis had had entire
woodlands consecrated for the love of God. The answer
1s ‘No’.

To imagine that, would be to idealise the community
beyond belief. Of course, given their natural respect for
trees and forests, the Khasis must have found conservation
as a policy easier to implement. But definite and pressing
needs for such conservation must also have been felt. That
is why, apart from the sacred groves and sacred forests,
there are also other types of protected woodlands. Among
them are &7 /Jaw adong (prohibited forests) ot Jaw shnong
(village forests), controlled by village authorities; &7 /aw rajf
(community forests), controlled by the state; and &7 law kur
(clan forests), controlled by elders of the clan. These forests
are not subject to total prohibition, although their use is
carefully regulated by the authorities concerned.

For instance, when a village allows trees to be cut for
firewood from a prohibited forest, only a portion of it
is declared open for use. If the east wing is opened, the
inhabitants are assigned their shares only in that wing after
they have paid the fees to the village council. Other parts of
the forests are strictly prohibited. Also protected ate saplings
and young trees that have not reached a certain prescribed
girth. This is how other types of forests are regulated too.
Even in the so-called /aw pyllait (unprohibited forests, found
mostly around Sohra or Cherrapunjee), which can be freely
exploited by citizens for domestic purposes, wanton acts of
destruction are not permitted.

There are many complex reasons for the Khasis’
veneration of forests. For one, the hills were given to fits




of furious rain and wind, which often put houses and
the lives of men and domestic animals at risk. The forest
surrounding a village formed a natural wind-break that
considerably lessened the threat of decimation at the hands
of these primal forces.

To the old Khasis, the forest was a temple where priests
performed their many elaborate ceremonies connected with
faith and culture. It was also an enormous storechouse of
everything they needed: water sources, firewood, building
materials, fruits, wild vegetables, herbs, medicinal plants,
wild honey, flowers and marketable orchids, animals
and birds. And all of these form part of the incredible
biodiversity of our forests. As an illustration of how rich
and diverse our sacred forests are, take the one at Narpuh
in Ri Pnar. According to a study by an environmentalist,
quoted by H.H. Mohrmen, a local writer, ‘More than 400
species of birds, at least 120 species of mammals, which
include 37 species of bats, 30 species of catnivores, 7
species of ungulates and 30 species of rodents are endemic
to this forest. It is also the source of the three major rivers
of Jaifitia Hills: Ka Kupli, Ka Apha and Ka Lukha.’ And this
is more or less true of all the sacred and prohibited forests
found in Ri Khasi today.

However, the mode of cultivation in those days
(unfortunately, still true today) was not very conducive
to the conservation of the forest cover. The slash-and-
burn method of shifting cultivation, with its large-scale
clearing of jungles, had caused the depletion of these
sheltering woodlands at a frightening pace. In many places,
this had been exacetbated by the production of lime and
the manufacture of iron, which necessitated the use of
wood in furnaces. One dreads to think what havoc their
complete disappearance would have wrought in these hills.
Everywhere, dwellings would have been exposed to the
ravages of fierce thunderstorms. Erosion on a massive scale
would have taken place, and all the covering soil would have
been washed away to the plains of East Bengal or Assam.
Even mote calamitously, springs, creeks and rivers, most of
them originating from deep inside the forests, would have
dried up within no time, and there would not have been
enough water to drink in the dry, windy months between
winter and spring. Moreover, no trees would have meant no
firewood, and the poor would have been left without a free
supply of timber to build their homes and burn their dead.
No trees would have meant no birds or animals, no life of
any sort—complete desertification.

These must have been some of the most powerful
reasons that prompted the ancient Khasis to conserve at
least those woods that lay near their villages. And it certainly
speaks volumes of their civic wisdom. But perhaps the
most unusual motive for conservation is also the least talked
about: the call of nature. For, above all else, the forest, to
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a Khasi, also meant, and still means, in many places, one
gigantic loo.

A small clarification here. Sacred forests cannot be
desecrated in this manner. When we were kids, we used to
do it in the prohibited forests. But many people mistakenly
refer to them as sacred groves or sacred forests. You may
very well ask, ‘How come?’

You  see, the

conservation as a policy, the ancient Khasis sought effective
ways to implement it. They settled on sanctification,

having determined necessity for

called on God and his serving spirit, U Ryngkew U Basa,
performed rites and pronounced injunctions to prevent
anyone from defiling a forest so sanctified. Any surreptitious
felling of trees, for instance, would invite upon them
not only the wrath of man but also that of God and the
preserving spirit. That done, these wise men of the past sat
back and dared all possible offenders to call their bluff. But
such sanctification, was done not only in the case of sacred
forests, the Khasi temples, where any act of desecration is
strictly forbidden, but also in all categories of prohibited
forests. Hence, the confusion.

And if you question the wisdom or effectiveness of
sanctification as a strategy, this is what I would ask: is
the manner of conservation today more competent? The
forest department spends crores every year on the salaries
of forest guards alone. Sanctification does not require any
guards to protect its trees.

I strongly feel there’s an urgent need to revive the
tradition of sanctifying forests to meet the challenges of
climate change and global warming, and as a countermeasure
to the large-scale commercial logging and charcoal burning
in our state, which continue unchecked despite the Supreme
Court ban. New forests should be created out of barren
hills and unused land. The village forests, controlled by the
village authorities, and the community forests, controlled
by the traditional state authorities, should all be converted
into sacred forests to render them more secure. At the same
time, alternative means of livelihood and new modes of

cooking and heating homes should be made available.géj

Dr Kynpham Sing Nongkynrih,

poet, writer, translator, and

both  Khasi
English. Nongkynrih works as

writes  in and
proffessor in the Department
of English, North-Eastern Hill
University (NEHU), Shillong. He
was awarded a ‘Fellowship for
Outstanding Artists 2000” by the Government of
India. He also received the first North-Fast Poetry
Award in 2004 from the North-East India Poetry

Council, Tripura.



Lite in Metaphors: the poetry of

swami Vivekananda

Jolene Raisom

landscapes and cultures that is South Africa. No one makes their journey alone, so many other

travellers keep us company as we go - although not all of them do so in person. Sometimes they
walk with us in the memories we have of them, sometimes in the stories we’ve heard of them, and
sometimes in the words they wrote that whisper to us across time. I have walked the bustling streets of
Gauteng, the sweet-scented bush paths of Mpumalanga, the sun kissed shorelines of KwaZulu Natal,
and in the rhythmic wisdom of his poetry, Swami Vivekananda has come to walk with me.

THE ABSTRACT MADE CONCRETE THROUGH CONCEPTUAL METAPHOR

Life is an abstract concept, a collection of experiences that we package into memories. That small
word, “life”, is too vast and personal a concept to adequately describe or accurately share with anyone.
Yet we talk about it in concrete ways, using images others can picture in their minds, and experiences
other people may have had or can imagine having. In cognitive linguistics— a field of linguistics that
deals with the study of the relationship between language and the mind— we call the cognitive operation
of understanding something relatively abstract, in terms of something more concrete, a conceptual
metaphot.

l ife is a journey, and I have made most of my current one here amidst the vibrant fusion of

The understanding of metaphors in cognitive linguistics differs from the definition of metaphors
most of us encountered at school, in that for cognitive linguists, metaphors may be conceptual rather
than literary in nature. That is to say that many of the metaphors we use every day are not purposefully
created as literary devices or to enhance communication, rather, they arise naturally from the way we
as humans perceive and understand the word. In English for example, when we think about life, we
cornmonly conceptualise it as a journey. This is reflected in the way we speak about life, using terms such

s: “life isn’t a destination, it’s a journey”, “I’ve come so far, but I've still got a long way to go”, “I feel
hke I’ve hit a dead end”, “I’ll cross that bridge when I come to it”. These expressions are such a natural
part of language that they may not even appear to be metaphorical nature, yet they are all expressions
of the conceptual metaphor which a cognitive linguists would present as: LIFE IS A JOURNEY.

WE MEAN MORE THAN WE SAY -

The meaning of a conceptual metaphoxa-is'—'fir’c.l-'eeper and more expansive than the meaning of the
individual words that make up the metaphor. When we interact with a conceptual metaphor, a process
of meaning construction occurs in which we unconsciously draw on our feelings, experiences and
knowledge associated with somethmg (for example a journey) and we transfer or project those feehngs :

~ experiences and knowledge onto something else (for example life). This means no one. has toe explain g <
the nnphcatlons,and subtleties of the conceptual metaphor to us, we have an autc sta

shores - (Kwaznlu Natalby) Shaky! Singh

oo a destination, it’s a journey”,
)ourneys and without even havmg to thin



Image: Love comes reflected back as love -(Johannesburg) by Arja Salafranca

Swami Vivekananda’s poetry is abundant in conceptual
metaphors, and especially those describing life. He
frequently speaks about life as a journey, both on land and
as a sea voyage, but also describes it as a play, and speaks
of it as a type of bondage that we ultimately seek to be
freed from.

The way we travel and the entertainment we watch has
of course changed significantly since Swami Vivekananda
undertook his historical journey, over sea and land, to
the World’s Parliament of Religions in Chicago, but the
meaning of the metaphors he uses, and the essence of
his words, are as pertinent and powerful now the modern
world, and here in South Africa, as they would have been
then and there. Consciously delving into the meaning of
the conceptual metaphors in his poems, by drawing on
our personal experiences and associations, gifts us with
an opportunity to free ourselves from thinking of poetic
analysis as right or wrong, objectively accurate or not. It
allows the brilliance and wisdom of the words to percolate
through our own experiences, and enrich us with a deeper,
more profound understanding of ourselves.

While the scope of his work is too great to analyse fully
here, in this article I take Swami Vivekananda’s poetry, look
at three of the common conceptual metaphors he uses for
life, and briefly share the vision of life I see through the
lens of Swamij’s work.

LIFE IS A JOURNEY

The most common conceptual metaphor for life in
Swami Vivekananda’s poems appears to be LIFE IS A
JOURNEY. In To My Own Soul, he introspects how it
seems to be an age since they “began our March up hill or
down”, and in Hymn to Shiva, there is mention of, “where
the existence ends”. Life in the physical sense is therefore
not eternal, it begins at a point and ends at a point, between
those two points there are a plethora of experiences. A
journey is sometimes enjoyable as we go “Sailing smooth
o’er Seas that are so rare”!, but sometimes difficult, “a
painful road and drear” with “stones that never give you
rest”, and life too is sometimes carefree and sometimes
fraught with challenges. What’s more, when we travel we
might sometimes travel alone, we might get lost along
the way. “Like a child in the wildest forest lost” * we are
confused and overwhelmed, sometimes we feel isolated,
even from God.

Despite the possible hardships and the road not being
a direct and predicable route, there is an element of
planning involved, and each part of the journey depends
on decisions we’ve made and which route we’ve chosen. In

life then, the realities of this life are the manifestations of
my previous actions, as we read in No One to Blame:

Each day my life I make or mar,

Each deed begets its kind,

Good good, bad bad, the tide once set
No one can stop or stem;

No one but me to blame.

Perhaps more pertinently, when metaphorically relating
a journey to life, we know that no matter how arduous or
adventurous the journey is, the process is a temporary one.
A crossing from one place to another. It is a passage of
transient experiences and possibly numerous stops, ending
when the traveller returns home. Transposed onto life, this
reminds us that we are journeying through this world, in
these bodies, but this world is not our destination and is
not our home. We see this reflected in My Play is Done,
where the poet beseeches Maa Kali: “Open the gates of
light, O Mother, to me Thy tired son. I long, oh, long to
return home!”

LIFE IS A PLAY

We also see reference to the temporary and illusory
nature of this physical existence in Swami Vivekananda’s
descriptions of life as a play. Analysing the metaphor,
LIFE IS A PLAY, we note that the theatrical world the
player inhabits for the duration of the play, is not the real
world. Rather, it is a false reality, set up for the audience
to appear— for the purposes of the performance— as if it
is real. An accomplished actor will interact with the make-
believe world on the stage as if it were real. The audience
in turn will suspend their disbelief and allow themselves to
be absorbed by the action as if they were watching events
happening in real life. How often have we watched a play or
a TV show, and been so absorbed that we found ourselves
angry at the villain, cheering for the hero, crying when an
on-stage or on-screen character dies, or left feeling elated
by a happy ending? The play however, has a defined start
and it must have an end. In addition, it is not a random flow
of action and dialogue, but something which is scripted.

In the poem, Thou Blessed Dream, Swami Vivekananda
writes:

A play we each have part,
Each one to weep or laugh as may;
Each one his dress to don

Its scenes, alternative shine and rain.

Life, as a play then, is a temporary endeavour in which
like actors we are acting out a part in a series of events, in
an agreed upon version of reality, rather than an ultimate
Divine reality. In My Play is Done, Swamiji reminds the
reader several times, that life is temporary, as the scenes of
a play are “fleeting” and “ephemeral”. We are therefore not




destined to remain here in this physical incarnation, any
more than an actor would make his home in a theatre. So
he calls on the Mother: “Mother my play is done”.

LIFE IS BONDAGE

If life can be seen as a journey we undertake, or a play
we act out a role in, then some of Swami Vivekananda’s
poetry seems to suggest that this is a journey or a play
that brings with it an element of bondage. We are captive
in these bodies during our sojourn on this planet, and the
homecoming he longs for in My Play is Done, is achieved
only this bond of life is broken, and he is freed. In the
poem he pleads with the Mother:

My play is done; O Mother,
break my chains and make me free!

The metaphor of life being bondage, and death then
freedom from bondage, also appears in Requiescat in
Pace!l The title of the poem is Latin for “may he/she
rest in peace”, a line often inscribed on tombstones or
offered as a term of condolence on someone’s death.
Swami Vivekananda wrote the poem for the mother of
his disciple J. ]. Goodwin, who had died:

Thy bonds are broke, thy quest in bliss is found.

In To My Own Soul, this bondage takes the form
of “a lifelong yoke”, which the soul is obliged to carry
while in this world. The word has several meanings but is
commonly used to describe the wooden bar laid across the
shoulders of animals such as oxen, to drive them in their
duty and direct their movement. While the precise meaning
may be not be clear, the association with lack of freedom,
and with a burden, is evident. Freedom them, comes in
the release of this bondage, which occurs when the soul is
released from the body.

South Africa’s beloved Nelson Mandela wrote in his
biography, The Long Walk to Freedom, “But I have

discovered the secret that after climbing a great hill, one
only finds that there are many more hills to climb”. While
we are still here making this journey, we still may have
many hills to climb before we can rest. While we are
performing this play, we may have many more parts to play
before our curtain call. Some may feel a lightness in that,
others burden and bondage. But however we travel through
life, whichever part of the world we leave our footprints
on, and whichever constellation of stars we fall asleep
under, while we can share the glow of poetry and stories,
while we can reach out to each other with our hearts, minds
and words, we are all walking home together. ¢ty
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Wilderness: a painting
by Shri Bijayananda Biswaal

painter from india has given a new horizon to realism. A versatile painter,

adept in all media and genre of national and international repute lauded
by none other than prime minister is currently the Brand ambassador of iconic
WINSOR AND NEWTON. He travells extensively in vatious countries inspiring
Artists there, conducting workshops, and enjoyoing the feel Art has no barrier and
is a language in itself.

Driven by indomitable passion and creativity, this self trained obsessive

About the present work he says “Nature has been a great influencer on my artworks.



YOUTH SPEAK

Ki Jingbishar Na La Tnum Ko Mei Mynnar

Vancouver Shullai Avner Pariat
Ha la ka toum nga feng bam lyer. Ko Mei Mynnor, phi la iohthiah jlang
Nga artatien 1a ka jingkhuid jong ka, Phi la jah nangne bad phi poi syngkhor halor ki lum

Haba ym sma shuh kum ka jingai sngewbha ka mariang, Phi la tap nep ia la ka met da ki khlaw rben

Hynrei, sma pynban kum ka jyntah sah-mietu paramarjan. ~ Kiba bun kim thud shuh fa phi

Hapdeng ki fing paki-dulan ka Laitumkhrah— Khlem  Ki leit kdup fa kiwei pat ki kmie

dieng, khlem siej, khlem fifut, khlem fiier: Nga ‘i tang ki ~ Mei Mynnor, nga kwah ban iohsngew biang fa ki khana
dongmusa u ‘riewstad Ba phalang blar-blar khlem jingim.  jong phi

Kim pynshahshkor ia ka lyer sah-miet Ngan ai um lada phi jnang ne sohkdiah

Kaba kawut shane-shane, shatai-shatai.

Ha khrum ka sahit bneng pat, Iathuh, mei, ia nga kiei ba phi la dep leh ha ki por
Ta kaba ki khlur ki ksoh hyndai

Bad ki lyoh ki bitnah kum ka dpei jhich— Sngew kumba ~ Ngan sngap, mei, ngam khih nangne

ka don ka jingfatainia noh-shiliang.

Ka khyndew ka kyrhuh da la ki kali, ki khiew-siaw, ki ~ Ki don kiwei kiba wan sngap ia ki khana jong phi ban
‘sew-lamwir, tan sha lade

La sngew kumba ka khyllew sha ka bneng, “Kham  Ki wad ban pyntreikam biang ia phi

riewspah mangal” Kim wad ban pynim biang ia phi

Ka bneng pat, jai-jai ha la ka jingsngur, Kim wad ba ki ieid ia phi

Ka sammut da ka ‘leilich hangne hangtai. Ki wan ba ki donkam.

Manga, tang kum u nongpeitkai,

Ta kata ka jingfatainia noh-shiliang;

Nga lam biang sha ka jingsma ka jyntah sah-miet.
Uei mo u ban shet ‘tungrymbai hapdeng ka lyiur?

Image: Toil and Sweat by Raphael Warjri
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The Commemorative Heritage Mural
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he occasion was part of the ongoing Golden
Jubilee Celebrations of the statehood of
Meghalaya and the Chief Guest, Conrad K
Sangma unveiled the commemorative heritage mural at
the gateway to the State Central Library. In his speech
expressed his immense pleasure to the face lifting exercise
of the Arts and Culture complex that has enhanced the
facade and the internal structure of the U Soso Tham
Auditorium. He emphasized the relief sculpture done by
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Riti Academy of Visual Arts and called upon the citizens
to inculcate a sense of belonging to the public properties.

Prestone Tynsong, Deputy Chief Minister, Sanbor
Shullai, Arts and Culture Minister, Rebecca V Suchiang,
Chief Secretary, F R Kharkongor, Commissioner and
Secretary of Arts and Culture Department including
a host of dignitaries, visual and performing artists and
members of the cultural organisations were present.

The Chief Guest also flagged off the Museum on
Wheels which showcased the cultural heritage and
history of the State with special reference to the 50th
Anniversary of Statehood and the 75th Anniversary
celebration of Independence India Azadi Ka Amrit
Mahotsav. Thereafter, the Chief Minister also inaugurated
the refurbished auditorium where the state-of-the-art

infrastructure is being installed.

Badaplin War from Meghalaya

awarded with the Padma Shri

Award for her distinguished

serviceinthe field of literature
and education.



t ] ational Youth Day was celebrated in Shillong at
Ramakrishna Mission on January 12, 2022, which was
confined to only a day-long celebration due to COVID

restrictions.

The Nehru Yuva Kendra Sangathan Shillong, along with the
Ramkrishna Mission organized the programme following the
COVID-19 protocol laid down by the government.

Participants paid floral tributes to Swami Vivekananda and
fondly remembered his teachings. The programme started with
the National Anthem, followed by the lighting of the ceremonial
lamp.

The Chief Guest, State Director, Nehru Yuva Kendra
Sangathan Shri Atul ] Nikam called upon the youth to follow the
footsteps of Swami Vivekananda and imbibe his ideas to occupy
a responsible place in society.

Secretary of Ramakrishna Mission Swami Hitakamanandaji
Maharaj and Shri Bobby Wahlang, Youth co-ordinator from the
Department of Sports and Youth Affairs Govt of Meghalaya
also called upon the youth to draw inspiration from Swamiji’s
words and take greater responsibilities in nation-building.

Students of the Ramakrishna Mission Vivekananda Cultural
Centre presented a Khasi song titled “Ka Sneng Ka Khraw” as
the closing song. The program concluded with words of gratitude
from Swami Divyaswarupanandaji Maharaj, Assistant Secretary
Ramakrishna Mission Shillong and the National Anthem.

Sports Officer from the Directorate of Sports and Youth
Affairs, Smt Bansara Dhar, Archery Coach, Khlain Pyrkhat
Syiemlich, Football Coach Debasis Datta NYK Shillong were
among the participants.

A cultural group of Laban offered floral tribute at
a plaque present in the land where Swami Vivekananda
stayed for a fortnight during his visit to Shillong on 1901.
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The 112th Annual General Meeting of the Ramakrishna Mission was held at Belur
Math on Sunday, 20th Feb 2022, at 3.30 p.m. The Report of the Governing Body of the
Ramakrishna Mission on the working of the association during the FY 2020-21 was presented
in the meeting. A synopsis of the report is given hereunder:

1) Awards & Recognitions:

a) The National Institutional Ranking Framework (NIRF), Ministry of Education,
Government of India has announced good positions in the ranking list for the year 2020
to our following four arts & science colleges: the college under Saradapitha (Belur)
centre — 7™ rank, under Rahara (Kolkata) centre — 11™ rank. under Narendrapur
(Kolkata) centre — 20% rank and under Coimbatore Mission centre — 65™ rank.

b) The high school of ‘Bhubaneshwar centre and the higher secondary school of Malda
(West Bengal) centre won the Best School Award and each received a cash prize of
Rs.1,00,000/- and a citation from the respective State Government.

¢) The School Education Department, Government of Tamil Nadu, presented the Best
School Award to the pmmary school of Chennai Math.

d) The molecular laboratory of Vrindavan centre’s hospital received a certlﬁcate of
accreditation from the National Accreditation Board for Testing and Calibration
Laboratories (NABL).

¢) Karimganj (Assam) centre was presented Chief Minister’s Best Community Action
Award for Development.

2) New Branch Centres:

a) New branch centres of the Ramakrishna Mission were started at Ajmer in Rajasthan,
and at Raiganj in Uttar Dinajpur, West Bengal.

b) Ramakrishna Mission, Dhaleswar, which was functioning as a sub-centre of
Viveknagar Ashrama, Agartala, was made a full-fledged branch centre.

¢) A sub-centre of Ramharipur Ashrama was started at Amarkanan, Bankura Dt., WB.

d) A new branch centre of the Ramakrishna Math was started at Bolpur, Birbhum Dt WB.

e) A sub-centre of the Ramakrishna Math, Chennai, was started at Thanjavur, Tamil Nadu

3) New Developments:

a) Chennai Students’ Home distributed 630 tablet PCs, with necessary software

installed, to the students of its residential high school and polytechnic college, thus
' enabling them to attend classes online in the wake of the Covid-19 pandemic.

b) Coimbatore Mission Vidyalaya’s cultural centre launched an online programme
entitled "Iyal, Isai, Nadagam" with the objective of transmitting to the youth the
noble ideals of Indian culture, tradition and spirituality through a variety of
programmes. ‘

¢) RKMVERI (Deemed to be University), Belur started a new course viz., M.Sc. in

" Medical Biotechnology (MdBT) at its Kolkata-Narendrapur off-campus centre
and established Pathology Laboratory, Molecular Biology & Quality /control
Laboratory at its Ranchi off-campus centre.
~d) Rourkela centre introduced Jnana Yatra, a mobile audio-visval unit, for conductmg
online tutorial classes, motivational camps and values education classes.

¢) Shillong centre launched a trilingual online magazine in Khasi, English and Hmdl

languages, entitled ‘Ka Jingshai - The Light’.
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4) Educational Werk:
The Mission and the Math rendered educational services to a total of 2,31,868 students
through its 539 schools & colleges and 1056 non-formal educatlon centres incurring a total
expenditure of Rs.451.78 crore.

5) Medical Work: o
The Mission and the Math treated 72,382 inpatients through 14 hospitals and 31,90,265
outpatients through123 dispensaries, 44 mobile medical units and 356 medical camps.
Through 7 Nurse Training Centres 776 students were trained and through 2 Medical
Research Institutes 168 students undertook research work. A total of Rs.262.11 crore was
spent for the entire medical work.

6) Relief & Rehabilitation Work: _
The Mission and the Math undertook the following relief and rehabilitation services
incurring a total expenditure of Rs.34.20 crore benefitting 33.11 lakh people:

(a) Covid-19 Relief

» Atotal 0f4,51,476 fam111es were benefitted.

+ The headquarters of Ramakrishna Mission and its 127 branch centres
spread over 26 states/union territories in India distributed dry ration kits, -
vegetables, fruits, packets of snacks, water bottles, face masks, hand
sanitizer bottles, bars of soap, washing powder, garments, and served
cooked food.

* Dedicated Covid wards were set up by our hospital centres at Lucknow
and Vrindavan.

» Kankhal, Haridwar hospital started a flu clinic.

(b) Cyclone Relief: Nisarga (Gujarat), Nivar and Burevi (TN) and Amphan (WB)
(c) Fire Relief

(d) Flood Relief

(e) General Distress Relief

(f) Gangasagar Mela Relief

(g) Winter Relief

(h) Economic Rehabilitation

(i) Cyclone Rehabilitation :

* Cyclone Bulbul: Belgharia (Kolkata) centre built two-storied hostel-cum-
storm-shelter-house, bore a submersible pump and handed over 26 two-
room houses to the afflicted families at G Plot, Sundarban, South 24
Parganas Dt., West Bengal.

* Cyclone Amphan: Following three branch centres prov1ded construction
materials to a total of 230 families for renovation / repair of damaged
houses:

a) Contai, Dt. Purba Medinipur, West Bengal
b) Manasadwip, Dt. South-24 Parganas, West Benga]
¢) Taki, Dt. North-24 Parganas, West Bengal
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7) Rural & Tribal Work:
The Mission and the Math extended rural & tribal services in the fields of (a) Community
Development, (b) Medical, (c) Educational, and (d) General Welfare. A total amount of
Rs.71.62 crore was spent and about 33.95 lakh people were benefitted.

8) General Welfare Work: ‘ v
The Mission and the Math undertook general welfare work by way of providing (a) dry
ration kits, (b) hygienic kits, (c) educational kits, (d) clothes & blankets, (e) Tri-cycles, (f)
Sewing machines, (g) cooked food, (h) educational scholarships and (i) pecuniary help to
needy people. Expenditure incurred was Rs. 21.30 crore which benefitted 27.61 lakh
people. ‘ ‘ .

9) Preaching & Publication Work:
The Mission and the Math conducted 8,387 classes / lectures on human values which were
attended by a total of 16,63,263 people. Through 127 public libraries, 1,38,300 people
derived benefit. The publication houses brought out 80 new titles and 589 reprints; 16
periodicals in 13 languages with 2,19,697 subscribers. A total amount Rs.10.35 crore was
incurred in publication work.

10) Activities outside India:

a) Five Vedanta centres located in Adelaide, Brisbane, Canberra, Melbourne and
Perth in Australia were officially recognized as sub-centres or chapters of Vedanta
Centre of Sydney, Australia, under whose guidance they have been functioning for
some years.

by Mymensingh (Bangladesh) centre started an orphanage named Vivekananda Anath
Ashrama at Durgapur in Greater Mymensingh district with ten tribal children.

¢) Portland, USA acquired a 169-acre plot of land adjacent to its retreat centre in
Scappose. :

d) Centres in Bangladesh, Philippines, Singapore, South Africa, Sri Lanka and
Zambia rendered Covid-19 relief services by distribution of dry ration kits, cooked
food, bars of soap, bottles of hand wash, detergent powder, face masks, hand
gloves, personal protective kits and served cooked food to the needy people.

e) All 65 centres spread over in 23 countries across the world rendered various
medical, educational, cultural; welfare, moral and spiritual services.

We take this occurrence to thank to our members, well-wishers and devotees for their
invaluable support and cooperation in carrying forward the service programmes of the
Ramakrishna Mission and Ramakrishna Math. - .

(Swami Suviranﬁda)
General Secretary

20 February 2022 Ramakrishna Math and Ramakrishna Mission
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World Handwriting Contest

Goi Peace International Essay Contest
Eligibility: 14-25 Years
Deadline: June 15, 2022

Link: https://www.goipeace.ot.jp/en/work/essay-
contest/

Resources: MIT’s Guide to Writing Effective
Essays: bit.ly/mitessayguide

Stanford’s Guide to Resume and Cover Letters: bit.
ly/resumeprep2

The theme for this year’s contest is “My values”.
Essays can be made in two age categories - Children
(ages upto 14) and Youth (ages 15-25) . Essays must
be written in 700 words or less and can be submitted
through the online portal or postal mail. A total of
1, 50, 000 Yen will be distributed among 8 winners
from each age category.

The Queen’s Commonwealth Essay
Competition

Eligibility: 18 Years and below
Deadline: June 30, 2022
Link: https:/ /www.toyalcwsociety.org/the-qcec

Resources: Harvard’s Strategies for Essay Writing:
bit.ly/essaywritingguide

The competition invites students to share their
thoughts, ideas and experiences on one of the given
topics. Essays can be submitted in two categories -
Senior (ages 14-18) and Junior (under 14 years of
age) . Submissions should be no longer than 1500
words for the senior category and 750 words for
the junior category. Winners will receive certificates
and a fully funded trip to a selected location by the
organizers.

Eligibility: 18 years or above
Deadline: July 7, 2022

Link: https://www.handwritingtepair.info/
WHAC/

Resources: A Brief Introduction to Calligraphy:
bit.ly/calligraphyguide

Entries can be made in 5 different age categories
- Children (age 7 or below), Pre-Teens (ages 8-12),
Teens (ages 13- 19), Adults (ages 20-64) or Seniors
(ages 65 or over) . Participants are required to write a
quote displayed on the contest’s website and submit
it through email or postal mail. Participants can
submit either Functional Handwriting (cursive or
manuscript) or Artistic Handwriting. The top two
entries in each category will be awarded.

H G Wells Fiction Short Story Competition
Eligibility: 11- 19 Years
Deadline: July 11, 2022

Link: : https://hgwellscompetition.com/enter-the-
competition/

Resources: A Brief Guide to Writing Short Stories
- bit.ly/shortstoryguide

New Yorker’s Guide to Writing Fiction - bitly/
fictionguide

The contest invites students to submit a short
story on the subject of - Switch. The submitted
stories should be between 1, 500 to 5, 000 words
and should not have been previously published. All
short-listed stories will be professionally published
in a paperback anthology and the winning story will
receive 1, 000 Pounds in prize money. and become
eligible to be chosen to have their work published in
the print New York Times.

YOUTH OPPORTUNITIES
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Climate Science Olympiad

Eligibility: 16-25 Years
Deadline: August 10, 2022
Link: https://climatescience.org/olympiad

Resources:Harvard’s Guide to Climate Change: bit.
ly/climatechangeguide

UN Sustainability
sustainabilityguidebook

Guidebook: bit.ly/

Participants can apply in teams of 2 or individually
and will need to respond to a problem statement in
the qualifier round. Candidates then have 3 hours
to research and write essay responses to questions
related to the problem statement. The top 5% of
all qualifier participants advance to the global semi
finals. Finalists will compete for a prize pool of
USD 10, 000 at the United Nations Climate Summit
(COP 27) in Sharm el-Sheikh, Egypt.

New York Times Summer Reading Contest
Elgibility: 11-19 Years
Deadline: August 19, 2022

Link: https://www.nytimes.com/2021/04/16/
learning/our-12th-annual-summet-reading-contest.
html

Resources: Guide to Writing Effective Responses:
bit.ly/responsesguide

MIT’s Guide to Writing Effective Essays: bit.ly/
mitessayguide

The contest invites students to choose something
from the New York Times that has sparked their
interest and write on the topic - “What interested
you most in The Times this week?””. Responses must
be in 1500 characters or fewer. Winning entries will
be published on the New York Times Learning
Network.

Pradhan Mantri Rashtriya Bal Shakti Puraskar
Eligibility: 5-18 Years

Deadline: August 31, 2022

Link: : https://nca-wed.nic.in

Resources:

Linkedin Resume Guide: bit.ly/linkedinresumeguide

Guide to
essaywritingguide

Harvard’s Essay Writing:  bitly/

The award is conferred by the Government of
India to children for their exceptional achievement
in innovation, scholastic, sports, arts, culture, social
service, music or any other field which deserves
recognition. Nominations can be made online after
which state authorities would be contacted to verify
the information. Each awardee will be given a medal,
a cash award of INR 1, 00, 000, book vouchers
worth INR 10, 000, a certificate and citation.

Atlas Shrugged Essay Contest
Eligibility: Class 12, College Students
Deadline: September 26, 2022

Link: https://programs.aynrand.org/prog/2021-
22_atlas_shrugged_essay_contest /

Resources: Linkedin Resume Guide: Research
Guide for Atlas Shrugged: bit.ly/atlasprepl

MIT’s Guide to Writing Effective Essays: bitly/
mitessayguide

Students are invited to submit essays on the given
topics related to Ayn Rand’s novel Atlas Shrugged.
Essay must be in English and should be 800 - 1600
words in length. The grand prize winner will receive
USD 10, 000 in prize money and a total of USD 10,
000 will be distributed among 8 runners-up.
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& Ka dingshai
A tri-lingual magazine of Ramakrishna Mission, Shillong portraying the Culture and

Spirituality of Meghalaya in a universal context through Art, Poetry, Literature and
Humour.

Truth does not pay homage to any society, ancient or modern. Society has to pay
homage to Truth or die... _
If society is not fit for the highest truths, make it so; and the sooner, the better.

-Swami Vivekananda

The treasure of spirituality, art and culture of the North-eastern India, especially of Meghalaya,
has a lot to offer to the world. All the stakeholders of 'Ka Jingshai - The Light' - a trilingual
ezine of Ramakrishna Mission Shillong, are trying to unearth the gems buriedin the soul of this
land and broadcast them to the masses. The ezine is being brought out in a tangible printed form
to be distributed among the youths and intellectuals. If you feel the need to fund such a noble
cause, then pitch in your support. Donate, and if you can't send in your prayers!

More ways to donate: bit.ly/2VIIYnW :

Subscribe to ‘Ka Jingshai
f The Light' and let the light flow

L |

Scan the QR Code to Subscribe to the Magazine
{Print version)

Term Issues Cover Price Once dome send an email to shillongoco@rkmnorg andlet us know the I D5 R,
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Advertise with us

Should you wish to publishian ad of your esteemed organisation, the rates are as follows.

Mwr Advertiters | Price [Regular) | OR Code

Full page i
ity Jhd)21
Half page o In addition to the print edition, advertisements
By igdk 05
will also appear on our Ka Jingshai website. A
Quarier page bit.ly/310rato full page advertisement of the print edition
: . = would correspond to Leaderboard (728x90) in
Hcgu!ar ﬂ-dwrl;:m-s { Price [Discownted) r = .
Desktop and Mobile leaderboard (350x50) in the
Full page ity 5y HaBio first visible display of the home page of the
ezine. A half page would similarly vccur at the
4.500 .
Half page W0 B bottom of the home page.
Quarter page 500
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IN THE KITCHEN

The Untlttﬁ’d woodcut print by Rembrﬁnﬁt Takman[ang Kharnnmr
depicts the surreunﬂmg of preparation for a community feast in
Khasi society. It portrays the makeshift kitchen for the purpose of a
community feast that could be for wedding or birthday celebrations
or funeral ceremony etc within the clan, the village or locality, or
with friends and acquamtances whnch manifested the evolving
culture of men adapting in folk cuisine for large scale catering
services. In the olden days, the service was usually performed
voluntarily by experienced persons on a particular task, even as
unskilled persons participated in carrying firewood and fetching
water. This community bond is always accompanied with amusement
and satirical comments among the fellows around the makeshift
kitchen. With the passage of time the practice is dwindling and rakes
the form of a professional services hired with certain charges as
depicted by the numerals inscribed in the form of epitaphs.
Rembrandt lakmenlang Kharnaior is a Printmaking Artist with a Post
Graduate Degree in Master of Fine Arts from Kala Bhavan, Viswa
Bharati University, Santiniketan, presently serving as a faculty at the
District Institute of Educational Training. Resubelpara. Garo Hills,
Government of Meghalayva., Engagement with visual arts has
percolate to performing arts as well and proven his competence in
theatre and cinema. He directed the folk drama Ding Ka Jingieit
based on the folktale on Manik Raitong. which was nominated at the
Ist  International Indigenous Theatre Festival 2015, Dhaka,
Bangladesh and he co-directed with Raphael Warjri the feature film

Apot based on the folktale of Tiewlarun,

ecxine: kajingshai.tckmshillong.org

Editorial and Publication Office:

Ramakrishna Mission Vivekananda Cultural Cenlre
Quinton Road, Police Bazar,

Shillong - 793001

Price 2100



